Trace and Rhizome of Fool’s Gold 

The placer moniker relates lucw or loose as pertaing to asw 
grommets of fate, to the ontological preservation of entity in 
the subatratum of appearances by which existance remains 
and remains to be seen, the temporary appearance is restored 
in time to cycles just as zero is a place holder for that which is 
and does not signify nothing other than in the double nega¬ 
tive. . .so then in place of gold those things given to worth 
mark the Heraclitean preparation for the tension between dia¬ 
lectical materialism and phenomenology of mind as both bec- 
me blended clauses or apakoinu construction. 



STRICTLY SPEAKING WOULD NOT A PHENOMENOL¬ 
OGY OF MIND RE WIIAT SUCH A PHENOMENOLOGY 
WILL RE RATHER THAN WIIAT IT IS IN THE SENSE 
THAT ONE ASKS IS THERE A NARRATIVE TO PHI¬ 
LOSOPHY AS DIALECTIC OR IS IT DIALECTIC AND 
ONLY APPEARS TO( HAVE) NARRATIVE- THE LAT¬ 
TER OUESTION BEING A KIND OF SHORT LIST AN¬ 
SWER TO THE FIRST...^SCONCED VARIABLY PER¬ 
HAPS IN AN IDEA OF DIGESIS AND THE DIEGETIC... 
SKEWED AND SET ASIDE FROM THE MERE IDEA OF 




notes on the Glass 

Duchamp compares, creates a passage, between the ancient Greek word 
for glass and modern Greek 

Poteygos in ancient Greek buids on pei or to touch upon, configure de¬ 
veloped from the PIE po- meaning to go , move and Pei mi as to be 
tmely, prompt, ready 

Glass has resonance also to Lucw , loosen, and asw - grommets of 
chords of fate..another ancient word for glass then eulos (like eulogy) 
carries these connotation, Alice through the looking glass takes the prox- 
emic in trope of Alice to these, the “malic molds then of Duchamp refer 
My Aliice as malice to my alice molten (alloysis as alloy) 

Relating eulos to eulpgy he locates the tropes of Pei, Phaedrus the luomi- 
nous, paen the litany or hym of deliverance, pane as window pane and 
pain as of he Peon, phaeton the chariot and punishment, 

The Mantra- ameianha peima hung or the one bearing the lotus blossom 
locate pei in similar terms and is probably the “Litany or paen.. .Hung is 
the resonance of Ankara the anchor.In Burma and Thailand the Shaan 
culture terms glass Paan... just as vision is transitive looking up the 
names for glass in different cultures will show the endangered cultures 
like the Shaan, and those who also are simply disappearing and so then 
their spoken language.Where languages disappear their art then becomes 
their looking glass 

Peisantos, early Greek for draughts games like Chess has a life in the 
Modern Greek megaphantikos, mega is in Magi- the studied, phantos of 
Sanskrit avant- drawing forward eie or being together the study forward¬ 
ing (magnifying) being. 



Proto Rhetoric Art list of Greek knowledge kinds 

Greek had many more small conncectives of the sort we have such as “and” ,”or”, “if’ ie conditional 
moods, and correspondingly a broad base of knowledge kinds. Rhetoriic survives to our particular her¬ 
itage as parsing those knowledge kinds with similar conditional moods. But before considering those 
topological nuances the broad topology and morphological arrows of Greek Knowledge kinds are as 
follows 

Fro PIE Pauein or change in life, or cause to cease (pause) Pei, or to touch apon in the sense of config¬ 
uring shows to Tropai- to turn, and to turn into ie become./Men, a designation for hand shows in Greek 
as mende, “on the one hand”... and the original Pie wa Me or to measure, Pei brancehes as a seed word 
into Phaedrus or luominoous to become photon or mans measure of light, from which the original word 
Adnros for man as generative from woman, a female classification changed to Anthropos through the 
trope of again- Pei 

Noema means allotment of knowledge, meno- flux in the sense of subject ie what comes to hand, rhea 
of course as flux perhaps of the PIE Ye - to throw, impel which becomes in latin iacaere - to throw and 
shows in latini Icarus, the synonum for Phaedrus - to illuminate and Phaeron to blossom, Genos 
skien is a sttering kind of knowledge, sophrosyne is global intetration, xynon is to link, eidos refers to 
idea while speidos to branch (spider is a branch of the branch), ischorstia is self improvement, ontos 
general being, panton- things which are, oosis is the transitive state of being as becoming, rhea the 
forthcoming flux, nomos is designated meaning and koinos is consult, eikie is being in the occurance, 
psogos is artistic license, oikos is sympathy,Sophia is ones own knowing,moira is the broad meaning of 
justice, the justice of justice, ante moira is to be in accordance or redemption, antimoira is to be with¬ 
out justice at all, not just in case, touche refers to chance per subjects and automaton refers to chance 
per subjects, Arche is the expanse of time to origins, bios is life, bow, bent for life, apeiron is the as- 
similtative whole, dochein is what manifests, appearance, hypsos is the sublime, that which can be intu¬ 
ited to be true, pseudos is hypothesis or current value, hypokeimenon is the underlying strata, aletheia is 
that which shows by coming to be, Teythys is the underground current of the Hypokeimonon, the pools 
of the muses in Hades as aquifer so o speak,oute is that which may be said to be, outei eike is that 
which shows its appearance. Oute kryptos is that which is hidden., aura is that which is current, anwa 
is that which which may be simplified in one case, abolished in another, the Sanskrit Apuranha takes 
the Akkadian Uru ana light of heaven to purana to give throwing net as showing this open and closed 
sense of morphology, also giving rise to Pei, and with apbhurana or full drawn bow the previously ref- 
ered to bent for life., pote anettai means when ever/when never and is again like the net paradigm or 
perhaps the famous “there is no god but god” ie showing the proxemics to understanding in contrasting 
that which is posited and denied when placed together, altering, like the word and which may combine 
or differentiate, alloisis means the alternative of a subject as broken down, mathentos are things refered 
to , noema are the collective sense of these., gnomon (sundial or architects edge means “that by which 
things are known, gnosis refers to categories of knowledge, physis, to corporeality or natural world 
order., asw refers to sensitivity- the grommets of the chords of fate as in “aesthetics”.Meta pesantai re¬ 
lates ontos to pei in mood of complete reversal, or cycle, a sense of return to origins or then again, node 
like veture on the metaphysics., n the oumenon is the thing in itself. The eidos of entity. 



Stripes of rhetoric Art list 

As noted the Greek knowledge kinds entertain incredible variety ranging t from genoskein or steering 
kind of knowledge to Teche and automaton the subjective and objective determinatives with many con- 
ditionsins in between of sense of time and occurance in the structure of receiving ontology to experi¬ 
ence. ... These moods structured really on the Sanskrit rhagh ans multitude likewise of drawing terms as 
the verbs of coming to be have again the sympathetic moods and modifiers of rhetoric by which arrive 
the sense of topological nuance. Usuallly thinkers and philsosphers will select a particular rhetoric to 
advance their thematic, for Smithson trope to entropy , Kant- circa rem- the conditional and In Re I the 
factual, Lacan- metonymy, Hegel- the full range of ethos pathos and dialectic, Einstien the syllogism, 
and so forth. For artists, the sense of rhythm and prosody by which the Sanskrit drawing verbs are re¬ 
considered to category have the interest I mark in this selection: Rhetoric maintains several of the 
Greek knowledge kinds as directive, so those already mentioned in that list I omit here and focus more 
on nuances... 

Apakoinu construction is the mixed metaphor, Praegens construction is the use of a verb as a noun 
quality, interlacing is the combination of long and short repetitions, chiasmus is the cross indexing in a 
looping fashion, anacoluthon is the prosaic awkward, syllepsis is the pun instinct towards common de¬ 
nominator as morphological arrow, Kairos or elegant is a version of Skahr in the Akkadian sense of 
rhythm of making finding its language, terministic frames are to see in terms of language, scientism is 
the yes or no construct,anaphora, to repeat an opening phrase as in say a kind of flourish placement in 
marking, contingency is the sense of reserve as in say contrposto,, antinome, paradox beloved of Kant 
and Hegel, anti metabole a sense of asymmetry in use of rhythm, apostrophe- the aside as in to create a 
animus to inanimate diversion of focus, tableau- the construct and fabulae the narrative, apophysis- iro¬ 
ny and horismus negative definition, litotes the double negative catechresis, abrupt rather than distribut¬ 
ed mixed metaphor, torus- self mapping,, contingency- ambiguity, diallage- misxed styles,, exigence- 
like Caravaggio- a call to action as awakening,, field dependent, specific to a mode, field invarien - 
interdisciplinary (ie in case te field is a demarcation in another the whole matrix as field) 

Synecdoche ,part as whole and whole as part, syllogism one thing to another as that to yet another as in 
the golden section or Heraclitus- for these transposed are these and these transposed yet again are 
those”, interpellation to mix a rythmm interpolation to hold a rhythm in both cases the interruption. Vis¬ 
ual rhetoric is a term focusing on things like push and pull or chiaroscuro, contouring, golden section, 
applied square, architectures trophies, contrapposto ,etc etc. in that somewhat narrower context but a 
tenn such as intertextual opens visual and verbal into their commonwealth. 



Matrix and Mayhem through the Occulist Witness of the Net Effect and Affect 


The large glass places a rotational axis as generating from its plan a schematic ma¬ 
trix on contra diastonic material or diachronic time ie thus correspondingl isotonic 
- ie the occulist witness upper region, theuria to goeita, Touche to automaton, the 
written notes petit objet a at the matrixial threads or Sanskrit drawing term tan- 
trayin as in Tantric, to draw threads... 

Pote anetetai in Greek builds the PIE Po to go into pei, configure and borrows the San- 
skri t drawing term anayuranha, draw in net (in relation to idea of matrix building and 
configuration) by Which Anwa or abolish, or simplify stresses that opposition in the 
terme pote anetettai, ie when ever: when never that is the net represents the matrix as 
open to simplification and closing to a sense of abolishing. 

The Greek Pei is a seed word that generates for Duchamp an art list which he uses in 
conjunction with a trope (trope itself a word seeded from pei, the idea of turning, and 
then the idea of turning into) namely apeiron, the generative whole which he puns to 
airplane in the sense of then making a series of references to the objects one may list 
in the Wright borthers Kitty Hawk flight photograph: the net effect then cites this 
affect as way of seeing spatial extension of form and time in human culture in terms of 
rounding on the Janus Theory to give the Beginning of fight as resonant to Phaedrus 
( formed on Pei means luminous ie the Greek Daedalus, or Phaiton, chari- 
ot/.punishment) and the pei seed has the adjance to pane (glass) and pain or litany, ie 
the voicing of the material conditions of expression upon which Peon to Paen gives Du¬ 
champ his pawn as pun.or pun as pawn. 

The adjacency of the Glass in the Philadelphia museum to Rodin's gates of hell has in 
that proxemic the sense of transparency to Glass Alethia and the stream of conscious¬ 
ness the reflection then of the Gates as Tethys, the aquifer zone of Hades and the pool 
of the muses in which they both share origins from Ankara, where Uru Ana light of 
heaven is seed for trantrayann and anaharaha, while with Rodin that continuation in 
Guandara, bankkok, Ankor Wat, Guatamala, are particularly marked to Aghung the Bali 
temple which inspired the Gates, and a relation via his drawing to dance mudra as 
formative hand to a version of these histories. 



Bios 

The Heralclitean bow marks arrow harrowed in 
two hand (positions) and Lyre the strings are held 
on both sides (unlike a guitar)... the bow or bios 
marks cycle and the idea of biological brings per¬ 
haps prediction to science but art reveals to cate¬ 
gorical thinking the unpredictable follows the 
predictable or as H. said expect unexpected 
“while yet again “incredibility escapes detection” 
Bios then to bias that’’the way of carding wheel 
crooked and straight”.... 



Given Wer PIE—to bend ie turn, gradual shift of 
meaning to turn into similar to the idea of trope as 
originally shift in the tides of fortune to broader 
sense of metamorphic configurations in concep¬ 
tion. .. : :The Lucien Freud couch quoted in The 
Wire which was placed in Smithsonian Museum 
Collection joins the Robert Smithson sense of col¬ 
lective consciousness( ie his site non site and me- 
irror displacements) can be seen in the light of the 
idea that the way we see other cultures or our own 
sub or rather inter cultures shows us the actual par¬ 
ticularization^) of our own point(s) of view in the 
viewing review revisited to consciousness on the 
one hand and subconsciousness to the other. 



Bruce Nauman made an early set of etchings in which he did free form 
etchings on the theme of mudra (I found the book in Madison old 
bookstore where he was a topology student ) and these then were his body 
language thematic by which he transformed Serra’s formative list of sculp¬ 
tural words into these morphological arrows linking rhizome to trace as it 
were; ;;the art list grows as a Conceptual theme perhaps out of the famous 
video narcissism, and is the idea of the art self referent phrase such as “this 
is still the sentence I write” (I wrote is that way to carefully verify its own 
truth on a meta level) and in his more resent works in composing lists Nau¬ 
man also explores meta levels by giving for example the days of the week 
in various succession but leaving out two or three which then exist, by 
their absence , ie implicitly . Bohm the physicist posited the Implicate 
Whole, “’Rhea mode as he put it otherwise really the Greek Apeiron from 
which the generative sense of zero as a placeholder which does not indi¬ 
cate “nothing” but rather absence . 

The art list is linked to the rhetorical “scesis onatuom” meaning omit the 
verb ( as a corollary I like then to list the Sanskrit verbs for drawing - )the 
list is then perhaps as kind of scream, a primal therapy and the list form 
generates as 

Skhar- rhythm of transpose into visual and verbal language 

Screed 

Scream 

Scared 

Escharei heath burn- Greek... scar 
Scarf as sling 

a-skhar.ask 

the mask 




Short list of My Last Blue Chip and I still can’t find a shill for 
the Moons of Titan 

Mauarizio Cattalan of course is an art Titan, and these are as hard 
to find as the moons of Titan if you consider how accessible the 
idea once was and how remote it is now- what would be an Art 
Titan? Well... like Maurizio... his Titanic vision at the Bleinheim 
Casstle follow up on Guggenheim (gold toilet) darkly traces the 
murderous cycle by which the gold standard has made the found 
object blue chip and so his return on the Foundry.in mint condi¬ 
tion of creativity., (for his project you have to know he publishes 
a magazine called Paper.... So the the distance between the Glass 
as Theuria and the Latrine as Goetia marks the track and trace of 
ghost and miracle between vitrine the glass and latrine the gel... 
that glossum, the word for amber is as gold a kind of currency in 
the former case a scale of color references, an early color theory 
linked to the odd aside of Heidegger identifying of Anaxaman- 
der’s statement regarding the wore Krewn... (ie Kroener- gold or 
underlying state of that which is in flux, the other world of fire 
per Heraclitus so to speak.. ..in Heideggers etymology of German 
Strucht or architectural bracket in which case he missed the 
barn... the word is xreuws, closed to zeus and xeusis meaning 
linked clauses and gold... as the hypokeimenon or underlying 
hidden strata, the River Tethys as aquifer to Alethia the re¬ 
vealed. . .the alchemic obsesseion of which then the art list yields 
of xreuxis chris, (transubstantiation), crisis, crucible, ... to give 
the short list Tme to Castle... 



PUBLIC BLADING KITTY IIAWK THROUGH THE LARGE 
GLASS 

THE GIVEN: A LIST OE OBJECTS AND MARKERS ON THE 
WRIGHT KITTY HAWK PLIGHT G ROUND PROVIDE THE BA¬ 
SIS EOR DUCHAMP’S NOMENCLATURES OR TYPOLOGICAL 
VERSION OE THE LARGE GLASS (GREEN BOX) WHICH I 
TAKE TO BE AN UNDERSTANDING OE PROJECTING THE JA¬ 
NUS THEORY TO VIEW THE BEGINNING OE PLIGHT AS THE 
END OE HISTORY 

IN THIS DRAWING EOR MY OWN PART I BACKTRACK TO 
THE IDEA OE THE ASIAN PIT HOUSE, MEMBERS LEANDE1) 
EROM PIT WHICH CREATE BOTH WALLS AND ROOE SIMUL¬ 
TANEOUSLY TO THEIR SHARED CONDITION AND THIS IN 
CAMERA CONSTRUCTION HAS A MORPHOLOGICAL PARAL¬ 
LEL IN WHICH THE WRIGHTS IN PHOTOGRAPHING THEIR 
PLIGHT ALSO CREATED A BIPLANE AND DOUBLE PLANE OE 
EXPERIENCE BY WHICH THE PLANE ALSO LOOKED LIKE A 
CAMERA AND AS AN AIRPLANE BROACHES ANEW APEIRON 
AND APPEARANCE AN NOW CHIMERA IN CAMERA OE 
WORLD TO BE. IN THE DRAWING AS WELL I FIND THE COM¬ 
PLEMENTARY TOPOLOGICAL NUANCE OE A DOME BUILT 
AROUND A GLOBE WHICH BECOMES LITERALLY A DOMUS 
TO CIL ATIIEN DOMICILE... 



CUPOLA TO OCCIJLIST WITNESS 
I Sllll THE LARGE GLASS AS IDENTIFYING OCCIJLIST 
WITNESS AS A PUN ON CYCLIST CUL DE SAC IN REF¬ 
ERENCE TO WRIGIIT RORTIIER’S FLIGHT GIVEN 
THEY RAN RICYCLE SHOP - THE TOPOLOGICAL EX¬ 
TENSION IS RORROWED IN THE “TYPOLOGICAL VER¬ 
SION”. THE LIST OF OBJECTS IN THAT KITTY HAWK 
PHOTO INFORM THE PUNS IN DDUCIIAMP’S GREEN 
ROX ( CRADLE, GLIDER, COIL SPARK , MON RAIL 
TRACK. FOOTPRINTS IN SAND (LATTER RORROWED 
RY SMITHSON FOR SANDBOX... = NINE SHOTS, OR 
PRINTS TYPOLOGICAL VERSION OF PHOTOS 
WRIGHTS WERE TAKING OF FLIGHT... 

IN THIS DRAWING I GIVE MY OWN TOPOLOGICAL NU¬ 
ANCES AS A CUPOLA. 



A concept word like subconscious can be traced to 
the sense of hidden order or leggein kryptoi Hera¬ 
clitus refers to as preference over leggein ekei or 
the apparent reflective of eike as being according 
to dikei justice, adieke injustice , moira the ac¬ 
cordance of justice as anta moria or requital ( for 
him requital of fire to water water to earth symbol¬ 
ized to aura of anwa or currency , states and sta¬ 
tus) and so specifically the Greek hy- 
perkkomienon of menon, things, per PIE moon, 
like the Eypturia Ra or sun charted to Horace, 
night and horismus- negative definition. In Hyp- 
sos, or the sublime upoin Chairos or harmony the 
apeiron or collective whole is in a hidden strata 
which has its own being in the ontological tran- 
substantiation to view by which something is held 
to be known in that moment, requiring of 
genoskiein or a steering kind of knowledge that 
combination of knowing and intuiting. 



Exigency and contingency called upon mark with Heraclitus 
the hiddenness of what comes to be in its transcription of 
own event and the telling which is dramatist (ie in rhetoric, 
forceful, the verb, of the Sanskrit identification of drawing 
verbs the root of the rhaga then of PIE Agnes -sheep to agh- 
tis- speech act, act, the finding of currency by which hypoth¬ 
esis or a said state of understanding sets forth the terms of 
this consult exordium- the very call to action. Ragha become 
draught - the drawing, as in the game Heraclitus observes as 
pesantos (draughts) and speaks as metapesantos, the com¬ 
plete turn of events, otherwise “trope” to turn in being to be¬ 
ing as configuration of being. Therefore Heidegger’s das- 
ssein as rooted to dessin, design, relates as he says to pseu- 
dos or approximation, hypothesis- the intended if necessarily 
incomplete state of what is said to be true inasmuch as can 
be said currently to th e currency evolved. Duchamp gleeful¬ 
ly continues the project with his own chess, a drawing 
squared is one idea but another is chess squared, ie the n di¬ 
mension, the node, the transference of one dimension to an¬ 
other. The point of view, the line of inquire, the plane of ref¬ 
erence, the information amassed, the dimension projected. 



BOOK: DIASKIIARA 

: ILLUSTRATIONS TO DRAWING IN WORDS FROM READY MADE TO 
RIIEA MODE 


I WILL BEGIN WITH FETTES GALLANTES OR WATTEAUS FAMOUS PAINTING 
IN WHICH ARE DEPICTED THE PILGRIMS TO THE ISLAND OF LOVE ( IN AC¬ 
TUALITY THE ISLAND CYTIIERA AS HOME OF APHRODITE AND IN FACT A VE¬ 
NETIAN HOLDING IN AEGEAN ACCESSIBLE VIA MIDI TO MEDITBRANEAN 
THOSE MIDLANDS MADE SEA WRIGHT) : FROM EARLIEST RECEPTION IT 
WAS NOTED THE DIFFICULTY IN THEIR TRANSITIVE STATE: ARE THEY COM¬ 
ING OR GOING.? WHAT INTERESTS ME IS HOW WATTEAUS ART AFFORDS 
THE DEEPER METAPHOR IN HIS DRAWING INSO FAR AS HIS PARTICULAR 
TECHNIQUE PLAYS WITH THE VISUAL OPPOSITION OF DRAWING AND EN¬ 
GRAVING MODES. THE LATLTER MORE MECHANICAL PROCESS PROCEEDS IN 
DIACHRONIC TIME, THE DRAWING IN ITS OVERLAPPINGS AND REVERSES IN 
ANACHRONIC, WITH HIS DRAWING THE PAIRING OF THESE APPROACHES 
HAS THE IDEA OF DRAWING AND PRINT TOGETHER IN THE DRAWING AS 
KIND OF METAPHYSICAL IDEA TO OUR TRANSPORT.. 

THIS SITE AS PROXEMIC TO ISLAND OF ANTICYTIIER AUPON WHICH WAS 
SIIIRPWECKED A SOPHISTICATED ASTROLABE VIRTUALLY AN EARLY COM¬ 
PUTER GIVES A MECHANICAL MODEL OF ADJACENCY TO WHICH THE VERY 
FETTES GALLANTES AS QUOTED BY DUCIIAM AND JOYCE IS TO BECOME A 
MECHANICAL BALLET SPECIFICALLY IN BOTH THEIR ALLEGORIES OF FINNE¬ 
GANS WAKE AND THE GLASS TO MARIE MEDICI AND HER FOLLETTES. THERE 
FOR I HAVE SO FAR MADE OUT MY OWN ALLEGORY ( TO BE EXPRESSED IN 
CYBER DRAWING) AS KIND OF UNPACKING OF THE MECIIAONICAL BALLET. 

IN CONSIDERING ANACHRONIC AND DIACHRONIC TIME TO THE STREAM OF 
CONSCIOUSNESS': 


THE BOOK: A TRANSCRIPTASE OF THE INTERTEXTUAL APPROACH, A FORM 
OF PUBLIC READINGS...THROUGH VISUAL VERBAL RHETOR... 



MY THEM]] FOR TODAY IS TAKING A CLOSE LOOK AT 
THE ELLIE NADELMAN DRAWING WHICH MOTIVAT¬ 
ED FREUD, LINKING AND UNLINKING DIACHRONIC 
AND AND ANACHRONIC TIME, DESIGNATING A 
GRAIN WHICH RECOMES A CURRENT AND IS CUT 
ACROSS WHILE HAYING AS COROLLARY ITS OWN 
SHIFT OF CENTER AXIS, AND SELECTED RANKS 
LIKE RERNINII TARGETING MEDITERRANEAN 
DRILL CARVING... 



ILLUSTRATION TO GREEN ROX: “9 SHOTS” IE THE NINE 
MUSES AT POOL OE HARES ARE NINE CATS OE THE ARTS 
AN1) SO NINE CIIAUTS OR NINE SHOTS- DRAWING IS A 
FAUCAUL T FAUCALD PENDULUM OF TETIIYS THE UNDER¬ 
WORLD RALANCE OE POWER TOWARDS THE GRAVITY OE 
EVENTS. AS THE OCCULIST WITNESS. 



l’SEUDOS: THE DRAWING AND THE PRINT FROM CYTHERA UN¬ 
PACKING THE MECHANICAL RALLET 

THE COMINGS AND GOINGS OF WATTEAU IN CYTHERA AS PERME- 
ARLE TO EVENT AS PILGRIMAGE OR DETERRITORIALIZATION 
WITH DRAWING AND PRINT MARKS INTERMINGLED IN HIS STYLE 
ARE RAISED TO ANOTHER META LEVEL IN HIS DRAWINGS OF 
“SAVOYARDS” A TERM MEANING GYPSY OR PEDDLER AND ORIGI¬ 
NATING FROM A PEOPLE L IN INDIA WHO WERE NOMADIC ( AS 
THE WORD ARAR FOR AEXAMl’LE MEANS A- lUIARDOS -RIIARDOS 
STAFF OF LEADER IE LEADERLESS OR NOMADIC TO THE GREEK 
POINT OF VIEW). THE WORD SAVAYANIIA IN THE SANSKRIT 
MEANS OFF HAND AND THIS GIVES THE SENSE OF VERSO AND 
RECTO OF THE PRINT RECOME OF DRAWING WHILE SHOWING IN 
A REVERSE. 

OFF HAND IS SUGGESTIVE AS WELL OF THE GREEKD MENDE ON 
THE ONE HAND... IE A BALANCED PROPOSITION IN RHETORIC 
AND STEMS FROM PIE MEN MEANING MOON. THIS COMES TO 
MEAN “ THING” AND IS CONNECTED TOO THE IDEA OF THE 
EGYPTINA SUN GOD RA LINKED TO “RHEA” OR THE FLUX OF RE¬ 
COMING FOR WHICH THE WORD IIORISMUS OR HORACE, GOD OF 
UNDERWORLD CONSTRUCT NEGATIVE SPACE, NEGATIVE DEFINI¬ 
TION. TOWARDS HEIDEGGERS CONSTRUCT TOWARDS INTRODUC¬ 
ING THESE IDEAS VIA A QUESTION “WIIAT IS A THING” THE AN¬ 
SWER APPEARS TO RE A BALANCED PROPOSITION, OR PSEUDOS 
AS IIE PUTS IT, A STATE OF CONTINGENCY- POETICS, HYPOTHE¬ 
SIS... HERACLITUS- “THE WISE IS ONE- A DRY REAM OF LIGHT..” 



In this case if the rastor is suf¬ 
ficiently complex the media 
referent vector may filter to a 
drypoint style of drawing and 
engaged here to venn like 
modes of overlapping photo 
period skeins as well 



Trope and Entropy 

: Smithson’s neologisms on entropy can be seen as a note to¬ 
wards Sasseur’s sense of evolutionary language frome the 
European-trans European linking of PIE- Sanskrit and Greek 
( which matches Sanskrit as an artificial alanguage as an in¬ 
teresting note on consciousness) and development then of 
Levi Strausse’s primitivism in myth ethos thereby DE territo¬ 
rialized to a conception for him of Conscious/subconscious 
which came in subsequent theory to add the idea of in- 
terpertent, upon which Lacan inverted the case to read Sub¬ 
conscious/conscious, ie rather than foot note the subcon¬ 
scious dominates and so with OBjet a and matrixial threads b 
this flux to sublation engages that sense of guage by wing 
language may review the poetics of Heraclitus which Aristo¬ 
tle moved towards his intended clarifications of categorical 
thinking as being in Heraclitus not a derelict version of the 
categorical but as Heidegger then endeavored to relate, the 
subconscious voice in its formative sense as mythos com¬ 
pletely different than random mythmaking but the poesis of 
the poetic. 



https://blogs.scientificamerican.com/observations/how-stem- 

education-must-evolve/?utm source=pocket-newtab 
note on “recasting computer science and social science as 

compatible” 


Through art: cyber art by my account 

By recognizing Sanskrit of the Sasseurian trieme as an artificial 
language which informs our own and this via a structuralism of 
poetics beyond “structuralism” which engages the broader in¬ 
tent, the recognized categorical imperative in the sense of felt 
meaning otherwise hypothesis thus linked via hypsos to the sub- 
consius which voices iin the poetic those essays upon that 
meaning. 




ART LIST GREEK 

TROPAI - TURN- ORIGINALLY WIIIRLWIII1)- DUST STORM PRESTEll - SLA DUST STORM 
PEI TOUCH UPON - CONFIGURE 
PEON- WARD 

1»AEN IIYOM OF DILIVERENC 
PIIAIRON- LUMINOUS 
PIIAION PUNISHMENTS!’ 

STROPIIE-PIIRONESIS 
APOSTROPHE- RHETORIC - AN ASIDE 
SPIIERO SIIERE 
PHYSIS- PHYSICS 
PYROS-FIRE 
PYRAMID - PYRAMID 
FIDOS- IDEA 

SEIDOS - 15RAN(11 ( SPIDER IS A 15RANCH OF RRANCH) 

APEIRON- GENERATIVE WHOLE- MATRIX OF EVENTS 
OUSIS- STATE OF REING 
EIKEI REING AS ACT 

ECHINUS - VARIOUS TROPES- ARCHITECTURAL DECORATION- SPINY CREATURE , HEDGEHOG, HOWL, 
PLANT 

MEN - THING SPOKEN OF 
MATHENTOS- THINGS REFERRED TO 
DIKEI- JUSTICE AS OCCURRING- DIRECTED 
ADIKEI INJUSTICE AS OCCURING 

MOIRA - WHOLENESS OF JUSTICE - THE SURJECT OF JUSTICE AS SUCH 
ANAT MOIRA- REDEMPTION 
ANTI MOI11A - WITHOUT JUSTICE 

IIYOKOMEINON ( OF MEN-MENON- PHENOMENON = UNDERLYING STRATA- TRANSUllSTANTIATION 
COROLLARY OF THAT WHICH REMAINS DURING CHANGE 

ONTOS - REING AS SUCH ACCORDING TO ITS REFERENCE ‘OF” 



ART LIST PIE 


GLOSSUM- AMBER- STRATA GENERATING BROAD SENSE OF COLOR- BA¬ 
SIS OF GLASS = GEL 


AGNES- SHEEP AGTIS SPEECH ACT 


AG II DAY 
AKEINTO -GREEN 
GIIR- GROW(GREEN) 

AIK POSSESS, OWN 
AGEN (OWNS OWN NOTE AGENCY 
IJRU ANA- LIGHT OF IIEAYEN (ORANGE?) 
AKIIO RRIDGE- CONNECT , REACH 
ARIIO OIJICKEN 


DAS- SCATTER DISOWN NOTE DASSEING- THEREREING 


WER SPEAK SERD;IIO (WORD) 

WRE WORD 

GREEK RIIEME- WORD NOTE RHEA 
-A FLUX 1UIEIJS ALSO- CURVE 

PIE STREU - FLOW GREEK lUIEOS - FLOWING 

IOKO UTTERANCE NOTE GREEK IOCI = WORD PLAY- JEST..LOCI, LOGIC 
WRE WORD- TOR-BEND: IE RHETOR 



A thing is a whole in a thing which is knot 

Alt!LIST’S LIST SANSKRIT 


IJlllJA ANNA (AKKADIAN) LIGHT OF IIFAVFN SEED WOltl) 

ANA PIJRANIIA - FULLY DRAWN ROW 
PURANIIA NET 
PRANIIA - DRAW RREATII 

SAVARANIIA OFF HAND - LEFT HANDED DRAWING VERSO - RECTO 

LECKIIA - DRAW- LINE ( LUCK- CHORDS OF FATE...GREEK ASW) ALSO - LEX¬ 
ICAL 

VIDI LECKIIA SCHEMATIC DRAWING 

AIIARANA LECKIIA - DRAWING ACCOUNT 

SAMAIIAT YA - DRAWING RODY TOGETHER (SOMATIC) 

AIIKTI -DRAWIING TOGETHER OR NEAR (ART) 

ADIIANA - DllAWNG NEAR ONES SELF (ADONIS, ADORE) 

TIMI - FISH DIAGRAM (TIME- HOUR GLASS SHAPE) 

VARISTA - DRAWING WELL ( VERITY) 

SANA - MARKED EMPHASIS (IE ELEGANT- SAN-SK1HT= ELEGANT STYLE) 
PROLEKIIANA - DRAWING LINGES OR MARKS (PROLIX) 

GRAIIAIIANA - TAKING OK DRAWING UP (GllAILO 

ANUMATR _INFElt 

APAKANSA DRAW OFF (APARTO 

PAKAMAKIA - RENDING OF DRAWING (PARAMETERS) 

UDDAKIIANA - DRAW OUT ( UDDElt, UTTER STUTTER) 

VISPIIAKITA - DISCHARGING (VISCERAL) 

TANTRAYANIIA - DRAWING THREADS.. DRAWING OUT (TANTRIC) 



Stripes of rhetoric 

Here the rhetorical term chiasmus, or cross indexing in loop 
like cycles, canonical if you will has been stated to an inter¬ 
lacing of rotational planes. Interlacing is another rhetorical 
term which rests between “complexio” and symploce, the 
long and short interpolation and interpellation to a pattern, 
stocatto, vibration, word tense adjunctive, contrapposto etc 
elements formative to prosody, like those of the poetic me¬ 
ters for example. 

Seeing thrings through language occurs to drawing rhetorics 
in for example the Durur arc form or vaulting, the push and 
pull ethos, Watteaus combination of engraving and drawing 
forms, Detas “unusual combinations”, cubist caning, and so 
forth... 



Topology of trope 

Mapping rhetorical terms to Sanskrit root seems a good way to approach 
the variance between Arisstotles consideration to categorical thinking from 
the Heraclitean poetics via touche and automaton respectively the condi¬ 
tions of chance to objects and subjects, sublation if you will into the Kant 
formulation from rhetoric In ri - what happens and Circa Rem, the cir- 
cumbstances into which the rhagha -artificial language construct of the 
Sanskrit building on PIE making sensibility is the middle ground. 

Trope of Greek Trapai- to come about, turn, manifest canonically, like 
whirl wind, battle or sunshine,seems the objective clause and entropy the 
subjective sublation. The Sanskrit? Not so easy to find... I am working on 
it... let’s see.. ..you have to understand the trope from tropai as designating 
there “pei” to touch upon, configure bom of Sanskrit Apuranha or thrown 
net, from the generative umana light of heaven.... I believe then the root is 
parakkhana- drawing lines all about, and mapped by Heraclits as “the fair¬ 
est order is a hea of random sweepings”... 

Topology of tropentropy... 



Language bridges in PIE Sanskrit and Greek each built upon the other car¬ 
ry the drawing as verb condition of the stream of consciousness underlying 
the Janus construct of end of history which for me is marked by a paradigm 
that is the portal to this book namely the Large glass in which as I will pro¬ 
pose in line with Bals thesis that Albertine of Proust was a presentation of 
circumstance rather than a person per se, (that) there is t;hen this comple¬ 
ment that I can trace as well in which The series of puns Duchamp makes 
focus on Pei, to touch upon and he chooses the them of the flight from 
Kitty Hawk to make the beginning of flight the end of history through a re¬ 
condite messageing of Phaedrus, as sourcing Pei to phenomon apeiron 
(airplane) Paen, peon, Apollo, spheroin, afferent aefferent, physis and he 

does this with his version of the art list. An example of the art list is Serra’s 
list of sculptural words by which he made his transition from poet to sculp¬ 
tor and in so doing shows the poiesis of poetics. The Art list of Duchamp I 
take to be the various objects in the photo the Wrights made of their mo¬ 
ment of flight, and this list I will entertain to specific inquiry in the notes to 
come 

The rhetorical term sceisis onatum, or omit the verb is the poetic of the art 
list. However a corollary is the Sanskrit list of some 300 words for draw¬ 
ing which shape the morphology of European speech and the general idea 
of extension in space by which we propose meaning. Thesee then specifi¬ 
cally do not omit the verb, they are the verb 

PIE Strata 

I will take this up immediately in order to demonstrate the idea of the 
rhagha, or mood as formed upon Agnes, sheep, become aghtis- speech act, 
act, anxiety etc.... in the visual rhetoric Giottos Story of Johchim gives an 
approximation of these incidences through his charting the territories of an 
accordion or folding motif to bring forth the visuality of his narratology. 



note on entropy: 

if Duchamp took up the theme of dimension upon 
dimension, the n node... Smithson found the corol¬ 
lary beginning with adopting Carl Andres “a thing 
is a hole in a thing which is not” the idea the the 
Greek mend de “on the one hand” takes up the PIE 
men- moon as become in Greek menos - thing - 
that which comes to appearance (phenomenon) 
therefor the Greek horismus taking from the Egyp¬ 
tian Ra, sun god relation to Rhea- flux as the ten¬ 
sion between day and night Heraclitus - if it was 
not day it would be not = horismus or negative defi¬ 
nition. .. so Smithon considers, beginning with en- 
antiomorphic mirrors what is the entropy of entropy 
itself? Here we enter the semiotic identity., corre¬ 
spondingly he uses entropy in a neologistic sense 
according to his art and writings. In modern physics 
of black holes as discussed there emerge discus¬ 
sions very similar to Smithsons concerns ie how do 
you observe an entity to physics which by its very 
nature no longer obeys the physics. It is like realiz¬ 
ing you can never see yourself objectively because 
after all you are you.... 



Trunkline- Sanskrit puranha or net from urn 
ana light of heaven, anapuranha = fully drawn 
bow with , Greek extrapolates pei as to touch 
upon, and informs Pyros- fire- the theme of 
coiling in the net, and linear extension of bow 
become reformulated in Heraclitus as “the 
bow and the lyre”... 



Public Reading from Pit House of a 
Comparable Metamorphosis 
The structure of the Asian Pit house in 
which beams leaned out from pit create 
both walls and roof is a matrix supporting 
a reading of Davinci's drawing sheet of 5 
grotesques which mirror the Sistine God 
the Father image in a metamorphosis, 
Pierre Hughe's title for upcoming work as 
Host and Cloud I take to refer To zeus 
("The Host") become Janus of Janus theo¬ 
ry of art and the thunder cloud become 
the contemporary Cloud. 



Public Reading from book in progress Illustrations 
for Drawings in Words from Readymade to Rhea 
Mode: : 

Matisse Jazz series titles such as knife-thrower, to¬ 
boggan and knife thrower were topological nuances 
of mapping push and pull in drawing joints as disen¬ 
gaging to handle emphasis alternately edges in or 
center out in emphasis on to the new medium of cut 
papers (and pasted note the term limm which means 
drawing originated in pasting goldleaf and so forth 
on coffins) ergo the scissors has a different mood of 
disengage for which the titles reconstituted the link 
to drawing.. Picasso’s drawing series done without 
lifting point was a counterpoint portrait of Matisse 
in drawing itself complementing the early portrait of 
Picasso as Young Sailor (semi expropriated by Du¬ 
champ as Sad Young Man Waiting for a Traina it¬ 
self a reflection on the ambiguity of fettes gallantes 
embarkation for Cythera -are pilgrims coming or 
going- is man sad because train is coming or be¬ 
cause taking so long itself reflective of Einstein’s 
train in thought experiment). 



Heraclitus eyes and ears: Guandara Guanyin who sees and 
hears... (ie the the Guandarin Buddhism returns to Greek 
homeland in this guise that as Parmenides is approached the 
Goddess”(note “Cythera in which pilgrims may be arriving 
or departing as fete gallants has it) 

For Parmenides memory as presence of the absent conditions 
the perception that a referent which may or may not as 
prososedd to place exist to the specified nevertheless exists in 
the statement which hypothesizes... hypothesis of “hysos” 
the sublime then is as Kant indicates “conditional”. For Par¬ 
menides o+l and 1+0 are not commutative, because in the 
second case the plus sign indicates the condition of zeron as a 
hypothesis or intuition held to language but doe not thereby 
mean “nothing” ( by virtue of the “being” coefficient of the 
+). The first half ie 0+1 does not have for Parmenides the po¬ 
tential to be apriority except as first hypothesized and thus not 
a nothing but existing logically to that assertion in Goedel 
mode as it were. 



Artificial Language and the Perspective Object 


Of Sanskrit the values of Skar to scribe and of 
uru ana Akkadian the Sana as drawing term 
meaning emphasis, ie elegant discourse, Sanskrit 
being an artificial language and Saniette in Re¬ 
membrance in his role as Salon etymologist pro¬ 
vides me an alter ego as it were to make of that 
“little sensation” the adjudgment that in addition 
to Esperanto as a similar artificial language for 
analysis, Perspective is also such an entity . 

Cezanne in remarking on his little sensation 
(saniette) averred that each object has its own 
perspective and we are hyper familiar with Kants 
“the conditions of experience are simultaneously 
the conditions of the objects of experience” as 
Heidegger quotes him. ... Duchamp’s Glass, Ea- 
kins skiffs and Smithson’s mirror displacements 
are all, beyond a perspective space which con¬ 
tains in themselves perspective objects. 



ILLUSTRATIONS FOR A DRAWING IN WORDS 


APOLOGIA IS A WORD WHICH SHOW S “APOLLO” AS CONSTRIJCTFR ON OLO- FLUX AND 
PEI TO TOUCH UPON OR CONFIGURE OR OUR MODERN SENSIHILITY CREATE EXPERI¬ 
ENCE. AGAIN- EXPERIENCE THEN SHOW S THE W r ORD PEI RUT NOW IN A C1UOIJS LIGHT - 
“EX” AS THOUGH SOMEHOW EXPERIENCE IS STATED OUTSIDE OF EXPERIENCE RUT ON 
A RETURN THAT HECOMES THE POINT, THAT EXPERIENCE IS THE PROCESSING: VISUAL¬ 
LY -NEUROLOGICALLY ONLY SOME 12 RECEPTOR NEURONS THEN HAVE THAT INFOR¬ 
MATION HIJILT ON AND INTERPRETED RY MILLIONS OF OTHERS IN THE CORTICAL INTE¬ 
GRATION AND THIS TDIIEN PLAYS OUT IN THE NEUROLOGICAL MODEL OF MEDIA SEMI¬ 
OTICS 

TOW ARDS THIS THEN CYREll DRAWING FINDS THE ESSENTIAL TRACTS OF FLUX W HICH 
LINK DASSEIN OR THE TIIROM XXESS OF REING TO ITS ONTOLOGIES OF DRAWING UPON 
SUBJECT MATTER PREPARED IN THE ARTIFICIAL LANGUAGE PRECEDING Till: COMPUT¬ 
ER W HICH W AS SANSKRIT ACCORDING TO WHICH FOR EXAMPLE LECKIIE OR SCHEMAT¬ 
IC DRAW ING ARRIVES AT THE W r ORD LUCK RUT ALSO ELECT (AND ELECTRON) IE W E 
DRAW BALLOTS TO TEST OUR LUCK IN CONFIGURING A HYPOTHESIS.(HYPOTHESIS OF 
IIYSPSOS, THE SUBLIME OR SUBCONSCIOUS INTUITION BY WHICH THEN ARE OFFERED 
THE TABLEAU OR ARRAY OF ITS FA1HJLAE, APOLOGIA, AND IN WHICH ART RECOGNIZES 
AND CLARIFIES THE EXIGENCY AND REPOSE WITHIN FLUX OF THOSE CONTINGENCIES 
ARRIVING TO ALLEGORY. THE ALLEGORIES LEONARDO PLACES IN HIS MANUSCRIPTS 
ALONG W ITH SCIENTIFIC NOTATION ARE A BIFURCATION PROCESSED BY SMITIISO IN 
HIS NEOLOGISM OF ENTROPY BY WHICH TROPES OF ACCORDANCE ARE REVIEW ED TO 
THEIR DETER1UTORIALIZATION IN A DOUBLE TELLING, IE HIS SITE/NONSITE AND MIR¬ 
ROR DISLOCATIONS, AND Till: EN ANTHEM ORPHIC MIRROR WHICH SHARES WITH DU¬ 
CHAMP’S GLASS THE INCIDENCE TO PERCEPTION OF ARRIVING IN OPAOUE OR TRANS¬ 
PARENT STATES OF WHICH THE VISUAL RHETORIC IS IN ACCORDANCE: WITH VERBAL IN 
THE SENSE OF INTERPOLATION AND INTERPELLATION THE PROSODIES OF A POETIC AL¬ 
GEBRA OF BECOMING BY WHICH FOR EXAMPLE THE GREEKS SAW 7 IN THE GAME NETS 

tiif: varieties of the: flight of the: soul w hich later transpose: to a percep¬ 
tion OF Till: GROW TH. 



Thematic bridges of (ex)-perience.. 

Drawing seems to circulate in the realm which bridges object and experience 
of which the objective and subjective clauses relate chance ( as circumstance 
and a necessity to create experience which is in a sense how we seej, and 
means essentially extension in space)... to things of the mind and things of 
the senses in the blending of the semiotic “integration “as it were ... 

It is the word “object’’t then which carries the sense of chance, fate luck and 
fortune and what one makes of need per lack, and wish or desire per loss as 
these open our eyes yet again. Ob- indicates a coming to the senses, and ject 
of latiin lecere or throw and PIE ye, to throw or impel 

The difference between throw and impel I mapped by Heralclitus in the “Bow 
and the lyre, the former projects, but the latter impels, is a winding, the PIE 
Wiek to bend or wind forms the Latin Icarus in Greek Phaedrus (luminous), 
it is the luminous which both impels and winds (ie Duchamp luminous gas) 
in this preliminary then which conditions the necessary approach to 
“experience” wherein “pei”or touch upon (formative Phadrus, and Apollo as 
words)... is marked with ex-perience, what are we to make of epereincing 
meaning outside of touch upon? The answer would seem to be in the cogni¬ 
tive winding, the immersive consideration which is the integration, rather 
than the idirect happenstance. 

Heraclitus puns Bias as author of know thysels with “Bios” in Greek bow, or 
bowl, and as the bow projects and bowl winds the topological extension and 
morphological arrows become the bow and the lyre... Answering Heideggers 
Question one might then say a thing is the semiotic link between an object of 
the senses and an objecto of the mind given the senses are integrated by 
mind . To this end drawing is for me the luminary. 



Consecutive Notes for Site NonSite at the Holt Smithson Site 


1 - review of the Glass- Duchamp :Lacere in Latin as the throwness ie 
glass, lacerate, cision, decision and Icarus, in Greek Phaedrus, in which the 
root pei as the substantial string of puns from Heraclitus which shows in 
the word experience, pei- to touch upon or configure, Phaedrus as lumi¬ 
nous figures then in the Duchampian luminous gas as then allegory of 
states and status of becoming or Apeiron, the generative whole... from 
Anaximander: the earth is like a column, The nozzle of the Bellows 

This nozzle of the bellows as the earth between the indeterminate brings us 
to sublation in which alternate scales test our sense of the objective and 
subjec and in which also there is in the origins of those testing moods of 
status with Aristotle the then studied fate, luck chance and fortune as 
splintering these moods into a construction to come, and in this then we 
recognize, overall, the emerging idea of Smithson’s Site.Nonsite idea as 
this exigency to contingency manifest. 

With Smithson the Nonsite might be an interruption of the material origins, 
or it might in a sense be a continuation of it’s Geological evolution perhaps 
(naturally) interrupted yet continued by human evolution... similar to the 
way Cezanne in his late landscapes [reverted to his original youthful ex¬ 
pressionism. .. now by default a studied naturalness... 



2- THE OTHER SIDE OE THE COIN OE SITE NON 
SITE AT HOLT SMITHSON SHOW IN THE RESO¬ 
NANCE RETWEEN THE SUN TUNEELS AS MIRROR 
DISPLACEMENTS OE A KIND TO EILEEN GREYS 
TUBE HOUSE AND IT’S ASSOCIATION WITH THE 
ODD ART RAPE OE CORRU’S INTERIOR GRAPHITI 
MURALS.. THE SCIOSONS IN THE SUN TUNNEL ARE 
DEICISIONS TO LET IN THE LIGHT OE NIGHT.... 



3-CONSECUTIVE NOTES FOR SITE NONSIT AT HOLT- 
SMITHSON 

OR ( OF)/IACERE-LATIN-A THROW/:PIE YF WIND OR 
REND (ICARUS- “VICARIOUS VICUS”= “OBJECT"" 

“A THING IS A HOLE IN A THING WHICH IS NOT : 
CARL ANDRE (IE PARMENIDES ON THE DOCTRINE 
THAT IT IS) 

OR: A THING RELATES THE CONDITIONS OF EXPE¬ 
RIENCE AS SIMULTANEOUSLY THE CONDITIONS OF 
THE ORJECTS OF EXPERIENCE AS REING ARISTO¬ 
TLE’S TOUCH AND AUTOMATON OR THE RELATION 
OF CHANCE TO SUBJECTS AND ORJECTS, AS 
THINGS OF THE SENSES AND THINGS OF THE MIND 
WITH THE EMPHASIS ON “AND”. 



The echo (here) of Duchamp’s Large Glass might 
be the Haitian mojo or sculpturally decorated 
(voodoo -a(Dada?) bottle.. .Hans Christian Ander- 
sons “Bottle Neck” was a study in narratology in a 
verbal -visual dialectic... a kind of art Creole or 
Pidgin, message in a bottle as a carrier pidgin.. .the 
decoration is like the neurological tracts we create 
and muscle memory, like drawing, The sacrifice of 
say Hendrixe’s guitar and that extended tradition 
perhaps symbolize to the guitar boteille the mojo 
voodoo child in which the musicians need to trans¬ 
cend the connection they made to a specific instru¬ 
ment as a code of learning, a message in a bottle, 
has to be destroyed in order to start again... 
Boteille as bottle marks the Sanskrit Timi or fish 
sign become hour glass as it were, of timi then 
time not for the timorous.. .that’s the horismus 
(negative definition)... in some songs the mojo 
reference may be a complicated narratology of 
“can I buy you a drink? (I don’t drink but I should 
offer...) 



History of Pei 

What is the relation of skhar to pei 

Skhar- Akkadian-PIE-a rthym of making becom¬ 
ing language catalyst 

Pei: Greek- to touch upon, configure meaning - 
immersive and radiant 

I believe the Sanskrit (artificial language- art an 
language as culture) drawing term ragha 

"parlekhana : drawing lines roundabout 

Heraclitus: the fairest order is a heap of ran¬ 
dom sweepings 



Chimera in camera and igloo in elevator as 
topogical reach and breach of dome to domi¬ 
cile manage my intuition of Pierre Hughe’s re¬ 
lation to the medical imaging proximity to 
the neurological model of media semiotics 
which implicitly relays of tracts distances and 
nearness. 

Here then in a retrospective frame of mind I 
have recalled Szheeman’s earlier distribution 
of igloos over exhibitional tracts by placing 
igloo in elevator, the elevator having the sense 
of medical imaging it somehow suggestively 
endows through its internalized reflection and 
refractions in that space where the body itself 
is internalized to art and language culturiza- 
tion on the move. 



Fire and fiori 

Heracllitus, a scent ascends to accent, if “all turned to smoke the nostrils 
would sort the displacement of Democritus taken to the idea of being, 
where Parmenides introduced the idea of paradox ie you cannot simulta¬ 
neously posit what you deny redeemed in the language of conditionality 
by Kant as the conditions of experience are simultaneously those of the 
objects of experience. The life cycle of the strictly material worlds has 
show disposed to view by Engels and dialectically materialism while the 
poetics of rhetorical construct and the nature of intuition guiding hypoth¬ 
esis find their advance in the Hegelian phenomenology of mind. Bohm 
proposes the Rhea mode in which the idea of flux is to test, to give things 
a second look, and so returns the idea then of flux as the origins of these 
currents towards establish their currency , or Koinos, the matrix of con¬ 
sult. Traces in our near world show for example in the statement that 
someone has been “fired” - meaning- replaced.. ..fire was the symbol in 
culture of metal smithing alloys, and alliance. The idea of a common de¬ 
nominator in earlu alchemy positing gold as a stratum of transubstantia- 
tion was a model reviewed and “fired” to become particle science which 
if not currently fired is under heavy scrutiny.. ..as the meaning of words 
and resources come to favor the view of an underlying complexity rather 
then simplicity. In a forthcoming statement I will go into how Heraclitus 
was a moderator, a kind of interviewer of the Iranian Magi, the Pre- 
Socratic ( he lived in Ephesus or at least place his manuscript in the tem¬ 
ple there of Artemis twin sister of Apollo)) and how he assembled those 
narratives towards a sense of what they shared in his search for a com¬ 
mon knowledge, an idea of pattern and transformation. 



Drawing On Prose Art of Heraclitus 

Having proposed Bias of Prieme as of “more account” Heraclitus 
indirectly identifies authorship to him of what is otherwise only 
loosely ascribed to the 7 sages: Know thyself and this because of 
Heraclitus’ follow up : “ I went in search of my self and this shad¬ 
ow of authorship then haunts his technique of intertextual transfor¬ 
mation: to begin with- of Empedocles.(Whereas Aristotle codified 
the poetic branching’s in their knowledge tree of Heraclitus to his 
own categorical thinking Heraclitus took prinoridal statements, 
cosmic intuitive or involved with naturalism and simplified them to 
their ontological roots thus Empedocles relates nightfall as earths 
blocking sun becomes simplified to if not night It would be day he 
compares Empedocles structure to moral intellect to then inhabit a 
designation of mortal substance which has an indirect relation or 
skew of Parmenides musing on the impossibility of stating nonex¬ 
istence without in that space of saying creating the verity that one 
may not deny what one simultaneously assets ( famous “ proof of 
god”)... In this world of ontological reverses a picture may be 
worth a thousand words... know thyself may be worth a thousand 
pictures....1 think that cuts to the chase... 



Generational Strata of Heraclitus in proposing prosody to apeiron 

The gestalt of an apeiron or ontological immanence is interestingly 
arrived at by relating the succession of fragmenss he generates in 
relation to a brief passage from Empodocles which I will simply 
show here in the braided echoes: Empodocles:... rashly say more 
than is holy... Heraclitus- mysteries current initiate impiety... 
Empodocelse one out of Many, Many out of one- Heraclits out of 
all things one and of one All thing Heraclitus- Graspings wholes 
and not wholes convergent divergent consonant dissonant from 
one thing all and from all things ones.. .Empedocles- ifre and water 
and earth and boundless height o air and also Execable Hate- Hera¬ 
clits : the Reversals of Fire are Sea, but of Sea half is fire, half 
wjhirlwind... - Heraclitus- according to strife all things come to 
harmony, Empedocles- all these elements are equal and of same 
age in their creation- Herclitus- sea overcomes earth and earrt 
overcomes sea each measuring up as before.. .Empodocles- no cre¬ 
ation of substance in any one of mortal existnaces nor any end in 
execrable death bu only mixing and exchange of what has been 
mixed Heraclitus:-Mortals are immortal and immortals mortal liv¬ 
ing the others death dead in the others life Heraclitus one cannot 
step twice in into the same river nor can one grasp any mortal sub¬ 
stance in a stable condition but it scatters and again gathers it 
forms and dissolves and approaches and departs.. 



Like a bloody miracle of a sabotage of gifting, like Brancusi's 
universal donor fresco's existentially installed in poor Eileen 
Grey's brilliant tubehouse in a kind of art rape I would If I 
could recover and restage the Guggenheim magnificent in time 
White Works exhibition to a more appropriate What Skhars 
of Difference (an exhibition which featured Brancusi's photo¬ 
graphs which he had exclusive rights to and in which perhaps 
the medium replaces to currency his interest to public, I would 
thus add in that chapter of rooms a section on the casts he 
maintained like ghosts in his studio of works sold, likely the 
substance of Duchamp's “Malic Molds'' (and his gesture of 
sending contents of Brancusis studio out to exhibition without 
permission, like Whister's appropriation of the Peacock Room 
funding to hold parties nd conferences. I would go into Mola's 
catalogue definition of Skhar as origin of sculpture and culture 
in that seed word for graphos or fate of rhythm in making to 
language and be coming, titled Looking Askance the title of Le- 
ha's book gives the life of Skhar in askance and while Eakins 
and Duchamp have that cultural critical threshold he ap¬ 
proaches first through the vagueries of spirit photography the 
arrival of an aesthetic in our day echoes in Francesca Wood¬ 
man and Francois La uRelle : the attraction for Duchamp of di¬ 
vided interests then shows in the art existentialism o f Brancu- 
sii,( “Dodi'), a kind of skepticism, and the Utopian aspects of of 
Leger and Matisse which Duchamp also appreciated. What ho 
my Doddi 0 the jar is ajar askhar just ask askance. 



The two side by side scribble composition drawings 
are on the left from Rubens copy of Michelangelo’s 
God the Father from Sistine and the left are Leonar¬ 
do’s 5 grotesque heads with laurel leaves in circular 
composition, Leonardo’s drawing was exactly the 
same composiions and general forms but metamor¬ 
phosing and he laurel leaves as the symbol for meta¬ 
morphosis.. . the trope has to do with Michelangelo 
envisioning through the block and Davinci through the 
plaster cracks... together , as well then the right and 
left handed hatch of the respective personalities com¬ 
plete the mirror as Devincis joke or trope... 



Morphological arrows 

Battle of Agniari= Ankara: Davinci 

Guandara-Guanyin -“who lisens and hears” 

Heraclitus of bow and lyre prefers witness of sight over ears but eyes and 
ears poor witnesses of don’t understand language of soul always flowing 
and of eike or being told leggien there is legeing eikei or the phenomenal to 
sight and legei kryptos - the hidden orders : while realizing a Davinci 
drawing of 5 Grotesques with laurel leaves symbolizing metamorphosis 
was itself and exact compositional version of the God supported by human- 
cloud forms in Sistine but in metamorphosis of the drawing, I also realized 
the Michelangelo God was based on the Guandara trek from Ankara (The 
Alexander Greeks defected to India at Guandara and formed Guandaran 
Buddhist sect of which Guanyi in the characteristic posture is relayed by 
the Sistine image via preliminary river god drawings showing the pose and 
the river god idea towards Tethys or the underground rivers which feed the 
hidden to what is then seen, reflective of the pool of Hades in the uonder- 
world where the muses are sited. The Sistine gives a view then of the un¬ 
dercut, showing back forms seen from below on a rotatonal axis, some¬ 
thing you would not see in life but Michelangelo prepared in thought ex¬ 
periment drawing focused on a kind of fireman’s carry or elementary tram¬ 
poline game he made drawings of, and this sling idea became a synecdoche 
of the David, sling being also the meaning of the word Skhar, (scarf) 
which is the originary lionsg gates Stella,- graphos, range between the 
rhythms arriving as such to language in imag and word through the con¬ 
struction of drawing upon experience in the construction of experience, 
thematic to Davincis battle of Angiari (Ankara)Skhar from scarf to sling 
the Sistine Systemic of Rotational Axis of Being 




Pawn queen castle knight rook: the names of chess pieces as meta pesantai or chess 
squared-nodes and the semiotic resolution of the creation of experience contra Cronans 
interpretation of Gombriche’s Meditation on a Hobby Horse ie fetish not art ( consider 
the bottle of voodoo...) and Brancusi’s “things my “dodi” 

Pawon- of paei -to touch upon (trace events) 

Drawing hatch as ousis being and H emphatic - accent to these modes and moods 

Also distiendre and Brancusis plasters as emblematic to “the white works” as a dimen¬ 
sion missed by Mola Brancusi - Dodi 

Queen 

Qua quiescence of constructive diagonal 

From Ghel of PIE (touch upon) Aghine- general word for color 

Auguer- and of agnes- Agtis - speech act as to dye wool 

Jell as glossum general sense of color as spectrum, amber 

So queen from aghine meaning ambience as of amber spectrum 

Di agonal relates di to aghtis again 

(becomes aghung -speech act of volcano_ 

The Glass then is Duchamps take on the tmsparence of the Queens move as diagonal 

Agone meaning in Greek - angle 

The agony is spectral to the Paen of the pawn 

As the litany and litter of Phaedrus upon the naming values of Pei 

Rook (Rookery) of xreusis or inner person ie soul and transubstantiation gold as Xreuis 

Godlen section to diagonal 

Crux, crucible,cross, Christ 

King 

Akin (paen as aching) essentially the bond of the bondsmen 



it rests by changing” (Heraclitus): fate itself splinters as 
fate luck chance and fortune and these moods to 
thrownness, loss and desire, lack and wish . dassein as 
there being sidesteps existentialism through its connec¬ 
tion to mood of spatial extension- the Sanskrit words 
for drawing as drawing upon experience which if there 
is a gravity between psychology and philosophy are a 
Faucault Faucauld pendulum then in which the dermin- 
istic initial reflexism of Pavov and the intermediate Oc¬ 
cupational models splay from the material dialectical 
strings made of Heraclitus via Engels join again that 
original sources also continuations into phenomenolo¬ 
gy of mind wherein he very neurological tracts branch 
beyond the original pseud siting to a kind of concealed 
facultative psychology. Determinism as overly so- trau¬ 
matic. The trauma seems necessary to resolving a sta¬ 
tus of the provisional which cannot satisfy perhaps an 
expectant audience. Thus Faulcault joins to some ex¬ 
tent the radical forthrightness of the artistic Finnegans 
Wake. 



The Albertine Window is a trope of a trope, the original being the 
“trophy”, ie sideboard or stacked spoils, even the “horn of plenty” or 
flower boat, the herm, associated with anwa (anarha) Greek resonant to 
Akkadian PIE URu Ana light of Heaven which means in the Greek to re¬ 
vise or simplify (configure) with overtones of creativity as linked to de¬ 
struction or de-struction.. .the second layer of the trope in the hyper ar¬ 
chitectural form of the Alberti Renaissance window is that of 
“architecture of vision” ( a fair game since Brunoleschi architect invent¬ 
ed “perspective”).With Proust, according to Bal, Albertine the character 
may be an allegory within a person , of a situation, rather than an object 
signifying a person as is the usual sign to signification mood. 

That Duration, transference, transformation, intensity as alternately 
physical or psychic states resolve to socio cultural initiatives and tradi¬ 
tions -hysos and hypothesis give the Bergson and Leibnitz foray on the 
Heraclitean overture by which vision is transitive in the sense of a cur¬ 
rency it establishes between moods and modes of approach in which be¬ 
coming is the tonic of thrownness. The phenomenology of mind which is 
a rhizome meets trace events as in that case material dialecticism, the in- 
terpelaton or interpellaton of these moods states the sense of agency one 
finds between contingency and exigency. A truly Hegelian example is 
the neurological model which originates in the Pavlovian reflexive 
mode, becomes modified by the Occupational model of integration, and 
then in media semiotics there is the recognition of a post materialistic 
designation in which these tracts diversify into a hyper mode of attenuat¬ 
ed extension in complex space that is on the meta levels inclusive of a 
need for thought experiment. 



Kant -Lacan_Badiou and Wong on Philosophy and Psychology 

Badiou mirrors Lean in being stumped by Parmenides on Nonbeing being impossible (problem between transmission 
of is- and being in relating the transitive clause essentially invention of zero as a place holder in model of there is no 
god but god ie cannot simultaneously deny what one posits, the statement of what is not has become " positive" ie it 
is... Wong invites Democritus to fashion the idea of a matrix which in psychology will become Lamella,.Badiou opts for 
Heraclitus but misses chance to relate (as a Marxist) the bifurcation on theme of currency between material dialectic 
thread of Engels and the phenomenal fold and duration-intenstity of Berenson and cultural fielding in monads of Leib¬ 
nitz as phenomenology of mind within that simultaneously of culture between the cultrures of psychology and philos¬ 
ophy 


Parenthetical note in Heraclitus as Integrator not fascilitator of the PResocratrics- Magi 


The Conditions of Experience are simultaneously the conditions of he objects of experience (Kant) 

As in memory formative in present of past 
History of History 

Pshchological narrative and narratology 

Philosophy is the ability of thought to adapt to the needs of thought and feeling which simultaneously means the need 
for feeling to adapt to a wish for philosophy 

Wish relating to loss and desire relating to lack 

With Heraclitus "fated Necessity" 

Reconstructed in his allegorical definition of Nactreglechkiet vial father dreaming of lost son drefashioning of Heraclity 
light candle in night when sight quenched sleeping to touch dead and waking to touch sleeper. 

Note Aristotle Touche as conditions of chance to subjects and automaton as conditions of chance to objects. 



Given Infinitely large or small occure in same space 
(ie of that which is their consideration) does I think 
there fore I am propose an ontology ? ontology must 
necessarily compare being to nonbeing which differs 
from that status by which iron is harder than cotton but 
steel harder than iron thus their relative softness exists 
to be shared across their cases . if Zero can be consid¬ 
ered a place holder in the thought by which nonbeing 
must extricate itself from simultaneously denying what 
it posits then one may be the place holder in synecdo¬ 
che to the ontology which surrounds it. Have these 
events then modified the Kantian condition of experi¬ 
ence as simultaneously the condition of the objects of 
experience if these object now between zero and one 
“float” their ontology. I would say the idea of the sub¬ 
conscious is an attempt to master these concerns to link 
psychology and philosophy yet as Freud indicates mas¬ 
tery is not its nature.. Metonymy is that which side¬ 
steps the traum of overdetermination of those place¬ 
holders which cease to temporize. 



CONSIDER EAKINS AND DUCIIAMP AS LOOKING 
ASKANCE WITH LEJA TO RE SURE RETWEEN AS 
IIE NOTES THE VERIEIARILITY TO IMMERSIVE 
EXTRACTION OE VERIFIARLE CONTENT ON FOR¬ 
MER HAND AND APPROPRIATED EXTRA CUL¬ 
TURAL CONTENT ON THE OTHER TO RE EVEN 
MORE SURE YET TURN SWIFTLY ASIDE TO CON¬ 
SIDER AS WELL THE ODDLY DIVERSE UTOPIAN¬ 
ISM RETW EEN THE RllOWS OE DUCHAMP AND 
LEGER ON YOUR RROUSERS AND SISTERS ROS¬ 
ES AGAIN OE THE MANACLES OF MY LARORS. 
MARKING AS W ELL THAT ENTASIS IS THE 
PARSING AS W ELL OE THE W ELLING AND W ELL 
REING OE OE JUSTICE IN SEED TIME OE ALL 
SUCH. 



Losses Gained of the Apotheosis of the Hy- 
pophesis of the Hypothesis of Love 

A Steve Miller song he shrugged off as having 
no meaning (“hypophesis of love’) but the word 
in rhetoric means pretending to deny what you 
assert: the pattern is the rhetoric of rock and 
popular and rap lyrics ie don’tsay I never told 
you o r then not again or play along let her lead 
you on etc... in art the quality of light may be 
opaque or transparent in a similar vein and the 
sense of nachtreglechkeit or leaning after the ex¬ 
perience is the Marlene Deitrich grin, where in- 
finitities great and small evade comprehension in 
the same space they find. 



The famous Thai “Pirates Cave” w. frescos of seeming Viking ships 
gives the chimera in camera of the probable source of some of Vi¬ 
king wood sea logs rolled from Myunmar and environs or as Joyce 
punned in Finnegan’s Wake Amurika that pun tracing from Ankara 
the primal URu Ana or light of heaven taken to Sanskrit as Sama- 
ranha or inference, and if you will inflection in the sense of avuncu¬ 
lar. Thus the ship heads and tails bracket griffins sourced from the 
lions gates of Ankara the brackets of Aghung similarly framing vol¬ 
cano. Mirrored in the articulated columbns of the Baroque the two 
Easts to the West trace of the rhabdos and image of serpents staff 
and rhabdomancy of waters and materials like Muhr of the Maggi 
from those Iranian origins of the URu Ana orange, while in Chinese 
port cities arrived from Verona city of spoils tableau port the mir¬ 
rors transported by Castiglione and showing in the Story of the 
Stone (visit of Granny Lieu) as the response to cut the mirrors into 
architectural deorations and so all in all that is the coping. 

Watteau gives the image of one East Chinoiserie and in another the buskar (PIE abho quicken abhro bridge (abrocate) 
also termed Savoyard from Sanskrit Savayanha or left handed drawing (implicating Greek Koinos or consult as sides of 
the coin- recto- verso-“mend de” on the one hand... while Savoy the term in India for a Stateless tribe like Gypsies be¬ 
tween all that state and status. 



Outline's Outline Rerandomized 

These Projects are the drawing research of terministic frames, seeing through language , art and lalnguge as cultural 
extension in space configured to those conditions of experience which may be traced with MOIa from the germinative 
"skhar" Stella as both writing and sclulpture or graven image. This stream of consciousness has as its cultural water¬ 
sheds the very concept broadly stated here of art and language. To begin with then one must clarify a step further why 
is art language- is that a fair concept proposal?. My answer is indeed it is as one studies our originary language of San¬ 
skrit was an artificial language built for clarity and upon these evidences our morphemes are in fact the multitude of 
Sanskrit words for drawing, the varieties of extension in space are how we think, and how we intuit, there is a language 
to intuition.... In that respect of connection to extension in space as the means of thinking how the conditions of experi¬ 
ence are simultaneously the conditions of the objects of experience, per Kannt drawing on rhetoric IN Re, what hap¬ 
pened, and circum Res...rhetoric, parenthetically is the formal stating of categorical understandings of extension in 
space proposed by the Sanskrit, Aristotle in relating Tuche or how chance touches on subects (subjectivity) and how 
chance touches on objects (automaton_- objectivity.... Channels the PResoratiic Magi contribution of theoria, 
(generalized research -philosophy-knowledge on one hand and Goetia, technical praxis on the other. 

These points as given become topological nuance within the following drawing research in the form of an allegorical 
mood very sympathetic to conceptual art which is very legalistic in the sense of understanding "agency" ie cultural 
agency and so shows in my Public Readings in which I adopt towards the transitive evidence of vision and visalizing the 
intertextual mode, ie stageing anew the text and creating ones own experience, the interpretation, thus as Lacan evad¬ 
ed footnotes by his Lectures I make the footnote not the background, but instead the event - one might say then a 
form of sublation if you will between underwriting and overwriting.... 

Skhar: Chardin's Skate -> narrative levels-Giotto=accordion/: Renaissance = interlaced backdrops which skate flips and 
marks w. bottle forms evocative of Hans Christian Andersons Bottleneck which similarly was a close study of visual ver¬ 
bal paradoxes.The stream of consciousness and clultural watersheds in anchored from Ankara- source of the Lions Gate- 
Stella as Skhar...in time Duchamps Glass and Rodins Gates of Hell (latter derivative of Aghung temple in the watersheds 
of Ankara -Ankor Wat- Bankok- Aghung- Guandar,Guatamala... The Glass and the Gates side by side building at Philadel¬ 
phia Museum of Art...for reasons I will go into I see The Glass as stating stream of consciousness as explicating towards 
Kitty Hawk, the beginning of flight as the end of history touching on the Daedalus of Joyce and dream extensions of FW 
through a close stud of the puns on Pei morpheme of Phaedrus -pei to touch upon or configure to consciousness as in 
Appearance, phenomenon, feral, and Greek Apeiron- Gstalt (one hears in aeor-plane these planes of consciousness 
stirring... 

On a Heraclitean note I am intrigued to note the resonance of such material currency to Engels on the one hand as Goe¬ 
tia, and as Theuria to Hegels phenomenology of mind and this disjunction occurs to note in a reading On Mandy 
Suzzane Wong writing on Lacan and Democritus modelling on Badiou on Lacan in which the Freud's case of grieving 
father dreaming to see but awakened by candle in dream as evidence that wish and desire upon the conundrum of loss 
or lack seem to me to actually be a parable he invented to rephrase Heraclitus of "in the night when a mans sight is 
quenched he strikes a light for himself- sleeping he touoches the dead waking he touches the sleeper" This is then 
Freuds roundabout definition within a definition of "nachtraglechkeit" understanding in the darkness -afterknowledge. 



Well formed logical strings and a sensation create 
what is perceived as music, but the musician like 
Beethoven in a sense hears after the fact or per¬ 
haps not at all, just as an infinity cannot be veri¬ 
fied by inspection Parmenide’s interest in non be¬ 
ing as contradiction in the statement what it posits 
gives the impetus for such logical strings as there 
is no god but god or I think there fore I am. In 
any event we can say without fear of contradic¬ 
tion this drawing is an Alabertine window for it 
breaks the glass at the moment sight as the intui¬ 
tion of architecture 



Telling the Story of the Story is the Bottleneck. As well as 
the Skate 

In Proust’s Skate, which flips into space like a drawing in 
space the contradicted interior screens are marked by botte 
necks.... 

For Bal Prous’ts adoption of Skate is as an avatar of Alber- 
tine meaning towards conditionality rather than person, the 
name symbolizes places in variety as their expanding cul¬ 
tural watershed. In Remembrance the name of a flower 
symbolizes “kiss” and the bottleneck is that the name of the 
person symbolizes it’s apostrophe, ie an environment. 

The bottlenecks I compare to Hans Christian Andersons 
Bottleneck in which the meaning of a bottle defies and par¬ 
ticular sign, it signifies a toast but unknowingly shared to 
weddings the sign itself is unfaithful,, it is a kind of ship in 
a bottle as it consigns suitors to sea and the message they 
place becomes a message in a bottle, unreadable in lan¬ 
guage of land it lands on and message fading within foun¬ 
dations of building destroyed itself carries grain (Against 
The Grain) and hot air as candle holder 

As is foundations falter broken to neck becomes upside 
down oasis or water holder neck to neck with canary while 
not listening to its own story as told . 



Public Reading: Leja on Eakins and Duchamp- here considering Eakins 
Leja:” Vision is transitive” 

One may fashion a foot note then of Engels relating material transience to an under¬ 
standing of reality on the one hand, and on the other return to the underlying source in 
Heraclitus of placing the derived poetics as an understanding of worth to current expe¬ 
rience, Aura, currency, anwa to simplify or alter an d in this then the Engelian state and 
status as sign and signifier in an epistemology is rather, in the Heraclitean mood semi¬ 
otic, thinking throough terministic screens, thinking through language. 

While Eakins fastened on potential, as in the row spring locks of his skiffs and the ro¬ 
tating plane of this potential in his watering hole as cultural watershed at a remove of 
his skiffs the idea of the picture as not in perspective only but taking on its own sense 
of perspective object, broaching nouomenn over mere phenomenon showed the siege of 
his studied approach which strangely was ambiguous on marking quality as an idea. Or 
so it would seem, actually it is a form of artificial language in the sense of an Interna¬ 
tional language by which I mean a currency of representation shared at the time as a 
kind of International style derived from Gericault, Goya and Chardin- the latter em¬ 
phasizing layers as screens: his technique in response to an early challenge to paint a 
pistol posed with light which confused its meaning, ie the highlight shooting- therefore 
he devised his own mode of being within appearances yet beyond them. 

For Leja Eakins relates to Pierce and on our own lights we can see in the Gross clinic a 
pun on Piercing vision ie the anatomical lesson on signifiers as effective contrasts with 
the affective expressions of the crowd. 

The idea of screens is formalized in Chardins skate as flipping out from pictorial back¬ 
grounds in contrast to the vertical Renassaince screens as narrative signs displacing the 
Giotto accordion. The skate as a cultural watershed then is commented on in similar 
terms in Eakins Watering hole and skiff paintings via those rotating plane motifs which 
again are transposed in another way by Braques ovals. The screening idea is maintained 
in Morandi’s etchings and much in relation to him Warhol’s puns on screenplay. 



Skilled interviewers do require the interview, the famous first impres¬ 
sion (translated as affective to Impressionism and Expressionism per¬ 
haps, on different levels..) would suffer credibility if parlayed as a 
branch of he discredited physiognomy on one hand and equally dis¬ 
missed facultative theory of cognition if the mode was an advance on 
perception as some Sherlock Holmes faculty available to anyone, rather 
that event of quick sympathetic relation is in precisely that narrow spec¬ 
trum, we quickly sense our own ability to sympathize with our encounter 
and so proceed... not to be confused with a broadly cognitive Sherlock. 
Leja poses Berenson and Pierce as interested in the reading of people, 
the people watching that contemporary life, transportation etc suddenly 
imposed as encounters suddenly silent, visual scanning...I see Eakings 
as less concerned with verifying reality as Leja and more interdiscipli¬ 
nary- anatomy is scientific but perspective was invented by 
Brueneleschi, and his painting style embraced a kind of International 
style of artistic orders reinvokng a variety of approaches combined ie 
Caravaggio toned down, Mannerism as tactile, and a Corot tonalism.all 
of which couch perception in a sensuality of the artists realm. But even 
more broadly he excluded socialites and focused on the strata of society 
building up under them, this was the building up process he showed as 
his art as verifiable. 



Duchamps’ nude descending... was not 
cubist because even then he had started 
building a kind of machine as idea, a 
machinae, different than the cubis ghost in 
the.... obj ective analysis whereas for Du¬ 
champ subject was becoming idea per 
philosophical exigency beyond affective 
contingency. Because this shdow was al¬ 
ways ready he had to simultaneously rec¬ 
ognize the conditions of experience to the 
ready made. 



per 


Looking Askance (Duchamp/Eakins)-Leja 

Or Broadway Boogie Woogie Blues 

I intuit Duchamp critiques to Hegel and Eakins to Engels in 
my differing approach from Leja's Pierce orientation motivated by 
askance as born of Skhar, ryth of making, script, sketch ( and in 
18 c dictio ary to horse the country ie reinforce (rhetorically prae- 
gans construction) sculpture , culture, Sanskrit etc -host of lan¬ 
guage and artificial language within parameters of graphos and its 
transcultural extension in space. Hegels approach is a study of 
rhetoric ie horse the country is a distribution of noun as verb 
which he sources in effect from Heraclitus as poetic currency, the 
Greek Psogos or blame the poet- poetic license... whereas Engels 
marks the cycles of Heraclitean denominations of cultural and 
physical domains as a somatic semiotic which he does not pursue 
as does Hegel in phenomenology of mind, pei, to touch upon 
then structuring phenomenology of mind to mentally configuring, 
whereas phenomenology else wise depends on a manifest closer 
to the would be naive Engels. Roberto Colosso' Tiepolo Pink goes 
in to the influence of the Maggi on Plato per Theuria and Goetia, 
ie technical foray and discursis in relation to theuria or the im¬ 
pulse towards a topological extension of gerneralizing 
thought.The fate of the Hanseatic league would be a kind of alle- 
gory.Or Serras list of sculptural drawing words or the Sanskrit 
words for drawing within our language topo-morphological ar¬ 
rows between prosody set theory and poetics- moods and 
modes. 



Notes on Quantum Darwinism: An idea to explain Objective Reality by Phillip Ball 

thanks for article had come across it and scanned- wished I had looked closer- a few 
days later another article showed first photos of entangled particles...yet another ar¬ 
ticle went into the subjective nature of words in the definition of gravity and similar¬ 
ly it would appear that the idea of "screening" is a determinant within this Darwin¬ 
ism and with it terministic screening- seeing the world through language which 
shows as the author observes in the lingering question as to what is the fate of that 
which does not imprint., it is not necessarily non existent and then startlingly remi¬ 
niscent of dark matter- the force that does not print and apparently may be older 
than the universe. Since there is more dark matter.... a case could be made that that 
which does not print is the primary survivor at least in that case of predating our uni¬ 
verse... 

I have begun to notice a primary divergent pattern in various thinkers : "One is dia¬ 
lectic materialism which is the order of this article and is well articulated by Engels, 
the other phenomenology of mind per Hegel and both are respective "screenings" of 
Heraclitus who as a watershed of various Iranian Pre-Socratics linked their ideas 
into a compound idea of flux as being the nature of material progression and that 
thought which on the one hand in say numerical orders understands morphological 
arrows -interpolation- interpellation by algebra, and in poetics the qualitative orders 
of prosody which similarly distribute via poetics of rhetoric, trope homonym, pun , 
ie" military reinforcing" described as as "horsing the country" or then again "horse 
power"... or for that matter "light year". 

Thus I note with interest the modes of the experiments which study on the one hand 
photons in limited environment (which corresponds to what one might call 
"artificial language "(note Sanskrit was an artificial language belonging to no nation 
but devised for analytical clarity) 

and on the other a matrix situation (diamond crystals and hydrogen atom) also a la¬ 
ser version . Parentheticall a matrix is subject to two kinds of techants- isotonic and 
anisomorphic ie spreading in a direction or in the latter case all around thus corre¬ 
sponding to diachronous time and anachronous time, and these in turn to artificial 
and natural languages., 



Diachronism of the Rose winding Labyrinth Window from 
Tiepolo Pink to Albertine Window 

Public Reading of Tiepolo Pink 

Tiepolo Pink and Albertine Window- Bal asks how anachronistic 
time can consider it’s diegetic clause for example how does Char¬ 
din see Proust- or as I notice here an implicit answer by Roberto 
Calasso in his Tiepolo Pink , that color being a quote from Proust - 
rose, in his book Colasso goes into the influence of the pre-pre 
Socratic Magi who informed the Pre-Socratics and Plato ( one be¬ 
ing best friend of Plato- arranged his funeral) The Magi donated 
three linked word to our language: rose, labyrinth and magic (last 
meaning not superstition but generalized philosophy , rose the em¬ 
blem and of the labyrinth as spiritual ques I relate the imagery of 
Tiepolo’s as having along with magi an odd staff with serpents 
emblem I believe referencing spartan staff- a code in their military 
by which message on strip wound on two identically grooved 
staves could read on one the message written while wound on the 
other thus if Remembrances 2 ways could be considered dialectic 
the staves as rhabdomancy (divining with rhabdos or divining stick 
- water- minerals ie life substances in earth labyrinth the general 
meaning for Tiepolo was just as Albertine represented according 
to Bal circumstantiality referenced through the name of a person 
just as the Albertine windows architectural form signified its per¬ 
spective origins in architecture (Brunoleschi) his inner life, the cat¬ 
alogue of his personal art moods was symbolized by the Staff as 
rhabdos or talisman (surviving in the medical symbol...) 



Fosi- Esperanto: dig 

The Esperanto artificial language derives from the 
Sanskrit artificial language 

UStre- bull drawing plow ( we can hear in “Ulster- 
luster-illustrate) becomes base for Greek ousis or 
state of being (Exei being status ie “existence and 
of dikei-justice): ousis or state we hear in oasis, 
Russia, Prussia, Louisiana, house, mouse, 
roust,joust and Proust). Also- Poseidon and he Oce¬ 
anic the former linking eidos or branching to ousis 
as flux. Fossil, combines fosse or dug earth with sil, 
surface and fosse or bring to light is linked to Phae- 
drus of pei- touch upon in its reincarnation as illu¬ 
minating , brought to light, as Spheiros or sphere, 
touching all around finds when brought to surface 
from the digging that brought to all around light 
(sphere).And- experience again... 



The cat ate the skate and the skate ate the cat and let them 
eat cake. As a cat and mouse chiasmus of the scaredycat 
Ie Chardins Skate which marks Renaissance like interpolat¬ 
ed planes to bottlenecks whie Skate implies can flip towards 
viewer like drawing in space 


The Bottleneck (ie by Hans Christian Anderson) 

Pierce reading, sign, and mediaton -signifier 
Agency- a screening of media is presented 
Or v viewer is in tme and real time 
Message in a bottle narrative levels’ 

The picture is like John Chamberlain and the Skate from its 
picoria back drop can extend 

Like drawing in space to frontlize the viewer 

Metonymy 

Wine bottle, spice wine, message ina bottle, no message in 
bottle (fades), grain bottle (against the grain) candle holder 
and bottleneck as bird water holder are the semiotic readings 



Praegens Constructio is a rhetorical term 
meaning using a verb as part of a noun as in 
the thrownness of the ship and I have ab¬ 
stracted that into a stripe language in the 
drawing below. The general theme is 
wrought on idea of early color in civilization 
as theory in which glossum or a spread of 
amber was the sense of tonality which I be¬ 
lieve was extrapolated to a alchemic human 
relation to fire, ie the points on that spectrum 
if heated would show in fire as what we call 
“color”. 



Pit House Intuitions: 



226f8 

Two Easts to the West: Sanskrit links East of the Maggi to the East of the Buddha through the cultural watershed Anchored 
to Ankara and trunkline Guandara, Bankok, Aghung Ankor Wat, Guatamala, 

Note Kwan Proto Indo Europena for woman ie Guanyin and text Story of the Stone 


2 artificial languages: art and language: 

Sanskrit is an artificial language which is very old, Esperanto is a contemporary artificial language highly reflective of that 
origin 

The morphological base is PIE 
Sanskrit are the topological nuances 

Greek is the categorization upon trope as the poetics to extension in space 








2 artificial languages: art and language: 

Sanskrit is an artiifical language which is very old, Esperanto is a contemporary artificial language high¬ 
ly reflective of that origin 

The morphological base is PIE 

Sanskrit are the topological nuances 

Greek is the categorization upon trope as the poetics to extension in space 

Rhetoric are the attendant principles of organization within speech 

Verbal and visual rhetoric are the terministic screens of language as philosophy 

A. Paradigm: Duchamps Green Box considers chess as “draughts” and studies the configuration of a 
kind of chess of chess, or chess squared in which the words morphology is reflected in the names of 
the pieces, and from this version of an artificial language he creates his own art monument to The 
End of History, shared with Joyce, and the Janus paradigm with notable emphasis on Pei- to toucj 
upon ( one might say configure or create a subject 

B. Paradigm: Kant- Rhetoric INRI- what happens and Circum RES- the circumstances- (circumspect in 
the Duchamp modelled as “Occulist Witness...Kant: The conditions of experience are simultaneous¬ 
ly the conditions of the objects of experience 

C. Paradigm Heraclitus - the beginning and end are shared on any point of a circle 

D. Paradigm Pit House- the Ancient Asian pit house- members leaned from pit and creating a kind of 
wood tent in which walls and ceiling are shared is basis of the involved timber framing which 
evolves and the architectural brackets: the mental extension then would be a kind of hyperbolica 
parabula, a form Deleuze fronts... 

E. Albertine Window paradigm of Bal in which are the personae of events as primarily the events as 
circumstances, the person a name (Albertine) signifies—my neologistic pun is the Renaissance 
(Alberti) architectural Albertine window which I proose for example towards the Alberta museuom 
site as projects... a primary focus in her book is Chardins Skate from which I draw and configure 
the essential Skhar which is modelled as well in Mola on Brancusi per culture and sculpture 

F. Model of Public Readings: I relate the idea of the intertextual by give reading of texts in the sense of 
soundings, my interpretation project of visual verbal rhetoric as the structural poetic in time. 

G. Model of Neo space: how cyber drawing is a thought experiment in which the laser light replaces the 
entropic structure of the classical gasses to it’s own similar displacement principle 

H. Paradigms li nk ed or Smithsons site-Non site, Hesses drawing in space, no space, Carl Andres “a 
thing is a hole in a thing which is not, and La Ruelles concept of non photography 

Sceis Onatum, art lists such as the Sanskrit drawing verbs and Serras list of sculptural verbs the latter a 
true scesis onatum- omit the verb and fonner indeed drawing as itself a verb. 


IN HER DISCUSSSION OF PROUST’S SKATE KAL DE¬ 
SCRIBES THE GAZE OF CAT IN PICTURE AS IN THE NAME 
OF THE SKATE AN1) IN SANIETTE PERSONAE I TAKE THAT 
UP, VIA SKIIAR, RHYTHM OF MAKING IN VERBAL VISUAL 
COEEICIENTS OF “GRAPIIOS” W. KATE AS STRONG WOM¬ 
AN IE KATHERINE THE GREAT OF ORIGINAL “SALONS” 
AN1) OF THE CATS “SCARED” EXPERESSION ALSO EO 
IIARRE OR GREEK SCAR, EMBLZON, HEARTH BURN - 
PIIENONEOMEN THEN... 

MORE PARTICULARLY WE COULl) TRACE A CIIAIASMUS OF 
COMPOSITION TO THE CAT AND MOUSE OF A VIEW OF EVO¬ 
LUTION SHOWING IN THE PICTURE AS WOMB LIKE 
PLANES OF DEVELOPMENT AND IN THIS A PROTOTYPE 
FOR RECONSIDERING STRUCTURALISM TO THE MISSING 
LINK IN EVOLUTION TAKEN IN OUR TIME RE RELATIONG 
TO THE MICRO SCALE. TRNSUSBUSANITATION AS AN IDEA 
OF CHIASMUS KEYS TO XREUSIS OR GREEK FOR GOLD, 
THE ALCHEMIC TllANSEORMATON OF WHICH COME THE 
NAMES FOR CHRIST CROSS AND CRUCIBLE. 

I RELIEVE THE BOTTLENECK MOTIF WHICH FOLLOWS THE 
PLANES THROUGH THE PICTURE IS A REFERENCE TO 
HANS CHRISTIAN ANDERSONS STORY- THE BOTTLENEC 
PROVERBIAL MESSAGE IN A BOTTLE OF THE BOTTLES 
OWN LIFE ( SOMEWHAT LIKE THE CHINESE STORY OF THE 
STONE) 

OR THE IDEA OF TALISMAN IN INCEPTION...) IN FINAL 



The Somatic Semiotic clause by which drawing as marking carries 
the conditions of experience are visual corollary of the Sanskrit 
drawing verbs and as these, born of the PIE sense of making arrive 
in the consideration of derived Greek categorical thinking via trope 
and the Sausserian synthesis to and end of history Esperanto of vis¬ 
ual and verbal rhetoric as terministic themes the point of view of 
Pierce identifying agency to signs is on the one hand similar to the 
Conceptual appropriation of legal means in the sense of identifying 
agency as the currency of the process and on the other hand is in it¬ 
self only one thread of the structural rhetorics which model he sci¬ 
entific model of asking and answering yes or no, (oddly reminis¬ 
cent of Socrates who in using the process showed at the same time 
it’s ambivelant relation to a sense of deeper truth. 


Eakins gave perspective and anatomy over to a sense of determinative agency by which to mediate the sign as given to its 
own structural discourse of inhabiting its subject to the degree that knowledge as harmony draws its reference to the sub¬ 
lime only through the dialectical engagement to the discourse of meetings between subject fields and their edgy unions. 









On Pierce 

Metaphor should not displace its broader category of trope or the 
overdetermination will be traumatic to meaning, nor should the sci¬ 
entism of Pierce as yes or no answers obscure the variety of cogni¬ 
tive thresholds the Greek categorical thinking maintained in rhetoric 
also preserving the rhaga sense of Sanskrit drawng verbs, mood, in 
other word meaning may not have direct access but rather according 
to poetics be accumulative thus immersive to the sensitivity of dis¬ 
tribution by rhythm of perceived qualities thus arranged to the con¬ 
figuration through adaptive means. 

Although in and of itself the Pierce identification of sign and signi- 
fier as mediated need not be overdetermined it has had supporting 
valence levels via Berenson and oscilation rhythms of connection 
and sympathy as well as Leibniz monads modeling threholds of 
connected consciousness. 

Considering drawing as with writing the graphos or two sides of the 
coin (the spinning coin is indeed overlapping image and writing)..it 
must be remembered that the marking which may model the out¬ 
ward appearance of another persons art is subject to the same degree 
by which those rhythms are not readily apparent but belong to the 
mediations made by that other consciousness. I happen to be some¬ 
one very adept at cracking those codes but in so doing they become 
lost in my own simultaneous sympathy which being so is also trans¬ 
formative to the underlying nature of flux as change within it’s self. 



Public Reading of Unfolding the Lydrics of Don’t Ya Tell 
Henry (Dylan) 

I take Henry as INRI the inscription on cross meaning the 
rhetorical “What Happened) 

And the song hatching a plot out of the “Egg men” as a 
cocky ballad as an ugly duckling in which yelling at a 
chicken on its knees is the imprimatur along with “Apples 
got your fly” meaning towards crossed the cross and hoping 
to say “Apelle je fille” or tell me I’m a woman, the meaning 
on the fly open to interpretation, while the walk to the bean¬ 
ery is to cast a vote on the scenery. 



Draaughts upon Draughts 


Draughts as chess gives the n dimension which is Duchamp’s game and in 
the green box you get a sense of something very mysterious which gathers 
around this: it has to do with Sanskrit source of our morphemes which is ac¬ 
tually an artificial language, created for it’s own sake and no specific nation- 
alito, therefor Esperanto replicates the idea including then that originary 
source of mediation between the PIE making forms and the Greek catego¬ 
ries. Which is to say he is observant how the names of the chess pieces chart 
their motion in language, the game becomes a layering of these allegories 
Pawn is of pei, to touch upon become Peon- blossom bud, Phaedrus, illuimi- 
nate, apeiron, the whole as manifest, phenomenon, Pyros, Phaeron(feral), 
and so forth in this variet evocative of the hundreds of Sanksit words for 

drawing he elects Paen- “litany”per Phaedrus.the bishop he finds as 

minister of aster- to make of the originary Astart-godess of becoming( a start 
in art_ which he illuminates as “spangles” (banner....) o say can you see is 
the occulist witness.. 

The king is akin to asking as king is king when asking.(I presume) I resume 

Draughts upon Draughts as waters upon waters as bridges upon bridges 
show cultural watersheds 

Queen of kwanon - woman ( and showing in Guanyin- sect first admitting 
woman monks to Buddhism) and of course quandary( of the Swift nude 
which has to do with that authoring of the Lilliputian homunculus, a cottage 
industry of Versailles so to speak where the folletty grows smaller as palace 
larger.. .the castle is the caste of the chaste to chase the swift or chaise the 
grail. 




Reading Bals Mottled Screen(Reading Proust 
Visually and Scheub’s Uncoiling Python 
(South African StoryTellers and Resistance) the 
conditions of experience they inhabit to share 
simultaneously are mirrored in Naris landing or 
leaving anchor (Cythera of Ankara) and Cat- 
telan’s placing of pidgeons as pidgin art and 
language in the Kunsthistoriches museum pose 
of “Tiepolo Pink” or the Proust rose that triand, 
rose, labyrinth and magic that were donates of 
the Magii to shall we say Saanietes (little sen¬ 
sation- etymologist of salon) and emblematic to 
goetia (the Nari example) and theuria- the Cat¬ 
alan... 

Ie praxis and theory in their combined thought 
experiment./experience... 



Valence values 

The Giotto folding or accordion motif is a narrative structure which in 
prosodic values would be “interpolation ” whereas the Renaissance set of 
successive backdrops between any horizon like architectural screens cor¬ 
respond in their alternative (then) to interpellation. 

Terministic screens in rhetoric refers to seeing the world through language 
and Bals “mottled screen” does this in relation to examining between art 
and literature the language value to philosophy posed of Kant as “the Con¬ 
ditions of experience are simultaneously those of the objects of experi- 
ence”a her Proust sees the medium as the experiential dominant although 
within the matrix of influence of all cultural etchants. 

Her question of how Chardin sees Proust, given his predominance in the 
book meets the likelihood that through Morandi-s etchings the screening 
technich of Chardin can be see as reflective on that world the objects of 
which find resonance in Morandi’s brie a brae.. .quotes in their way of 
Hans Christian Andersons “Bottleneck”. 

Chardin, like Degas uses screens of color, (And Warhol, a Morandi enthu¬ 
siast seized on the trope to media as well as medium) but the screens are 
formed within color through different drawing quality of each level which 
have a different opacity as effected in the marking quality , and this glaz¬ 
ing quality is what made Chardin originally mistaken for a Flemish painter 
by the influential critic who immediately proposed him to the Academy. 

In this drawng I have related an underdrawing which shows like etched 
paper and with preliminary color marks which show this kind of valencing 




Use skate to open book on skhar 
Ie Chardin’s Skate 

Skhar Rhythm of making -graphos 

Graphos of photon (pei-touch upon(phenomenon-emyrean)-emperor 
empress 

Graphos /photon/skhar- 
Man’s measure of light 

Skate -loose or strong woman (loosening chords of fate, luck chance 
fate and fortune) 

To draw ones lot- configure 

Kate derivative of Skate 

Picture to Katherine the Great and kings fish 

As ski, word for sail 

And Carpaccios Ambassadors (carp) 

The picture as emblem of Katherisnes Salon as a sailing on 

The Skate is the ski or sail 

Loosening vision 

To the empyrean, the word for sky originally meant cloud and then 
in a reversal because of association similar in the whitenting to dis- 
tiendre or tint come to mean the blush rather than the bleach which 
was the original meaning in the breach... empyrean becoming em¬ 
press as an impress of he koinos or coin of the realm (consult). 



I am interested in how visual rhetoric expresses the 
subconscious of verbal rhetoric and so I have been 
giving a kind of public reading of Bal’s “Mottled 
Screen”.... At the same time I am also going to do 
the same with Harold Schube’s The Uncoiling Py¬ 
thon South African Story Tellers and Resistanc and 
this last has a resonance to William Kentridge who 
strongly figures in the Marian Goodman gallery 
which I have so to speak adopted.: the python ex¬ 
amines how the SA story tellers disguise their 
speaking out ( The troubadors of France similarly 
gave news in a dialect the Normans did not get.. .In 
The West architecture travels , and in this way the 
visual arts keep pace with word of mouth, and lit¬ 
erature. In the African society the relation of per¬ 
son to landscape is the architecture and takes place 
in the way travel changes a person, similalrly 
metorphors are provisional, place holders of the 
transformations they witness yet also become. 




Per Sheub’s Uncoiling Python indigenous Africans settling 
new lands met the Dutch intent on same. I would observe 
that like Smithson’s enantiomorphic mirrors this subtraction 
of value can be shown here in that the travelling architecture 
(colonialism) of West differed from the indigenous sense of 
an architecture of the land which was that metamorphic be¬ 
coming, how one changes as one travels is the sense of con¬ 
tingency which prompts the sense of opening out into a cul¬ 
ture of that becoming. Another example is that of the Cauca¬ 
sian mountaineers who model historically the Caucasian im¬ 
age, actually a group pogrammed and sold en masse into 
slavery in the middle East.. On yet another level the British 
navy was heavily populated by the conscripted , ie home 
population enslaved to ship who were then become slaves 
taking slaves. 



The conditions of experience are simultaneously affec¬ 
tive and effective just as they are also subjective and 
objective. Such being the case Bal critiques the pictori¬ 
al manifold inhabiting Proust’s vision as affective and 
epistemological whereas borrowing Rousel’s technique 
of redividing the words of a sentence tableau as their 
inbuilt dassein I correspondingly can be seen to have 
substituted the semiotic clause for that epistemological 
tonic as its own corollary just as science will perceive 
its earlier visions as almost superstitious the categori¬ 
cal understandings nevertheless maintain the poetic 
which is the real evidence of the evidencing in those 
meta realms for example in which the successive and 
necessary inversion may or may not be commutative 
depending on where one is on the shall we say well 
formed string.... 

Therefore whereas Bals thematic is to her vision of 
Proust I am free to borrow his same references and on 
the one hand refer them to him and to Bal, and on the 
other to refer them to only myself. 



Conceptual Agency 

Mieka Bal’s Mottled Screen(termistic screens per Proust en¬ 
gaged to a Paragone revise to contest between word and im¬ 
age thus integrated and so if space teaches time to bend and 
time teaches space to bend this is the epistemology to Affec¬ 
tive conditions of experience where description unpacks the 
visual image and metaphor packs the verbal meets in my se¬ 
miotic transmosis of what she calls poetics the sense of ex¬ 
tension in space preconceptual to conceptual, she recasts the 
travelling concept as version of monad the diexis of the dia- 
getic. 

I have gone into the Skate as finds way to Prousts interest as 
her book relates the visual readiing of Prosus as thematic... 
ie relating to Skhar or drawing upon a subject which she re¬ 
marks to a sense of surface, or surfacing in the image to the 
moment and I have mentioned Chardin’s furtherance of such 
tropes but I would opine as well that in relation to packing 
and unpacking I would propose on my own the brace of 
paintings Gersaints signboard and also then - Embarcation 
for Cythera 



Wary of Weariness 

Heraclitus seems to have had issues w. Pythago- 
ras”prince of imposters” why? Possibly the idea 
of Pi disturbed him... his own Okhams razor re¬ 
sponse: the the end and beginning are shared at 
any point in a circle,” and his general philosophy 
at all points includes this sharing idea as a 
“currency” how life force drawins upon its 
porential as a “metapesantai” or game of draughts 
- to draw or configure the game as the conditions 
of experience marks ex-perience to “Pei” touch 
upon- the different ways of getting a grip which 
for him was ontological and as such on the one 
hand “holds forever” and on the other hand resists 
endless change which never gests anywhere- his 
definition of “weariness” 



How skhar esquire the Chardin Skate takes the ety¬ 
mology of skhar or rhythm of graphos divided over 
verbal and pictorial image are with Saniette in Re¬ 
membrance the echo of Joachim Von Sandrart painter 
remembered for writing... thus the soul of the book, 
just as per Mieka Bal Albertine is less figuration of 
person than configuration of conditionality that quali¬ 
ty inhabiting words but stressed via the drawing sen¬ 
sation that brings them to the surface of the moment, 
metonymy... 

Pictorial division and display show di- unpacking a 
process and divide of Sanskrit Vide or schematic line 
show in the Skate borrowing of the relating Skate 
view to Binocular vision and flipping through space 
the scared cat as well a pun on Skahr- the view relates 
Chiasmus, to xreusis , a sense of transubstantiation re¬ 
lated as is homunculus to Alchemic origins. This then 
is how I would answer Mieke Bal’s question as to 
how Chardin has come over time to view Proust.. ..as 
I create Albertine Windows to post to Alberta Muse¬ 
um. 



Per Gabriel Orozco 

I link the topologies of the Asian Pit House in which 
members leaned from pit were both wall and ceiling 
as a lean-to-as-simultaneous-conditionality....also the 
Spartan Staff (model for medical symbol) = pair of 
staves with identical grooves in which message 
wrapped on leather is wound and so can only be read 
on those shared bases. An interesting proto type was 
the painter Michael Venezia who painted on a similar 
format as a Minimilist within his serial art of material 
painted into it’s spatial extension, as well as Urula 
Von Rydingsvaard’s version of the ply play mayella 
matrix of chorded recorded matrixial linkage. 



Unpacking the Mechanical Ballet 

Divide as unpacking description and/or - display as pack¬ 
ing metaphor parlay the chord of tropes between figuration 
and configuration in a way shown by the cat in Chardin’s 
Skate which advances towards viewer yet in picture goes 
back in space, recursive as in Turings modeling of the idea 
demonstrated in Goedel Escher Bach. Book as well... the 
rhea mode of physicist Bohm, to lift to view as review and 
hence levate as relavate to relevant make of skhar the origi¬ 
nal projection of graphos ie writing and plastic arts a kind 
of proto Paragone. For me this recursive value in the 
thrownness, by which dassein makes of the moment of 
phenomenology as that of mind the semiotic value of draw¬ 
ing upon a subject become aside from figuration as spoken 
value of Dochein to Dasseinand i.e (configuration the plas¬ 
tic together) in their signification a matrix field rather than 
only separate values loading into each other the seimiotic 
morphology of the S Sanskrit drawing the imprimatur 
which inform in our languages linking PIE Sanskrit and 
Greek a structuralism open to evolution via drawing : forth 
- near -around- out with and threw as it were to con¬ 
sciousness the pre conscious to Conceptual review. 



How does Chardin read Proust? 

Per the Skate 

Albetine as essentially conditionality is the skate or strong woman formed 
of skhar the “graphos”-plastic sigh or word / images and their rhythm of 
making, the flee floating skate cant be pinioned to iew but free floating is 
a chiasmus to the homunculus of Sanitette, the etymologist of Rembem- 
brance and its sous who we may thik of as donating the pun (as though) : 
chaiasmus to cat and mouse, skhar to scare with no scarcity of topos, 
though the top of his still life’s not present the pictoial and verbal tropes 
conjoin the spin of rhetoric as drawing upon it’s subject matter 

Albertine window for the Alberta museum( an Alberitine window is a Re¬ 
naissance form designed by Alberti in which window is as architectural as 
possible): here a blind window is taken as bringing time to surface as the 
surfacing of the pictorial plane in a cyber drawing scrolling of it’s meta 
dimensions and meta materials here chiasmus rated as the painting does 
not have his pictorial tops but rather the skate gives the navigational gyre 
ajar. As ante chamber ajar the Albertine Blind Window and some memory 
to come of Occulist witness the name to come of nomadic monad and it’s 
terministic screenings of invitational rhetorics. 

Rich in Watteau the Albert can be parlayed to a graphos therein remain¬ 
dering reminder to Gersaints signboard as the surfacing of unpacking 
descrition and then again Embarkation for Cythera packing the meta¬ 
phor. . .and the Savoyard etymology to Savayanna or Sanskrit drawing 
verb for offhand, left hand , ie the verso of graphos the imprint of drawing 
as ephemera of chimera in camera.... 



Tails of 2 Easts tale to tail from hear-say to there-being 

Tiepolo Pink name of Colossos book on Tiepolo is a quote from Proust and the term 
means “rose”-collos goes into Rose, Labyrinth and Magic as relating goetia and 
theuria ie praxis and theorieetic elements made of the discourse with the Persian Mag- 
gi, and this tradition of general thinking, philsoosph was that which healvily influ¬ 
enced the Prescoratics, and a sesnsitivity to this shows in the Orientalism of Tiepolos 
particularly in the very obscure etchings which place the staging of his art in realm of 
pictorial intuition and world of Mysteries of which in particular the Spartan Staff or 
scroll inscribed rhabdos shows the shabdomancy of his rhetoric as a structure reflec¬ 
tive in the making on a compound sensititivy . This seems related then to the alche¬ 
mic tradition of xreusis, the tmasmutaton ot gold, as transsubstatniation and early 
chemistry, xrewu then linked to cross, gold, crucible and Christ as then that similar 
trans substantitiaon ie eating the Catholic wafer... 

In discusccing Proust sense of semiotic screens Bal notes Rembrandt and chaiaroscu- 
ro as a word which endows to the perceptual field of PRous as “ the configuration of 
a word is not only the image of it’s nature , it is also the word of it’s nature and the 
trail of it’s history” 

The rose relates rhea: a manifold from the originary Urn Ana : light of heavan and a 
chromatic scale then whereas chiaroscuro relates the value or rather an early tendency 
in color use to identif to amber and umber as linking value and chroma. Skhar is the 
source for chiaroscuro and means graphos, the sense shared between word and plastic 
image of the rhythm of making, that skhar is read as obscure in the clear -obscure 
shading of adjectives to verb aloisis is a misnomer, similar to way tint originally 
meant to displace colot and sky meant cloud not empyrean.. .or rather skhar is being 
read as rhythm of perhaps dance motion, fleeting yet formative to a sensed pattern.. 
Rembrandts orientalism was odd in that beyond Persian reference he exhibits genu¬ 
inely Chinese formed characteras in the shawl of an old woman in which those char¬ 
acters are a rosetta stone- he actually forms the letters in a way showing he must have 
leaned the formal stroke 



red chalk “Tiepolo Pink” in the prepatory drawings for 
battle of Anghiari (Ankara) per Davinci show the new and 
appreciated medium as having the resonance in his time to 
“rose” which along with Labyrinth and magic were the 
word inherited from Ankara and their philosophers 
(Maggi). The enthusiasm was transmitted all the way to 
Chardin who in his youth painted like Watteau a 
“signboard” in his case for a surgeon, and in a way is em¬ 
blematic of his choice of developing a technique which in¬ 
ternalized the outward rotation of plastic forms. 

What then fascinates me is Eakins take on the matter in 
his painting of an anatomy lecture/demonstration. What 
Leja calls his skepticism derives from the Ankara term 
Skhar or graphos which informs both the words sculpture 
and scribe, as well as esquire, scar,scare,screed, scribble, 
etc. Lecture demonstration becomes Eakins internalization 
procedure reciprocal to Chardin’s mediation process but 
with the surface of time as a sign in that painting showing 
in the expressions of dismay, the affective element which 
the painting itself stands against. 



Saniette 
Little sensation 

Saniette- etymologist soul of Remem¬ 
brance 

( references in book to Rembrandt ironic to 
Rem (conditions of experience in rhetoric) 
w. Combre? 

Saniette or little sensation has reference 
Joachim Von Sandrarte and also Zola and 
Cezanne the first starting as painter and 
second as witer both changed identity... 
Perhaps the 2 ways?...trace and rhizome 
ephemera in camera chimera word as 
graphos shared valences mo nadic track. 



NonSuch Press is the site non site art for art’s sake 
that must inhabit the conditions of Proust’s self 
publishing and his scrolling mode inhabits mine 
to the effect that to generate properly for the Al¬ 
berta Museum an “Albertine Window” series, 
(metaphor of the architectures of art endeavor); I 
will proceed to play the role of Saniette (books 
homunculus etymologist) and at the blind window 
marking the surface of arrival in real time. First 
then my name (for all these will be Sanskrit draw¬ 
ing verbs) term “accent or rhythm” is w. the ette 
become “little sensation “and the donation of a 
universal art blood of mannerism located to multi¬ 
ple mirrorings , adopted by Lacan to a sense of 
Cezanesque disjuncture and modified to his trope 
on the word trope as lamella, psychic lamina of 
the nomadic monads connectiveness and enfold¬ 
ing of dessin to dassein in my case. 



Albertine Window Series 


Drawing 1 Sanskrit “anahrana” draw net re¬ 
flective of originary Urn Ana light of Heaven 
and resonant to Aharana Leckha - to draw ac¬ 
count (Heraclitus refers to discourse as 
“account’ and this is sensibility to Greek Aura 
- currency - the arrival to surface and sense 
of value). The drawing is a disteindre, ie sub¬ 
tractive, the term distiendre in which you can 
hear “distance’ is source of tint, ie It original¬ 
ly meant opposite , ie the bleaching of color 
but the association with the contrast over time 
reversed the meaning. 



(IN this drawng series I am staging respons¬ 
es to the Conceptual Summit) 

Etienne Chambaud, in relation to glass repro¬ 
ductions shattered his site place details of 
works as also fragments of another order... 

In my drawing the meta realm of glass al¬ 
lows me to interpret fragmentation to a dif¬ 
ferent order of the nuances of the neo space 
meta material borrowing the idea that glass is 
a strangely morphic material always in flux. 
The idea that we shatter it belongs to one 
level of human perception but in truth that is 
only one thread of the idea we can make of it 



Lucky, Degas and Paul Chan per the Conceptual 
Summit of Pierre Hughe 

I am referencing Chan’s staging of Waiting for De¬ 
gas in 4 sections of Post Katrina New Orleans and 
my focus is on Degas home there which is emblem¬ 
atic of a similar presencing for Lucky is a version of 
the Sanskrit Leckhe or schematic drawing and the 
plays actions are all drawing elements be they put¬ 
ting on shoes or climbing out of ditches etc ie rou¬ 
tine extension in space of the bodies own configura¬ 
tion. Blind Degas tapping through the streets in his 
last 5 years had in his hands shall we say the staff of 
the ballet master which counted rhythm, the 
rhabdos, derived from Greek plays to ballet meter 
and the word figuring in rhabdomancy- divining - 
seeking .... In my drawing the staff is transparent 
because that was then the artist’s sole transparency.. 




Reeling the real of the sublative ambigua and it's ephemera emblematic enigmatic 

Degas' Dancer of 14 years was probably source of the note on 
"blossoming" of the bride in Duchamp's Glass typographical 
version (itself probably meaning topographical as a typo) and 
in that work Degas had outfitted sculpture with actual tu tu 
and real hair... Duchamps Given thus placed the Spanish door 
as a similar appropriation from reality and the words blossom 
and appropriate both play off the Greek Pei or touch upon... 
blossom, peon, phaeron life- resonant also to Phaedrus to glow 
(Phaeroh) and so also of the myth he related flight by referring 
to objects in typographical version appropriated typograph¬ 
ically from the Kitty Hawk flight as meaning towards the begin¬ 
ning of flight as relating to the End of History., the corollary 
might be rusticated stone as if one were to restage Smithsons 
site non site by collecting stones and then recutting them to 
look like stones in another place and then taking them back 
and leaving them in the landscape. In his notes on devising an 
artificial language he plays with this sense of language ap¬ 
proaching reality from its source to state resource and re¬ 
source to state source...the bride also refers to Rodin on the 
one hand excoriatetd for his walking man seemingly cast from 
life and so in the real life cast then Matisse dismissively treated 
by Rodin endeavored in his own "slave" to surpass him... this 
all harking to Duchamps expulsion from cubism and migration 
to America. Duchamp's Tu'm then marked in his personal arti¬ 
ficial language the passage from the originary tu tu. 



Art and literature conditional to culture are sim¬ 
ultaneously language. 

Proust poses a “cool dimness” to Heraclitus dry 
beam of light (wisdom) at head of sentence and 
gathers a syllogism toward the same authors fa¬ 
mous rivers by referencing a flux of perception 
gathering around hand trailing in water.. .poisy 
as repose to the philosophers “rests by changing” 
is form of syllogism... thus as a whole. The pas¬ 
sage is motivate by mixed metaphors: one may 
syllogistically essay the next rung: if the condi¬ 
tions of experience are simultaneously the condi¬ 
tions of the objects of experience per Kant then 
is painting the sheer experience , a noumenon 
thing in itself as is literature on the other in 
which each finds in the other on matrixial links, 
or is the condition of experience the broad cul¬ 
ture to which they both belong. I think that is the 
case as I placed it in the first sentence. 



Per Conceptual Summit of Pierre Hughe Scesis 
Onatum (list-omit the verb) 

Melissa Davidson and Aarosn S. Davidson 

I see in these artist’s work a sense of the pictorial 
tableau as a verbal visul entity in its construct and 
its visualization such that any parallelism between 
the authors is marked to a chiasmus formed on the 
sense of Greek Anwa ( anara like anhialate) or 
simplification of a trophy within an entropy that 
branches trope as configuration and reconfiguration 
between trace and rhizome. 

In my drawing I elect the vision of Michelangelo’s 
forced ice sculpture for the Medici’s as a global 
mapping or tablequ of anwa to anhialation in the 
spirit of our climate change culture as the new Dif¬ 
ference. 



The Bow and lyre Bolero of the Chimera in Camera of Diexis the comport 
of somatic- semiotic -extension- in -space. 

Diaskhara (Diexis: taking the Janus model to a rounding view beyond a 
bondage of the binary while maintaining of anachronic and diachronic time 
the essence of rhetoric or structural thinking as extension in space and that 
bending of time are as the teaching of space and that bending of space the 
teaching of time all in all post Hegelian in that sense.) 

The motility of Sanskrit drawing verbs as the morphology, the morphemes 
of our verbs carrying within the schemae built by the Greeks of categorical 
thinking through tropes are then)arriving for example in our sense through 
physics of entropy and gas formation en-tropement. 

Phenomenology (Phairon- blossom, life, of Pei touch upon) is likewise 
touching along the way upon the them of similarly of Pei the Photon- man’s 
measure of light (mankind) within the photographic tableau and its exten¬ 
sion to a broadening as in physics by which other wave lengths of spectrum 
may be translated into a photo as in the photographing of black holes 
( sound waves can be used - the bow and lyre boleo.. .of the chimera in 
camera: The La Ruelle theory string of Non-Photo means to this and is 
predicated on Smithson’s site non site idea, and idea which in his dialectic 
with Eva Hess branched out into the organic “mirror Displacements” 

A rounding out of critical confrontations may include the sense of End of 
History tradition between Joyce and Duchamp as a version aversion of the 
Paragone recasting words and images conflux to emerging modernity or Be¬ 
tween Cronan and Leja the splintering of immersion to its semiotic inter¬ 


view 



Press On 

Nonsuch Press possibly origin of "nonsite" would be cultur¬ 
ally sympatico to name books as presses ie I present my 
own book then as "janus Press?....possibly 

In light of the new publishing salient by ZE Books it occurs 
to me to consider how publisher find the mold of the Janus 
paradigm and build around it, as Mieka Bal indicate the cul¬ 
tural rounding of view rather than only binary as in how 
some see Hegelian polarities...(post....) That critic is worth 
considering in the projectioo of the interests of her time in 
the interdisciplinary as part of the intertextual mood and 
development and presentation of rhetoric under the auspi¬ 
ces of narratology... 

Currently the development of the photo tableau , the Non 
photograph of Francois Larouch and the inevitable Orangai- 
zation Non Philosophique brings up nonesuch press as 
awaiting the phenomenology to come... how dw we appre¬ 
ciate our world. For Bal it was to look into the stories of the 
suppressed... and yet the nature of this suppression and its 
new political and physical climates perhaps bring the ques¬ 
tion to that- the sense of intellectual climate.... 




Returns on Cultural Watershed: with T Cragg 
the adj oumment in time travel to a sudden pre¬ 
sent as an invitational rhetoric posits the built 
environment in a borrowed flux. 

However, as well- there is in the history of the 
Non (nonsite-no space-drawing inspace- 
nonphotogrph -enantiomorphic mirror etc) the 
vision available of unbuilt waterways of the 
world often contingent on the intricacies of na¬ 
tional borders but on the broader view allegory 
to the unbuilt project itself as an architectural 
mirror or Albertine Window of art for art’s 
sake. The waterways symbolize their cultural 
watershed as emerging to consciousness one 
way or another. 



Why Jerry Saltz doesn’t work for me 

Tod Cronan on Against Affective abstraction makes the 
case in Matisse tradition of a processing subconscious 
which pauses creative time to it’s findings... I find Saltz to 
be the affective rather than effective critic in that his asser¬ 
tions are self generated and need to learn to find the new 
grounds of emergent perceptions which ranging from a pre¬ 
liminary interdisciplinary mood go beyond the intertextual 
he recognizes towards also the realization properties beyond 
narrative affect which to understand in various artists re¬ 
quires a setting aside of the phallic gaze he epitomizes. 



abcdefghijklmnopqrstuvwxyz 
D r 

A w 

Why does ?the world opt for , when and where it does and seems to do so with 
alarming emphasis-for illiberalism and would be apartheid can be reflected in the 
loading to words such as color and value... a paradox for art where we think very 
much in color and value.. For Renoir the maxim black is the queen of colors was 
a show down between the draftspersons bearing down, like the draft horse, and 
the painters limbo between the new white- gesso rather than previous tinted 
grouonds given its shift in paradigm then from an ochre range of association to 
the grisaille ragne yet receptive to dying in of color as a prepared fabric. What is 
the Fabricia, the tableau, the narrative culturally if not then as well a history of 
trope in which the sail as canvas and the canvassing of worlds was a trope to the 
origins of the word trope- configurers in configure to art, also rhetoric, and with 
Degas for example “unusual combinations” these combinations indicating trope 
as trophy- a compendium of seized materials and taken worlds, he sack of ars as 
trophy, the herm, the spoils in the port of Verona,.. Hersey gives the history of 
trope as pertaining to ancient sacrifices where the animal slaughtered hs hide re¬ 
constructed on bones to propitiate spirits... likewise then the canvas flesh over 
strethcher bones upon which then is configured the world, remembrance of 
things.. .past the past to state the present art of arrival upon issues of identity 
show as it were the artists trace as figure and configuration upon a ground rhi¬ 
zome.. .The suppressed voices o cultural narratives which feed the tableau of its 
spoils then belong strangely to art and all throughout art there is a recursivie 
sense of this which belongs to the world of liberalism.. .our current world wal¬ 
lows in illiberalism and yet has been subconsciously formed by it through a 
strange reversal by which conscious and subconscious go back and forth.... 



Wiener to Hyperion 

Apeiron or Gstalt borrowed in (dawn-, hyperion) studies in 
Wiener’s case the solipsism clause encountered for example in 
video taken to language, in which the statement is as strictly 
self referential as possible: the Duchamp borrowing of the Kit¬ 
ty Hawk list of flight area elements in stating his glass as bipla- 
nar.. .(dualistic) is one thread of the history Wieners solipsistic 
clause derives from and is continued in the threads made to the 
lamella or interfold between self and other inviting to the Janus 
view of history and narratives the etchants which cut away be 
they istotriopic and study duality or anisomorphic and study 
the rounded out view of the rhetorically complex and multi sig¬ 
nified meta modes. Between anachronic and diachronic time... 
Heideggers question what is a thing ( for which he po poses 
pseudos or a substitutive mode or placeholder which thought 
become between the transitive and adjunctive moods and 
modes) meets with Carl Andre the solution “ a thing is a hole 
in a thing which is not” developed by Smithson as site non site 
and by Francos La Ruelle as the Non photograph. 

Duchamps glass and Eakins skiffs are both perspective objects 
and in this they close in on the idea Wiener presents. My onw 
drawing here borrows on all these sources... 



The invaluable dassein as inwit rounding out Janus 
Invaluable is an odd word since such as indecent,indecorous, indif¬ 
ferent generally show the in -prefix as meaning opposed yet here 
the apposite in so doing bring agenbite of inwit to a proposal of 
meaning from Agnes the sheep and Aghtis the speech act the tran- 
substantiation by which xruesis (gold) and its crisis to alchemic 
moods of parsing language thus biting gold in the mind to find the 
tooth of reason in the speech act. 

In rounding out the matrix of the end of history reimagined to the 
ends of history at the beginning of flight as the end of the Daedalus 
metaphor the new projections lay matrixial events or ojbet ‘s auter 
o sublative to b threads, matrixial strings-lamella wise. 

The desire machine to manufacture eventua as Wong indicates and 
the non symptomatic as Zoo tolerates ( meaning the arriving condi¬ 
tions of experience horizon upon a post predictive paradigm to 
be) 

My appreciation of the Sanskrit drawing verbs inhabiting our mor¬ 
phemes (ie luck or to chance or hazard as of lekha - meaning sche¬ 
matic) suggest to m “dassein’Vdessin/design/designo follows suit. 

In the drawing a “chrome” argument which tends to reverse, like 
any n dimension is an allegory for the etchant one may propose for 
a matrix which in its drawing forth may spread anachronically or 
diachronic per isotropic or anisomorphic chrome tending to the en- 
tagled or combined state of the quantum-atomic scale 



Out cropping (drawing in v. viewer’s space) 

The Baldessari image at Marian Goodman is a rhe- 
bus borrowing from Cage’s identity as mushroom 
expert and the diasporic point of view of Yayoi 
Kasama to a visual pun on “sporadic reader”- a 
daspora using spore like formations around a blind- 
foldled reader.. .The idea is worth illustrating so I 
will give this series of topological nuances 

Diaspora of the sporadic reading folding the pendu¬ 
lum 

Where the physics of tracing gravity and (faucauld 
pendulum) and Faucault’s (author Michel) 
designation of suppressed narratives enfolding to 
the social contract reversing views of potential de- 
territorialization but to date the illiberal threads of 
these deterriorializations are entagled with liberal or 
free motion via a focus on simply erasing the oppo¬ 
sition. The history of erasing is disteindre, to 
bleach, and in the end tint, the opposite effect by 
contrast replaced that intent... can such a Hegelian 
dichotiomy revive the impulse to include a social 
contract mood? 



Mathew Barney at the Conceptual Summit 
Has presented in past Okham’s razor” stating himself as 
title “in exclusion of tautologies” and ax with blade top 
and bottom(held in middle less a tautology and regain¬ 
ing double axhead norm) the center then is as I title my 
enclosed “I am not a tautology because of river not 
same to step twice or even once) 

Tino Segahl, John Baldessari and also Arakawa all have 
sites focuse on solipsist art statement ie only refers to it¬ 
self ie Arakawa “I am still making art” as getting away 
from dualism. This form relates to Tau in PIE as mean¬ 
ing strong, even straw is to bond, and Tau particle in 
physics has short life but can recreate to extend very far 
in matter and space ie penetrate earth... in this sense 
they can be said to tautologies in a neologistic sense... 



Notes on visual rhetoric (per the Conceptual Summit-Pierre 
Hughe) 

Rhetoric has to do with coming to terms, configuring the somatic 
semiotic of Kant’s “the conditions of experience are simultaneous¬ 
ly the conditions of the objects of experience” .Of this, Hypsos, 
the sublime is hinted with the use of the letter h as Greek borrowed 
from Persians,ie a sense of emergence Heidegger marks to some¬ 
thing like hypothesis via Pseudos or a sense of substitution a de¬ 
vice- much of Leonardo’s back and forth between visual and ver¬ 
bal is to the device, ie the potential harbored of a spring for ex¬ 
ample as in then to spring to action. “H for example modifies 
“into” as “hint” as a rhetorical device, or arduous as hard.Hypsos 
is an application of the H to Ousis or being..other rhetoricial terms 
which interest me in particular are scesis onatum (omit the verb) ie 
a list, and this list then again has a counterpart in the “list” of San¬ 
skrit verbs which shape our morphemes...chiasmus- cross index¬ 
ing which relates to a sense of transubstantiation, later algebra as 
we find in Lacan’s mathemes - the use of the slash ie days/nights , 
a kind of measure of the currency one devises to perception. An¬ 
other is Praegans Construction or treating a noun as verb as in the 
thrownness of the ships line....thro wness itself has come to be a 
psychological term for the encounter with reality or conditions of 
experience (fate, luck chance and fortune as together a variant ma¬ 
trix or lamella). 



Per Hiroshi Sugimoto and B/W Photo 
Black and white photography is a misnomer, ra¬ 
ther it is a translation via the photon(“man’s meas¬ 
ure of light”) of the chromatic scale, ie the relative 
values of color itself with another layer of light 
displacement to give the matrix or subsequent la¬ 
mella. In my cyber drawing realm the met relation 
to an object world makes the laser light-color an 
entropic function and corollary to classic gases in 
the subsequent formation and proposition to a 
(meta) material. Sugimoto’s long exposures 
reimagine the transition from silver point to a 
pseudos- of hypothesis by which cliche verre as 
cousin of mirror making gathered in a new intui¬ 
tion.... 



https://getpocket.com/explore/item/chaos-makes-the-multiverse-unnecessaryPutm source=pocket-newtab 

interesting article and on the enantiomorphic nature of the embedded negative 


Enantiomorphic of the embedded negative 
"death is in all things we see"-Heraclitus 

Smithson's enantiomorphic mirror was his philo¬ 
sophic touchstone-his "Glass"(glass a breakthrough 
Derrida states as getting beyond speculation as he 
critiques Faucault as structuralist) a yet then not 
again"-Dylana the negative value of successive di¬ 
mensions alters "the conditions of experience" from 
within the rhetorical order initiated of prosody to¬ 
wards the very analysis he ( Derrida) makes. 

What interests me then is that the "nonsites" can be 
seen as a reflection on the conditions of their experi¬ 
ence on the one hand, or, on the other it is their very 
"geology" which is simply undergoing transmosis in 


the project.... 



Glass Ceiling 
Sealing the Glass 

(rotational) 


Tint of the sky 

Distiendre - tint- bleach and then come to mean the positive 
tone or chroma (distenenre.. ..distance...) 

Sky 

The shift in values of words to mean their opposites ie tint 
originally meant bleach and sky rather than empryium meant 
cloud 

-alike adding of dimensions in speculative physics/maths 
which invert in sequence and then again make of the whole a 
conjecture... 

Here I have place 3 variations on a theme as a ground on 
which to build variations on the theme. 



The Championing of 
the Skate 

Overwiting and/or overriding the under drawing scaring up 
the skhar of he scar of the scarf of The Skate hard working 
matrix as ever was is and shall be. 

To be determined 


Between the bias of bowls and shuttle cock 


More stores and stress of particle and wave particu¬ 
larly averred and verso verisimilitude 

Punctuating a loose (loos?) canon of art in the breach. 



How art prosodic -rhythmic is as a dialectical ob¬ 
ject a perspective object offer a irhetor’s thread as 
invitational - would- be- structuralist tonic con¬ 
structing the terministic screens of rhetoric as art 
ontology into thinking. Those would be the terms 
of evolution reconstituting the conditions of ex¬ 
perience shared between subjective and objective 
clauses in the configuration and constitution of a 
subject as conscious, subconscious, preconscious 
to its concept emergent or even ideal. The pictori¬ 
al surfacing of narratives beyond a thing in itself 
hold sway as the topological nuances of morpho¬ 
logical arrows as somatic semiiotic.tonics of on¬ 
tology within art for art’s sake also cultural cur¬ 
rency. 



Observation 

That this certainly would be moment for the 
tanks covered with flowers given to be engen- 
darmed by our perfectly capable gentle reminder 
of returns of the day... 

The anacolouthon scraps of sound “no- it’s 
here” maybe the fourth estate on 4 th July are to be 
the insulin of legal remedy past the insolence of 
an unaffordable diet of din. 



Rhetoric 

Socrates contrasted structural rhetoric with 
inflammatory rhetoric, and our current in- 
tellectuall lease on life via Kant- the condi¬ 
tions of experience simultaneously the 
conditions of he objects of experience 
ranges the rhetoric of circum re- circum¬ 
stances of what happens and In re- what 
happened(the words you see above Christ 
on cross ar In ri)... how would AI program 
a Socrates software (if anybody out there 
is lisotening) to create a Socratic response 
to a Trump Republican? It would some¬ 
how have to take the idea of “greatness” 
and relate it to terms rhetorically included 
in inflammatory rhetoric but structurally 
missing and somehow show how that rea- 
tructuming must be inevitable for great¬ 


ness... 



According to a principle of extension in space 

(These)-amorphologicalarrows may meet the referent 
of prosodic order as open or closed sets indicative of 
what one may make of the idea of a continuum or sim¬ 
ultaneous contrasts and yet up along the way find that 
order yet skewed again in that which appears closed 
by successive rhythm or pattern is actually in that ex¬ 
tension morphologically open to its meta conditions 
stated to diachronic time and on the other hand ana¬ 
chronic sets are precisely those which rounding on 
themselves are contained. 



Mindfulness is an example of adaptive rhetoric: in the 
world of extension in space the receptive mind... how else 
in contemporary worlds do we consider state of mind as a 
philosophical premise:?.... 

These in turn might be considered a Conceptual drawing as 
it were, a drawing out... 

There is the canny and the uncanny, the parallel uni¬ 
verse, spin, climate, survailance,AI, Pragmatism, Esperan¬ 
to, Internationalism-Globalism, Cosmology of thought ex¬ 
periment,liberalism and illiberalism,top down and bottom 
up conceptions, Conceptual modes,political psychology, 
identity manifestoes, and so forth... to match the Sanskrit 
paradigm should come up with about 300 types at least... 




Smithson’s enantiomorphic mirrors hint at Phys¬ 
ics entanglement and up along the way the entan¬ 
glement occurs between his art and that of Hesse, 
the latter interested vial Smithson in the pile or 
jumble of words in the artist’s text in relation to 
her organic tangulation, while Smithson in his 
mirror displacements or planted mirrors in the Yu¬ 
catan peninsula (home of asteroid disaster) in 
which by so planting he was seeding or mirroring 
the idea of the mirror in his activity just as move¬ 
ment can form and form moves, giving as is 
sculptural note or manifesto to this as a parallel 
parading the trees he planted upside down(roots 
and branches parallel tropes of entropy in the mir¬ 
roring) 



The idea of one and another creates the “I” and so 
in animal language to the mirror the response if 
predicated to a supposition that another seen may 
manifest a response zone is then topologically a 
mirror idea, within the context of the actual mir¬ 
ror: thus God or No aside from the negative a 
positing is also parallel to theory of mind ie does 
one see the world or is that a construction of mind 
upon the mind. 



The scrap of lyric triggering entire song (as in) 
“national guard stands around door”-maggies farm 
is a synechdoche- part symbolizing whole or 
whole symbolizing part as the Gstalt. 

In this drawing the follow through considers Ea- 
kin’s Rowing pictures in which the mechanism of 
the rowlock maintains energy through the low con¬ 
figuration of the skiff throughout the entire picture 
just as the lock transmits the rowers energy and the 
spring both is and symbolizes the maintenance of 
energy through closed systems and in their trans¬ 
ference to open systems which in and of itself is a 
picture of art,... Leja’s book Looking Askance 
similarly takes up the them of that which is shared 
between Eakins and Duchamp... 



Mirror form- by some accounts animals may 
recognize a corollary image not necessarily “I” 
but the topography of the idea completes 
Goedel and places the conditions of experience 
as simultaneously the same as the objects of ex¬ 
perience with Kant and with Heidegger’s adden¬ 
dum on what is same, as topology itseld the na¬ 
ture of a “thing” so then is mirror complete to 
relate itself in an enantiomorphic disposition 
linking pre conscious, conscious and concept. 



Divvying up Eakin’s Swimming Hole 

Intertextual entanglement of interlacing of 
the picture itself reconstitutes Carravagios 
St Anne (burial of)-w. quotes from Rubens 
figures) and the open pyramid of figures 
which indicates two ways into water one 
out( but a revolving plane) is of interest 
furthermore in that the top figure of pyra¬ 
mid is resonant so something seen before... 
actually one sees in it the Adam of Du- 
champ’s nude presentation of self in dance 
so that like mathematical entanglement time 
is altered and we see via the idea of a rela¬ 
tionship (mundane in itself) that which 
which is later than the memory somehow 
seeming the memory. 



Who am I to not know who I am and that is why the grail is a scribble- 
the word skar shared between them meaning rhythm is for me the 
rhythm of a language you know and one you don't, the first is Esperan¬ 
to or the stream of consciousness of the Western Grail world split of the 
Magi consciousness as the River from the Lions Gate, the skhar from 
Ankhara the anchors aweigh along the unbuilt waterways as well that 
flood the watersheds of consciousness 

The seond language is Zuni. One of my grandfolk adopted by the Zuni, a language that unlike others is very specific and 
un threaded to others, (was used as code in WW2 because uncraskable)...he also was head of Smithsonian and idea for 
him was to have the tribe study the outside culture just as it studied them 

Dylans Rolling Thunder Review was like this, here, I carry on the project in the meta realm where worlds change- gas is 
not entropic to become form reflecting light but rather light is entropic to becoming form through the rhythm of the 
matrix events. 

From the Lions Gage to the Glass may be thought of as the image of Duchamp's glass across form Rodin's Gates of Hell 
( structured on AGhung as the Akara stream from Angihari to Bankok, Aghung , Ankkor Wat, Bankok.. anchors of Ankara 
in the stream of consciousness he draws Balinese dancers as aGhung gates)... 

Another American Indian ancestor - Spaulding was competitor with Ford and invented- built cars (started as blacksmith 
- had own company Ford asked to partner with and was a State Senator and invented practice of of going on road with 
fleet of cars to sell on the road... 

The Esperanto or verbal vishal rhetoric I give her in various chapters along the stream of consciousness like unbuilt 
waterways, and it is this transitive, temporary quality of the presentation which is also the unspoken language which 
supports, the personal history and collective history simulacrae and site/nonsite.... Condition of experience...to experi¬ 
ence...inside and out.... 

Ob jet a Plan B 

Image 1 uses the Cyberscape as theough a Faucauld pendulum raising to view a Faucault entry upon the dvisio of tnhe 
Lions Gate as not-triumphal -arch but consciousness already always already rephrasing the question to ask why should I 
not embrace dualism. 


So I place all these drawings in cyber space sites like a guy on the public tennis courts who will play a game with any¬ 
body. 




Esperanto word of the day Kradostita ta- to grill 
RLE. kreust- raw (Greek xreusis gold ie ore) with 
liedh -to mount(lito) overtones also in Greek 
eshcarre or hearth bum , (also presumbably chair 
marks, chair-esharre, like escargot- cargo, trail of 
snail the wake of ships cargoed) a grill also meaning 
the metal entablature- the welding (word suffix stita 
from steigh or rub... stroke... 

Note in sermon before Honorius 3 painting of Giot¬ 
to’- Michelangelo finds in a figure whose face is 
split spacially, grilled, visually as blocke by colum to 
center so prifiles remain gives an image he uses as 
model both for the Adam and this borrowed by 
Rodin’s thinker with overtones there of the escharre 
or chair mount stmcturing the raw image. 



Dissoi- manifold logos like rose window or Lab¬ 
yrinth Persian words-Maggi-philosophic adopt¬ 
ed conceptually by Greeks 

Dissoia Disonance another word like ski and tint 
which has reverse meaning ski originally cloud 
(not a cloud in the sky therefore essentially non¬ 
sensical) and tint originally meaning bleach.. 

Hegelian... 



Drawing in NeoSpace: 

The thin sliver of human time is a rhyme in shorthand 
with the immensity 

Of deep space time and for Smithson the reference to ge¬ 
ological time was sufficient to state the awesome contras 
(awe from Awa or aura, currency, to be aware ) but he 
stood aside from the cosmological reference as too much, 
so to speak. Yet our thin sliver of time gives us practice 
and we are more accustomed in our time to find the as- 
trophysical sense of time as the midmirrorriviver of our 
psychology, the way we see the universe only an exten¬ 
sion of our rhetoric our structural ability to configure the 
thoughts we use which ultimately are somatic semiotic. 

To this extent the reference to gas in Duchamp means to¬ 
ward structural entropy and of course Smithson made 
this his art neologism... in an interesting way then the 
cyber realm takes the color gels or screens as not being 
that light which responds to show entropic structuring of 
gas cooling but now displaces gas and becomes the form¬ 
ative element of the new entropy ... 



Triumphal Slouch 1 

Lest the least beast be divided at the lions gate 
while the processional muddles thru and rue true 
the Triumphal laughmart chimera in camera bipo¬ 
lar plane of standard incidence. 

Wave form. 

Hello? (Yellow)eratti c aura but UruAna anapu- 
rahnha ( Pyros) appearing.... 

La mella sank mellow the rise. 

Never meta metonyme I didn’t like.. .(had forgot¬ 
ten..)adhumbration. ... 

The beat is on the rhabdomancy 



Where Dionesian cult objects divide perception at the Li- 

onsGate to subconscious as Tethvs the muses pool beneath 

Alethia at Hades then Ur of Uruana the light -the divide is an¬ 

chored and scisons of Dionysius Ankhara Ankor Wat. Guan- 
dara Aghung Bankok and of Aghung the temple brackets 

framing volcano in Bali the dances mudra transposed are tak¬ 

en by Rodin towards his own Gates of Hell situated now 
across the Large Glass which for its part takes Pei or Akkadi¬ 

an touch upon to paen the anthem of Apeiron on pain of ap¬ 
pearance the pane and biplanar a reference to the wheel 
Wright the brothers Wright as flight the marker on the 

stream of consciousness broaching end of history now me¬ 

chanical ballet of pei to Phaedrus illuminati. 















Rhebus of Angiari anchor rebooted and retooled 

The battle of Angiaris picture posed by Leonardo as 
drawing competition with Michelangelo’s battle of 
Cascaena refers to Ankara as a source of civilization 
and the Persian Maggi linked thereby to a general¬ 
ized sense of knowledge - the Magi which in the 
picture stood as a kind of pinwheel and rhebus of 
anchor physics in which the latch which skews the 
rope also then twists in the matrix water a revolving 
which frees the anchor, the single direction of his 
hatching as a kind of stasis in the object which re¬ 
ceives multiple directons of facing contrasting with 
Michelangelos mode of coming at the object with a 
multitude of hatch directions... the release mecha¬ 
nism compares with the pendulum apparatus of a 
Faucault pendulum which likews receives many di¬ 
rections and symbolizes a reception of earth to uni¬ 
verse influences which are embedded beyond what 
we can know so that like the Shoedlers cat example 
knowledge in mind is in limbo to event if seen in 
the scientism rhetoric of is or is not, or then again 
that flux could describe knowing not as yes or know 
but itself in flux. 



Heraclitus speaks of soul as “fated necessity” 

I see: (approaching from angles “The conditions of experi¬ 
ence are simultaneously the conditions of the objects expe¬ 
rience “from shall we say the Objet d’art as a diversion)... 
experience teaches that desire is greater than need and 
physics has it that space teaches objects to bend and ob¬ 
jects teach space to bend., the matheme seems: 

Qbject/space/: neert/clesire _ 

Spatial extension 

In implicit tension here between the the scientism of some¬ 
thing is or is not, (as a rhetorical thread and so called ma- 
trixial threads or objet links mean rhetorical modes as 
tropes to conditions of spatial expension generated from 
near experience as somatic towards the far space in subla- 
tive mood that ranges then the virtuality of ideas on ideas 
and the somatic become distinctly the semiotic through the 
realization of spatial extension’ - the bending of space and 
object are the same as desire which cannot be met because 
of the need. So while the link of somatic to semiotic seems 
intact it is also true that as Heraclitus says “the soul is dif¬ 
ferent than the body and always flowing” (yet for these 
same reasons we see what seems to be an opposite state- 


The prosodic structure of Giottos marking tropes to the spinning 
bundle or skein and differs from from Durur’s parallel struc¬ 
tures. Raphael marked parallelism to an echo of the barrel vault 
but also diverting this to the skein held to a minor chord of the 
the most oblique angles which then easily transfer into each oth¬ 
er particularly in the drawing mode of his paint application) 

The sensation of the near at hand such as inhabits the prosodic 
development of language echoes childhood developmental re¬ 
flexes which in responding to the near environment find the con¬ 
ditions of spatial extension which inhabit the to come tropes of 
language thus from matrixial strings as psychlogy puts it ma- 
trixial links mean tropes, and the objet a or endless potential of 
language to understanding are a kind of visual verbal esperanto 
and this trope is apt as a morpheme o f Proto Indo European 
making quality of language transferred to the multitude of San¬ 
skrit verbs for drawing which condition the morphemes we 
make via the Greek response to composing categorical thinking 
upon simplifying tropes (trope meaning both to turn, become 
and chord, interlace).morpheme PIE/Sanskrit/Greek...(a 
Sausserian overture- in Proust this overture is an Albertine win¬ 
dow. ..) I had a progroam-no longer operable which gave 4 th di¬ 
mension forms in 2 dimensional cross section, the advanced 
braiding of a surface as in Carravagio helps to fortell the ad¬ 
vancing of a reversing dimension and in this drawing having 
found a software argument that helps reverse, and another which 
finds a voyaging of the computer loop I have made a kind of 
compound trope of all these events... 



Heraclitus verbs - fragment 1 

Diageumai: set forth- gnome gnomon that by 
which things are know carpetnes square or sundi¬ 
al in Melanchoia carpenters square and rainbow 

Sanskdrit Anayuranha -drawing in net 

R. Serra as poet turned sculptor began career w. 
list of words with sculptural emaphasis for exam¬ 
ple his name could be compared to “serrate’The 
art list is an important Conceptual tool and idt 
occurs to me to compare the list of Sanskrit 
drawing verbs with the transliteration Heraclitus 
makes of them 

The first one here is as above 

Scesis onatum- omit the verb, = list and includes 
praegans constructio or nouns which have the 
character of verb such as net (to net) 



Heraclitean transliteration Sanskrit drawing 
verbs 4 

Ekourosein relates ekei that which is-being as 
encounter (kouros figure)-stand ground: legein 
kryptoi that which is hidden, leggien eikei that 
which arrives cognates of Sanskrit Leckhe -draw 
-wakefullness root of “luck”(In Waiting for Go- 
dot Lucky ranges various activities-tying shoe- 
sleeping in ditch as the drawn out nature of fate/ 
luck/chance/fortune... 



Heraclean Transcritption of o Sanskrit Drawng verbs 6 

Egregregrious is a word which like tint has reversed its 
meaning over time- tint originally meaning to displace- 
bleach color but via sense of contrast come to mean its 
associaton, egregrious in antiquity meant excellent, ap¬ 
pealing , rather than shocking, in Heraclituus 
egreiorasein means waking, conscious, anticipating, - 
the Sanskrit origin drawing verb take to be Grahana (as 
in holy grail) which means to draw up, take notice, bod¬ 
ily inflection of awareness... 




One Off 

Drawing: One Off Push and Pull 

Drawing: 

Near/by/far/near/around/well//up/out/with/through/ 

comparison/contrast/account/water/thread/ 

Plow/art/language/fire/Alice(simile of a smile from An¬ 
gora cat from Ankara to Ankor Wat (/ wot)interest/in 
time/meter/on/and on/together/apart/beyond/more/less/ 
ballot/out a child/a child out/net/consciousness/ 
enumeration/hhither and thither/circle/inference/ 
configuration/left handed/random/breath/unity/bow/ 
self/up/furrows/well/even/dragging/axle/to self/away 
from self/ 

Lines/about/upon/beyond/within/more and more 

language 

off one of one and/or none the nonce 
drawing the wheel recto verso weal 
fool's cap 
Cat's Lap 
... a frame 
A Frame. 


Minus 15 minutes. 



Kitty Hawk List 

60 foot mono rail track 

Bicycle hub under forward elevator support (carriage per Duchamp) 

Footprints in sand marking spot (nine shots) 

Shovel for positioning rail and burying anchor ( paen of anchor from Kitty Hawk to the pane and pain and Pean of 
peon (litatny) 

Coil box for starting engine (coy w all flower of the Wheel Wright to blossom( Phaeron) post Phaiton and the begin¬ 
ning of flight as the end of history 

Small can with hammer and nail for small repairs (repairing to flight the apeiron as airplane appearing) 


Agrippa after defeating Anthony entrusted with making Rome a City of Marble- in the Vatican City a stack of marble 
cannon balls is evocative 

Mooks and the Gripes- Joyce to Duchamp paralles of End of History 
Mooks = Miqueu architect of Antoinettes (little Anthony) folly follette 
In Wisconsin note "Follette' 

Gripes = Agrippa 

Mechanical Waterfall of Cythera cum Anticythera 
Anchors in the stream of conscousnes since Ankara 
Angora cat simile of a simile Chiesire 
Track and trace of Angkar 
Battle of Anghiaris 

Bankok/Ankor Wat/Guandara/Aghung 

Azure as azure can be 


Relate to Agrippa shooting Rome full of Marble 
Mooks and Gripes Agrippa Miqueut 
Apeiron Airplane illumino-strating Green Box 



Synechdoche Care of Cara 

Syne-same, sine-curve (“the path of carding wheel is crooked 
and straight- Heraclitus) (rhetorical vale of interlacing or sym- 
ploce-complexio: the this rhetorical value of synechdoche reso¬ 
nates to dochein or value of speech as record and in the work a 
feeling for the three crayons technique of Watteau in which I 
randomly relate white to Brancsi’s Ghosts or studio plasters of 
works he sold.. .(Goetia to theuria and back again) 

2- of this displacement a furor, a relation of the three crayons to 
4 Rivers of Bernini, indicating as Tiepolo renamed so to speak - 
4 continents, he fountain then a watershed protoype of NY Shed 

3- furor the idea of a psychic wound to the displacements of 
conquest is mapped to a reference within work as well to style of 
David Caspar Freidrich a great artist unfortunately also the pas¬ 
sion of Hitler and of this psychic wound inflicted to Freidrich’s 
reputation by the random association the study then of any heal¬ 
ing process of autonomy to get beyond Fuhrer’s day as it were 
via the art’s own rivers of consciousness in the days work mirror 
past it’s own nights 4 rivers 4 directions as zones, consciousness, 
preconsciousness, subconscious and concept.Shades of 
“Inception” 



Some Dry Points of Heraclitus 
Per “its an attunement that turns back on 
itself like that of the bow and the lyre” 
of the many ways of coming at that 
statement the relation between “muscle 
tone” to those involvement is intriguing 
as implicating the essential nature of 
“drawing” upon a subject be it drawing 
the bow to the violin or the strings in¬ 
version of the arrow form in the abyss 
of the bow as morphological arrow. 



Dry Points of Heraclitus 4 

Most men do not think things in the way they encounter them nor 
do they recognize their experience but believe their own opinions. 

Koinos- to consult shapes the word we know as recognize (as a 
cognate of genoskein a Greek knowledge kind - these “kinds” are 
broader versions of Sanskrit words for drawing. The root from PIE 
Skhar or rhythm of making- encountering fro ka, or place, ie 
square becomes if repeated ka-ka or circle and this ambit figures in 
Heraclitus as bios, or bow, as in draw to a point of harmony (see 
bow drawn on lyre or violin) in Sanskrit drawing bow anapuranha 
takes pei to touch upon and later in Greek Pyros- fire or kindle (to 
sight or knowing) as one denomination towards again in the Greek 
Phronos- common or agreed knowledge as of consult or koinos (to 
recognize or to know - the cogniscanti..as we still refer. 

Skein as bundle, steps, events at crisis mark genoskein as a steering 
kind of knowledge or as Heraclitus put it “the thunderbolt steers 
all through all” (sound and sight meet”” means something like 
Gstalt or collective whole in the evidence of its consideration in 
coming to term).Duchamps Glass links apeiron to pun of 
‘aeorplane”.. .in various puns on pei per Phaiton and end of history 
to Beginning of Flight... ie the “glider”, and the” litany” a would 
be paen- hym of deliverance... literal also of litor, wave or ocean 
front like clitoris.. .(literally)... the word happen is also a cognate 
of pei in which the Greek breathing (emphasis by use of H sound is 
made to happen). 



Dry Points of Heraclitus 5 

I would say that in the matter of being conservation 
of such becoming is the ontological.... meta view 
of Democritus Eureka moment as rhea- stated for 
example by Heraclitus - “a gleam of light is the dry 
soul wisest and best” by which he modifies “sea 
pours out and measures up to the same amount as it 
was before becoming earth”..note man as photon 
(pei- to touch upon relating to phaeron version = il¬ 
luminate) ie photon as mans measure of light- 
(mankind itself). Plato meditating on this immersive 
state of knowledge in Phaedrus and myth of Ur give 
Heidegger scope of Alethia as the evident river of 
impressiveness and its joumey-however he misses 
the opportunity to identify “Tethys” the aquifer or 
underworld region of waters corresponding to Hades 
and the pool of the muses there, harmony as the ex¬ 
istential structural rhetoric and thread of muses 
kinds of knowledge share the immersive bridge by 
which in an irony Democritus and Heraclitus are 
posed as opposites- philosopher of laughter 
(Democritus and Philosopher of Tears -Heraclitus 
(possibly modelled by Michelangelo “terrabilitas’- 
terra of course at mid course, middle earth 
“Mediterranean”... 



Dry Points of Heraclitus 6 

“All things are requital for fire and fire for all things 
as goods for gold and gold for goods”. 

“cremata” (hear cremate) a“things”, antemeboi— 
>”requital” gold ,=xcreusis” germ for crucible, 
cross, crisis; idea is the pun of cross indexing meboi 
or becoming influenced by Persian Iran idea of gen¬ 
eralized knowledge (magi towards which an interest 
in alchemy sought gold as a universal substance, a 
transubstantiation out of which other chemicals 
would group (not unreasonable).. .the underlying 
idea of aura, or current state as that which is topical, 
under dialectic consideration from Akkadian Urn 
Ana light of heaven considerable germ syllable to 
morphological cognates to come. The structure of 
Greek thinking is trope, and here the idea of entropy 
is mapped onto the process of establishing worth in 
figurative terms provided by language through sen¬ 
sibility. 



Dry Points of Heraclitus 7 

“the people must fight for the law as for their city 
wall” Here Heraclitus makes the point that like 
“we have met the enemy and they is us” the law is 
not an apostrophe or token conversation with an 
object but rather itself inhabited by the internal re¬ 
source of those it masters, (in his time the wall 
faced the sea thus the differenece between land 
and sea play into a sense of currency of potentials 
ie the sea wall was more likely to be encountering 
traders than invaders.Law indicates human inter¬ 
action of establishing value. 



Dry Points of Heraclitus 8 

“We should not concur casually about the most im¬ 
portant matters” As a stylist his method develops 
meaning from the resource which shows in the act of 
making thus he would mean that establishing what is 
important would be the first such matter and as the 
event shows it is then education, which in light of 
“life is a child at play moving pieces in a game” 
seems to indicate the game is not at first understood 
and so again “we should not listen like children to 
their parents” Heraclius, as “a loner in a gregarious 
race” marked his radical warning voice as an educa¬ 
tor “death is in all things we see”. Our sight, con¬ 
suming its object must reconstruct itself from behind 
the consult of seeing yet again. This activity is a 
drawing , the metapesantos or game to which he re¬ 
fers is draughts, the turn of phrase that marks trope, 
the turnabout that makes perception an n dimension¬ 
al foray upon its own lights. 



The software allows me sections rotating through 2 
dimensional slices of 4 dimensional space and I 
like the idea of approaching the relation of 4 and 5 
dimensions ie time and gravity as a sculpturotectur- 
al sketch book in the 4 th dimension which according 
to theory would be a different world overturning 
Einstieins relativity theory... 

Contemporary new places scenes of political de¬ 
basement of structural rhetoric paired with articles 
on black holes and astro physics, in a sense this 
mirrors origins of our culture in which the idea 
generalized knowledge broach by the Greeks from 
the Persian Magi led in the particular case of Hera¬ 
clitus to an allegory constructed of space and time 
flux of event connecting to cosmology as well qual¬ 
itatively appreciated and also quatntitively to a 
sense of currency or general appreciation of a 
Gstalt or in the Greek Appeiron.. Pei the germ of 
apeiron- to touch upon became source of a series of 
puns towards what with Aristotle was simplified to 
“categorical thinking”... Origids of these categories 
relate to the idea of extension in space particulary 
posed by the many Sanskrit word for drawing 



Homunculus chair: riff drift on Franz West’s Uncle 
Chair the inner person-homunculus (originating in 
alchemic allegory such as inhabits the Melancholia) 
is a kind of sound box, a sound architecture of per¬ 
haps matter but also in the reference sound box as a 
rebus refers to a lyre or harp like instrument in 
which the hands touch the strings on both sides, rec¬ 
to and verso, and this print like idea also inhabits the 
Lucas David before Saul print in its bow and lyre al¬ 
legory. Those two prints, along with Duchamps 
Glass and Ad Rheinhardts mandala I place as rare 
examples of philosophically focused art. In our day 
the photo tableau as an astro physics near -art object 
is a cousin in its pairing of visual and sound or vari¬ 
ous spectra to those painting forms one finds in Pie¬ 
ros image of shirt inverted over head, or Masolinos 
Disciples washing underwear in river w. Christ ie the 
sense of inversion inhabiting the idea of rebus, trope, 
pun, visually and verbally orally and aural. 



If the end of history movement of Joyce Duchamp and Art 
Deco could interpret ones time through its traction in land¬ 
ing in another then just as Heraclitus reading differently to 
different generations was particularly rigorously analyzed 
in the Glasses allegories for example then in realizing the 
Glass cannot be complete one moves to the metapesantai or 
game of turns and tropes via that note of a 4 th dimensional 
chess and proceed in my case to place here the drawing 
rhythms which in Sanskriit drawing verbs are precursor of 
categorical thinking within the tropai of Heraclitean poetics 
are in this case marked as a drawing reference to the traction 
of the materials of fresco in the days work, wall grabbing 
paint from brush in morning, smooth sailing in afternoon 
and rough at night... 



Toms n dim. 

Dochein or the sense of recording, dis¬ 
course, lies at the root of computer text 
mapping in which text placed in com¬ 
puter scrolling show the topography in 
following the topological recourse and 
this I have re imagined via a personal 
golden section grid roughly analogous to 
Corbu’s Modular which I can trace over, 
alternately the rotating 2 dimension slice 
of 4 dimensional space of a software ar¬ 
gument which shifts in my use as a kind 
of wrapping motion between vector and 
raster identities. 



Scriven tessellations 

I build on the etymology Mola provides for sculp¬ 
ture as a generative cognate of the germ “skhar” 
which indicates script and carve, scribble and sketch, 
rhythm and style (“Sanskrit’ -scriven) and Michelan¬ 
gelo for example provides direct mythos-allegory in 
works playing with fireman’s carry forms ie skhar 
can indicate “sling” and thus the David or the tem¬ 
pera Annunciation forms, Raphaels works in mosaic 
tessellation quotation as pun or rhebus on cross 
hatching and the Mannersist emphasized contour 
sweeps that indicate the cross currents of grid while 
dropping a dimension are similar to skhar in 18 c us¬ 
age meaning “horse the country” ie provide rein¬ 
forcements” . The last amuses me in retrospect- con¬ 
sidering Jungs retort to being labelled as riding on 
Freuds example that a flea on shoulder of astrono¬ 
mer can yet see further through telescope ( and the 
horses intelligence given the addition of the rider I 
assume makes the horse that much smarter)... 



Illustratation to Duchamp’s Green Box “all the 
numbes to divide by two have the size of 10” 

My ancillary note per writing and drawing: 

The self mapping (torus) of the verso and recto 
motif as mirroring impetus to recognize for ex¬ 
ample as in Smithsons projects that the branches 
and roots of a tree plant dimensional reference as 
in the 4 th and so on dimensions upon which an 
implied view covered up the its phenomenon is 
yet present to a degree on the opposite surface 
and on a simpler wales and berms attitude the 
lump and hollow of the “block” as fabulae. 
the drawing here takes as block generator a two 
dimensional slice through 4 dimensional space 
developed into the spatial extension of the draw¬ 
ing. 



Kentridge’s Why should I Hesitate: 

I gave a first note about fresco white transposed to gessoed 
canvas as a subconscious gesture which I will clarify here to¬ 
wards remaring his sculptural question pauses the relation be¬ 
tween materials and their colonial reference(Kentridges char¬ 
coal as one time zone of naturalness against the same material 
no longer in the diachronous trace of the charcoal but carrying 
the trace is in paper manufacture the anachronous time model- 
in his sculptures black becomes the hesitation between the tra¬ 
dition of white marble place inside and bronzes outside to 
weather.. .his use of drawing black is meant to over ride Man¬ 
nerist marking, (Vidler in Histories of the Immediate Present 
stresses the import of Mannerism to architecture in its search 
for autonomy)- that autonomy then also potentially in conflict 
with others as Kentridge notes to a work system dedicated to 
integrated current experience to itself. 

The bronzes of course are more related to clay but via casting 
the alchemic traditions linking the PIE world, Sanskrit draw¬ 
ing verbs and Greek tropes , the Mannerist mixing of clay 
modeling and sculptural cutting is an inbuilt contradiction 
which makes the mode to some degree transcental of the first 
layers of cultural critique.. .digital metamateriality allows an 
integration of associative moods to materials... 



Tension between Classicism and Mannerism 

Features the classical worlds expanding territorialism which engaged autonomy of re¬ 
gions to finding the collective yield of the products of material making and the verbal 
description engaging their taxation, The Republican moniker is the view engaging prov¬ 
inces to a granted commercial autonomy by which self regulation would enable govern¬ 
ment while The Democratic moniker studies the collective yield to its legal corpus man¬ 
ageable by abstract consideration of the facts, the former is an engagement to goetia, or 
hardware, the latter to Theuria, the software. 

The making moods which inhabit the architectural chapters of identification simmering 
within the bonds of subject regions show in the art and language of making as marking 
itself ie consider the shearing quality of some marking, or the sine like fish forms headed 
towards a sense of contrapposto, the posting motion of horsemanship, the tangled motions 
of reading waves which inflecting currents upon themselves give a complex mirror, on 
another level the idea of mirroring takes in a musical sense of counterpoint and moreover 
sympathetic chords, the inclination to recognize a certain reflexiveness, a tonic.. ..musical 
culture, the shearing mood alter yet again to the fresco troweling which is a season of the 
habitual road making cement become ceramic and glass as well, including the paste form 
which pauses a tension between glass and gel. The troweling motion is abstracted within 
Michelangelo’s y shaped cross, ie the narrowing of the angle of approach allowing quick¬ 
er passage from midline to engage the chambers and ante chambers of the material in¬ 
volvement to the chapters of its making and the sine and counter sine of its learning 
curve. 

Another language coefficient is disteiendre, the sense of bleaching, or of trace events as in 
the underwriting and overwriting of underdrawing and overdrawing. Paper making itself 
as enlisting mulch or a paste to a grid of making and yet again raw drawing products like 
charcoal or chalks which engage the time frame of the wood grain or stone grain chronici- 
ty to the variegation of the more subjective grounds. A certain amount of marking reflects 
the barrel vault, vaulting and also buttressing... capped marks feature a sense of echo 
chamber.. .musical instruments.. .ie morphological arrows of the such and such autono¬ 
mous regions: cyber art advances to Conceptual art study of agency the scope meta or 
trans virtual materiality as cost effective via pointing towards art for arts sake (and no ma¬ 
terials at all as it were touching on the thought experiment between photo tableaus and 
astrophsyical adjunction-transitive. 



Eventua of in-occulating the Occulist witness between 
integraton and dis—integration. 

Relations assign a degree of trope between fabulae and 
tableau thus the sense of distiendre or the tint of subdued 
message and it echo or report to contrast front Versailles 
itself are analogues within diachronic and anachronic 
tensions (created) of Goldman and Baldessari and 
Sugimoto. The world of morphic values between integra¬ 
tion and dis—integration prompt me to consider the 
necessary inocculaion of the Occulist Witness given in¬ 
formation altering information. 

Eventua Is neologism coined by philosopher Amanda 
Wong... 



Dochein of Dassein as branching (speidos) God speed. 

Occulist witness or the Wheel -Wright biplanar mon- 
acle of the Duchamp set of punt cultivatess in part the 
Phaderus tradition, pei to touch uppon wiith the H 
breathing or accent of Grek for example 

Forms “happen” or haptic... the idea of the Sansrit 
drawing verb “tantrayata” or beams , threads ie the 
spokes (and spokesperson) relate the transparency of 
the open hatch of the Mannerist tradition to the monad 
of Leibnitz ( as the Wrights ran a bicycle shop so was 
he a lense grinder) 

“chocolate grinder “ was a red herring. Instead the term 
refers to adhoc in the sense of one dimension realizing 
anoter ad infinitum. The Idea of going in circles around 
a mountain as in the Magic Mountain is another ver¬ 
sion of the dialectical logos. The dachein of dassein 



Artist dialectic to Roni Horn “When I Breath I 
draw” 

Note 1 

Physiologically we breath by osmotic pressure 
and this is involuntary but physiologically we 
modify the process, in a sense art and cuture is 
like this 

Art is of Ahrti- Sanskrit for bearing well, drawing 
up, style.. 

For anuranha- to cast a net involving tantrayann- 
ha or rays, lines of sight... 

Picasso initiated “does it breathe himself still 
born ie airway blocked and uncle blew smoke in 
his face which caused a gagging which cleared 
further engagnement to languaage. 

In this ddrawing I relate the sensitivity between 
glass and gel, Ie the Glass as philosophical proto¬ 
type and the gel of the screen which implicates 
the gel of the eye as immersive tantrayata 



Zoom Parallel 

Finding the tableau of Cosmic mapping in the news is 
like finding art n the news, these productions are art in 
the odd dialectic of say Picassos guitar sculpture in 
which the making of one and the other mirroring art 
and life and cosmological origins of Pre-Socratic inte¬ 
grating Sanskrit and Persian moods bring me to a kind 
of mapping and tiles motif of the artists own uni¬ 
verse... topological nuances of Tres Riche Heures 
given information received which is so after t he event 
that the reality underlying the image has changed and 
the present must be speculated on as a thought experi¬ 
ment. Ie I draw a schematic map and passing through 
the material by spatial extension of the software argu¬ 
ment parallel to the idea but not nexaclty the same as 
“zooming”.... 



Critics 

Most although not all crticics are holdovers fom a time 
when philosophy began to succeed in entering art presen¬ 
tation and to this degree then gradually assigned to them¬ 
selves the palette as it were of artists then supporting the 
critics canvas or vision as related and then consulted to¬ 
wards various art stables or individual references. In their 
mind the critics maintained commercial viability all 
around , yet as Smithson predicted commercial strength 
becomes the arts weakness and in the new age of immer¬ 
sive artists (note Nauman amazingly refers to Serra as 
one of the few artists not embarrassed by the identity of 
artist money collector it being aggreed allaround it is is 
due) the artists of Goodman galleries are generally con¬ 
ceptual edged and immersive wages not withstanding the 
question emerges what is the new critic? I do dearly love 
to challenge the critical mode by asking what’s next? I 
think in the future it is the artists who will function as 
philsosopher critics and all the Goodman associates do 
this superlatively. 

In the future the critic will be a kind of psychological in¬ 
terviewer who draws out of the artist some of their best 
statements. 



What Ronschampe makes of Duchamp 
Is a consideration of Goetia (practical or material 
foundations of theory) as a ground plan of theuria 
given a projection as post metaphysics phenomenolo¬ 
gy of the spirit dialectical- left of Conceptual even. 

In this drawing I am trying to get my head around 
Davinci’s silverpoint and pen Adoration of the Maggi 
which seems to get to all those themes first, while 
bringing the media to a kind of crisis of its own event. 

I pick up on some clues from Robert Mangold that 
seem culturally abandoned but have echoes of these 
potentials linked perhaps to the early researches of 
Lillian Schwartz and Eileen Greys Tubehouse 

Utopia is an interesting proposition. Why not? I appre¬ 
ciate Franz West as bringing into acute question the 
absurdity of Museum and Publics space accretions’ of 
Minimilist values among others as a set of standing 
blinders yet buried also in these projects are a design 
presence he admires. His Uncle chair meant Homun¬ 
culus ie the inner person or center of alchemic trans 
substantiation. 



Monuments of Visal Rhetoric from the Oath of the 
Tennis Court to the inside out top spin of Talouse 
Lautrec 

The plot of hatching in its Umbrian infancy staged 
narrow angles and vertical bia as crossing midline 
easily, a tessellation or looping relex within this was 
a Michelangelo spin which Rahael rrestaged to the 
ground rather thatn figure via his tellated or mosaic 
like backgrounds for the Stanza Della Sinatura. De¬ 
gas take on the matter moved the scribble to a verti¬ 
cal in which then crossing midline was more im¬ 
plicit. Lautrec gave a facetious value to this and 
then wrapped ab inside out topspin about it as a pri¬ 
mary origin to the idea o artistic wrapping. 


Diaskhara Della Signatura 

The 15 books of drawings behind this image 
are evolving into an idea of a "satellite" struc¬ 
ture to Raphael's Signatura Della Signatura 
(council of the tribunal -a small but architec¬ 
turally projected fresco zone- "diaskhara" is a 
neologism I coin to relate "scroll" as cognate 
of Skhar (style of making arriving a supportive 
and reinforcing rhythm) with "olo" (immersion 
ie c—olo—or): the "scrolling" is both transi¬ 
tive ie of the moment of realization to form 
and adjunctive - following impulse. Within 
cyber drawing then the satellite region is freed 
from physical boundary and relates the Greek 
sense of zones which in their psychological 
manifestation front another perectly good ne¬ 
ologism ie "phenomenology of mind 
" (orspirit/psyche) art of.. 


Rhe-Leasing the lesser lense realization 

Glass in a Gel and Phenomenology of Psyche Aura or 
Another 

Apt hap of mapping rapt to toms rotation of Glass to 
Lucas 

Whereas the wheel on chair as declension declining the 
Kosouth reclined of the Klein 

Is a view of Wheel Wright apeiron “(- Greek Gstalt) a 
biplanar view like the rotunda 

Chimera in camera the extension in space of topologi¬ 
cal nuances own fulcrum 

Or a Faucauld pendulum of the phenomenological 
psyche 

the femme pendu as the appending endup appalling 
startup 

Morphological arrows of open and closed brackets (as) 
that topological extension 

Nuanced bow and lyre bolero linking the glass to David 
Before Saul 

The print psalter of Lucas Van Leyden 



Optics of Topological Soundbox 
The scribble narrows to a line and the hand finds it¬ 
self on both sides of that as an object like the idea of a 
sound box- e those instruments like the bow and lyre 
or harp in which the hand touches the string on both 
sides in order to play (unlike a guitar for example). 

I conjecture accordingly that the string theorist will 
object to Bergsonian densities as over involving limit 
to unnecessary entropy over the tropes of topology per 
se.Nauman- originally a student of topology chose in 
his early art riffs on mudra forms to exemplify a to¬ 
pology one might know like the palm of ones hand, 
and this is interesting in the example because the hand 
is taken as sign rather than that signifier which like 
the Rodin hand carries sensation itself as its mode. 

The cyber drawing is topological because it may im¬ 
agine sensation as a topology of its own ( and our lan¬ 
guage orientation of crossing midline shows this area 
of aesthetics to physics limbo).physic interchanging 
sound waves as light waves for purpose of visualiza¬ 
tion shows this principle. 



Holistic Blackhole Ad End Game Rosetta 
Synechdoche doxology The nomadic monad 
must be decided upon en route to part or 
whole the currency of its status in the coin of 
the realm tympanum between visualization of 
phsio trannsecendent auras the airplane of 
apeiron and tight as its drum the black hole 
structure enwraps to enrapture the barrel 
vault which not necessarily its form but that 
of our receptive senses in their preconscious 
and preconceptual mold of the phenomenon 
we say. 

Leadbelly: I’m going to spend the rest of my 
life beneath the rising sun: if the sun has a 
music of its ?corona similar to the earths like¬ 
wise “sound” of its spheiros of influence the 
visualization of the blackhole is in that realm 
but extending this then to a topology to come 
how then do you map these transcendents to 
come where as Carl Andre put it a thing is a 
hole in a thing which is not? 



From Heraclitus The Dark to Pawahi ( recently named pho¬ 
tographed black whole entity )Sanskrit origins are shared in 
the tropes of pei or weal -healing touch as in then pyros in 
which pei indicates a kindling and with rhea or flux its ex¬ 
tinction or quenching : originating into Sanskrit drawing 
verbs such prana- breath or puranha-throw net- drawing as 
spanning or then again anapuranh fully drawin bow. These 
from the PIE to Sanskrit -Pa below Ni above :Pawahi is a 
Hawaiian word, Hawaiian also formulated upon Sanskrit at 
Proto Polynesian origins. Pa as dark meets a conjugation of 
wehg, to twist and turn or make - meaning altogether gener¬ 
ative force of the dark. Similarly, the word Maun as of Mau- 
na Kea is linked to a Sanksrit meaning like mantra, meaning 
place or site of deep inner peace and silence. 

In both cases Physics meets ontology to generate a culture 
rethinking the extensions of tropes and associations to the 
world of thought experiment as maintaining a sense of reali¬ 
ty* 



In the drawing venn fields (ven of vahin - drawing 
well) interlace period photo modes with colors as 
interposing the chromatic and value spectrae along 
the lines of the occulist witness between noema and 
monad as sublative to the shifting centers of gravity 
of that interdisciplinary liberalism which has come 
and gone and come again between as much as the 
fulcrum of mobile and the gravitational view of the 
sublative authorship the physics of the Foucault 
pendulum faces in its allegory. And so one may say 
as well the kid of a squid in the liquid is quid pro 
quid to the seal of the seal imprimatur. 



The Kind Tiki (aka- eikei dikei a dikei adieu) 

Through the spaces of Proustian revery there comes across from 
my childhood In Hawaii smatterings of pidgin “Leeda rud ride- 
hood she da kine red in face” the ousia donated in very word 
morpheme of “Proust” is in Greek Ousis the meaning of kind or 
to be imbued as in house mouse Russia or Louisiana tousled 
thus Heidegger distinguishes between Latin sense of Ullyses 
cried and Greek sense of tears came upon Odysseus- the Greek 
sensibility showing its closer rapport to the original sense of 
Sanskrit raga or mood whch in their hundreds of words for 
drawing become in those schemae the prototype of our categor¬ 
ical thinking as then Aristotle framed to an idea of “kinds” Ha¬ 
waiian and English both being formed on Sanskrit origins the 
curiosity then is that the pidgin or Creole (more formed pidgin) 
are a kind of mutual interference pattern formed in the odd Da 
kine red. In my title likewise I play with Greek Dikei or justic 
formed on ekei or being which in turn is from the Sanskrit draw¬ 
ing verb Leckhe which refers to the general schematic meaning 
of drawing in and of itself towards configuration and thus again 
a relation to the word luck (Thinking back then on Becketts 
“Lucky”)... Heraclitus frames the drawing words within 
“metapesentai” a word for Draughts or chess- Duchamps chess 
play then can be seen as a pun on drawing as draughtsman., pe- 
sentai a cognate of “Pei” or healing touch which forms the cen¬ 
ter for example of “Apollo” of bow and lyre.. .bolero.. .Dikei a 
Dikei in Greek means justice and injustice and figures in the An- 
axamander fragment (first written words of Western philosophy) 
approximately “trespass” (kapu) or this side of Kaput and 
Gerstuncht. 



The story of H 

In Greek a “breathing” ie the difference between ar¬ 
range and harangue, thus Shem and Shaun in are 
Finnegans Wake syombols for the aspirant with 
Shaun closer to John or Bjorn and Bewulf and 
Shem closer to Sanskrit amharana or infer (of Uru- 
ana heavan): so then one artist one the priest as sur¬ 
face of the pun. 



Artist as critic/critic as artist version of Lacan revision 
of Sausserian matheme as subconscious /conscious: 
conscious subconscious makes of the chiasmus of 
trope between litotes and horismus, irony and double 
negative formative to cultural matrix as in Smithsons 
image of sandbox with black and white sands inextri¬ 
cably mixing origins carrying then the resonance of 
Hypsos- the sublime.. .spaces by which critical dis¬ 
tance and artistic irony mark distance itself to origins 
in distiendre or bleach by which the contrast original¬ 
ly meaning absence came to mean via the sensation of 
vision a sense of adding, likewise sky originally 
meant cloud... 



Melancholia 2 : endomorphic tissue of events like a bell on 
glass table as though to see but not hear nor hear and not 
see that neither nor to not see and not hear but rather hear 
and see. The myth of Phaedrus you see: parses within an 
allegory the cognates of “pei” weal or healing touch shall 
we say sense and sensation thus peon-ward/paen hym of 
deliverance/phaedrus to glow gleam -blossum (ferral-life 
or physis the physical) spheiron the circle of the way up 
and way down meeting at all points -phenomenon the ap¬ 
pearance and apeiron the appearing as whole- and of 
course as a marker “pain” (Wittgenstein- pain is hard to lo¬ 
cate verbally) thus Phaeton parses “photon” personkinds 
measure of light and name of the human race and course 
of events or as Finnegans Wake puts it “like a clomper on 
buir.Phaiton- punishment or pain (upon pain of the pun) 



Looking At Broodthaers I get the feeling of 18 and nine¬ 
teenth century philosophy grounded in rhetoric as in the 
sense of an objects Constitution, that it imagines itself in 
the variety it has through those projections apparently 
simple perhaps but upon the very skewing of our own in¬ 
volvement and lateral ascendencies for example of even 
binocular vision in which extension in space is between In 
Re or what happens and Circum Rem- the conditions... 
how we l=arbitrarily have invented meanwhile the feel of 
the unimpeachable object shows today in the confusion 
over politics of say impeaching a president which should 
actually be taken not as a trial to lose or win but an indict¬ 
ment to make with temporary consequences leading to fu¬ 
ture remedy. This then related to Dochein or the direction 
of speech itself in which Kant reconsiders for example our 
assumptions about “dogma”. Heidegger puns “dassein” 
and this is appropriate in its drawing sense because of the 
history of of the cognates of Sanskrit drawing verbs form a 
mood between the visual and verbal. Potential realized be¬ 
comes a poetic. Vision as a vision then is like our 
breathing which physiologically happens outside our 
will but which we modify and control and in so doing 
imagine successfully. 




The architectural tableau of the Albertine window 
which displaces the block within the idea of a xime or 
visual tableau as kind of chimera in camera projecting 
the void as counterpart to the block within an idea then 
of art and language which in the International Gothic 
has the quality of a visual verbal Eaperanto here pro¬ 
posed in the idea of structural rhetoric between the now 
end of history note of Notre Dame and the Glasgow 
School and an echo then-within the survivability of the 
Tres Riches Heures and here its anagram of heuristic 
rose as that sense of clockwork time now post analogue 
consulted as the consideration of the tableau to form of 
metamaterials in cyber art thus the zone of such a con¬ 
tinuing construct now post end of history ancilla to an¬ 
agram. 



Enter Net 

“Internet” shows the somatic semiotic 
from Akkadian Uruana light of heav¬ 
en to Sanskrit amaranha -to infer and 
samarhanha draw net, in Greek Ana- 
paranha fully draw bow and with lyre 
of Apollo troped to the Heraclitean 
bow and lyre as allegory of an early 
string theory through moods of cate¬ 
gorical thinking as poetics upon (the 
many) Sanskrit words for drawing’” 



Plane of the Apeiron Wheel Wright 


Duchamp’s Litany and Glider reference of Phaedrus 
or flight/blossom/luminous his etymology to a art of 
a visual Esperanto of sorts from ‘Pei” or weal - 
healing touch the cognates of Paen or hym of deliv¬ 
erance, (from the end of history to a new beginning 
via moment of flight Kitty Hawk and a list of ele¬ 
ments in that photo informing his allegories) the 
glider is to Phaedrus and in addition photon or mans 
measure of light: the airplane photographed in flight 
by Wrights and itself looked like a camera box or 
chimera in camera from origins in their bicycle 
shop... (apeiron Greek for substantitive collective 
whole ie appearance and phenomenon...). 



Per Appel 


The appellation of rhythm code of drawing within 
the computer towards relaying art and language 
connections between Sanskrit drawing verbs in 
their moods between material and immaterial how 
then would the computer project meta materials to 
displace the Albertine Window from the alloisis of 
these new enfodings? 

This first drawng is a slate moif in which the Serra 
like reference to wax craons melted into a drawing 
mass is dislaced entirely by a sense of rhythm 
through the computer argument. 



Philosophical Jealous Gel Zealous of the Vitre- 
us Windows on Vitruvius. 

In the metamaterial of the cyber drawing the 
philosophic “Glass” is made so upon a premise 
of the sense of a vitreus mass, a gel, in which 
the mass capable of transposing the Della Rob¬ 
bia ceramic plaque as from that vantage a 
sculpturotectural sketchbook. The transpose is 
that of jealous transferring light from the vitre¬ 
ous mass as a black cast of the materializing 
quality of light. 



Filaments from the gas for DIA and De Appel 
Appellation 


Visual Esperanto to sense of Gothic International reviewed between the clockwork image of Tres Riche Heu- 
res and Notre Dame to Glasgow fires: John Muir as UW student whittle clockwork discs to form a kind of 
computer that could turn pages, tilt him out of bed, awaken etc and an mage there of the Gothic carpentry-1 
work from Asian carpentry forms as symbolic knowledge placed in software argument- per meta materials 
and monads of noema the sense of a drawing itself as string theory here revises the anatomical sense inser¬ 
tions and sinews to the view of sliding filaments under microscope... 



Smithsonian Floating Archipelego Notes 

Smithson Hapuna to Kapioloani 

Sourcing Pawahi place of creative quietude Hawaiian name of first Black hole photo 
Relating to Sanskrit origins 

Hapuna and Kalapani show as Hawaiian place names for black and whit sands a furtherance in an allegory 
Smithson provides of box of black and white sand which becoming mixed cannot reeal original order for him 
the introduction of his version of entropy he proposes as a novelty of the time of a kind of chaos theory rela¬ 
tive standard ideas of order in which case for him art was a thinking tool accordingly between ... he settles on 
dedidfferetiation and this thread of sublation links to the idea of homuomunculs or inner dwelling person in¬ 
vited as a concept upon the researches of metallurgy yielding a proto chemistry as alchemy. He notes of Du¬ 
champ "you are an alchemist" Duchamp Yes. (there can be no question no?)'" 

The inner being of trans substantiation , and xrewsis, a word we find in Anaxamander statement and first West¬ 
ern philosophic utterance in writing as Hiedegger maintains, means cross in the dialectic sense of chiasmus, to 
relate and relate currencty ie of aura as the Greek word for this chima or interarching. 

The word seed Uru and shows in Hapuna- white sand PIE to Sanskrit ka for dark is also PIE origin, puna as 
whit erelates to touch- healing touoch of Sanskirt Phaedrus (Pharaoh - luminous one for example Greek dona¬ 
tion to Egyptian)... 

Smithsons Museum of the void, enantiomorphic mirrors and pile of words have a nearness to Dark of Heracli¬ 
tus to Dark of Pawehi black hold photograph and in his interest in Lemuria he touches upon priecisely the lost 
continent which may have spawned Sanskrit and Hawiians as offsoot of Sanskrit or a parallel relation to germi- 
native Lemuria (originally I thought a place he invented as a joke on lemmings) 

The mixing of culture in this fashion touches as well upon the odd resonance that in New Jersey is a site for the 
Caucasian exodus and diaspora, the original inhabitants of those mountains noted by Indian Historian as living 
in theweb like mountains separated from their own parallel cultures i.e. the nations in the mountains were 
unaware of each other. 


In view of thei relation to a physics to art and language somatic semiotic I see Smithsons floating Island to 
emerge in his own site as I use it to relat es hese notes in a Hans C Anderson Bottleneck as it were, a time cap¬ 
sule here of my own relating to the ideas of the End of History and ends of history.... 



Outward looking glass upon the primordial gas 

Which frosts in colors the cooling down as mapped to color 
A code of the torus 

A double helix of the contained and escaping 

Heated explosion cool and return as glass ie Dinosaur Meteor fallout 

Because Duchamp’s glass is outward looking over time it may look different than seemingly intended since those 
morphological arrows of intent appear over time 

As returns on the glass we make 

In such fashion it now appears the drama traces 

In the lower region or Goetia the struggle to walk 

In the upper region the struggle to fly (upper region Theuria) 

The map as a torus similar to black hole dynamics 

Philosophic all as noema and monad between the Dark 

Of Heraclius and Black holes as maintaining apparitions of physics 

From the source in pei or touching upon, referent, version and diversion 

Upon which a language of crossing midline as torus within ours somatic semiotic 

Forms this self concept 

In language the Sanskrit drawing verbs radiating from Uru ana as a seeing ( ligh of heaven) 

Enters the Greek structure of chiasmus and crossing midline through categories 
Expressing diverse containments as sublative wholes 
d a palindrome or quinxunx style thus 

Eikei-being-dikei-justice adikei transgression , aurora, currency, and as a layer of complexity sounds will have an 
inverse taken into the word ie rho is te invers of pei thus phaedrus or luminous 

(For Duchamp the luminous glass is the spectacle heated gas in which our aspect to invent vision by seeing in the 
neon of heated gas cooling to colors mapping entropy as the physics of our becoming 

To such vision and neon itself a palindrome taking in eon ie age or time in its apeiron 

Or appearance gestalt. 

Gestalt Is a yield of noema and monad to the sublative mapping of their torus 



Prescocratic String Theory 
Sine curve to Entasis 

Entasis to ontos (All beasts driven by blows/carding 
wheel crooked and straight/counter stroke orders/ 
prefer hidden order/attunement bow and lyre(double 
bow and sound box ie hands both sides of string) 
the whiplash is a sign of the sine in that sight be¬ 
comes sound like bow and lytre as attument turns 
back on itself 

Pevsnors dictionary an Esperanto illustrated by ar¬ 
chitectural molds as seals and chapters of cupolae 

Aphophesis swell of column base in rhetoric irony 
of stating possible impossible like love. 



Drawing Immersive Metamedia Post Critical Fabulae Pro Philo¬ 
sophical Ancilla Metamaterials 

If I may join Cautionary Tales: Critical Curating of DIAby initi¬ 
ating (here) toward David Carriers chapter in which he enjoins 
visual rhetoric which has meaning for him (a specific fabulae 
linked to the general idea of the gallery “stable”) to my very dis¬ 
similar semiotic of visual rhetoric and terministic frames which I 
will express here as substituting an immersive whole. This pro¬ 
ject for example place two infinite sets, namely what will an infi¬ 
nite series of Drawings placed to DIA and another Infinite set 
placed to DeAppel integrated by drawings to Drawing Center on 
theme of Sanskrit You Draw On(Sanskrit words for drawing as a 
manifold vision of verbs moods and categories we inherit) For me 
the artist is not necessarily a creature of fame even of 15 minutes 
but more like the insects which only live a day, and yet this is 
their glory after all. Call it the Fresco Painters days work place in 
the immersive metamedia of cyber drawing art for art’s sake 
within philosophy. 

He mentions Caravaggio as brought to a revival via Longh and a 
reemergence of Smithson: the development of visual rhetoric via 
Mieke Bals semiotic is similar in immersive scope of broadest 
view of art and language Smithson affords and in my art there is 
considerable tribute to these Sausserian integrations of PIE San¬ 
skrit and Greek and an End of History sensibility recast by Du¬ 
champ to the N nodes of cultural arrivals on our plane of philoso¬ 
phy as general appreciation of an apeiron. 




Per qua perquisite of Cautionary Tales: Critical 
Curating and David Carrier Chapter mentioning 
visual rhetoric and also reemergence of Smith- 
son has therein via the latter’s long view a dis¬ 
placement of Carriers artists stables as curated 
notion. The emblem in Smithsons published 
notes containing Ad’s Mandala shows cultural 
zones in stark contrast to Carries assertion of 
non politics while in that particular work appro¬ 
priately relaying the sense of Piranesi- briefly an 
artist and then within a kind of extending cata¬ 
loguing become the homunculus or inner being 
of transubstantiation between noema and nomad 
as it were is and shall be. The affinity to this im¬ 
mersion is taken up by the 2 Marcels Broothaers 
and Duchamp (first in the country and second in 
city to horse the state?) 



Caution and Tales of Smithson: following up on 
Smithsons sudden apparition in David Carriere in a 
derriere chapter of Cauionary Tales of Critical 
Curating the artists displacement mirrors have over¬ 
tones of the NY art reception of cultural diaspora 
with antecedent in NJ of a haven for The displaced 
Caucasus population while also his interest in 
Lemuria (no - not an imaginary state of lemmings- 
sorry) is a proto site of the Sanskrit PIE Greek 
trieme matheme in which even Hawaiian shares 
roots now immortalized in Pawahi the photo¬ 
graphed black hole 



History is so littered with opinions yet art as language 
and language as architecture.. .ever standing artist and 
critic on head to begin with 

(Heraclitus: “they consult their own opinions”) ... 
sometime need to cast a fresh eye on things and with 
the Nuragic architectures have the opportunity to see 
these behive like structures as an opportunity to look 
beyond the idea that poetry as preceeding writing 
marks the oral tradition is not a full stop to language 
but that within art and language their architecture 
may well be a form of writing given they had no writ¬ 
ten language in spite of a civilization 5000 years old 
( and strikingly autonomous). These forms as exend¬ 
ing out from Sardinia as various Dolma marks the 
sense of tomb architecture relating life and death to 
heaven and earth of which also the clockwork Tres 
Riches Heures for example there is yet in life to life a 
generation heaven to earth writing which I in fact 
think inspired the direction Heraclitus took in his 
commentary transubstantiations dialectic to his con¬ 
temporaries. 



The following questions occur to me upon reading th Jean- Hubert- 
Martin- ch:apter of 

Cautionary Tales :Critical Curating 

But what is not art? Nature is an idea that proposes a kind of alterna¬ 
tive religion which shows for eamample in string theory. 

If art is proposed which excludes the traditional ideas of immortality 
and concretization of established represetativs to what degree is this a 
kind of non art art? 

To what degree do Anthroplogical studies suggest a complement ie 
studies by the Indian Nations of the United States? 

What are the conditions showing religion inflecting the structure of 
language 

How do world traditions propose various sensibilities of what an ob¬ 
ject is or may become 

What is the tension between religion and sphilosphy- ie Buddhism 
which is described as religion but by its own representatives is some¬ 
times presented as purre philosophy 

To what degree is a study of the soul (psychology) a religious pro¬ 
posal? 

How do religions propose containment as in architecture or pottery? 

How does the lense of one religion describing another show philo¬ 
sophical comport towards the idea o difference? 

What artistic projects come closest to pure philosophy? 

What are the concepts of the sublime for example “Pure Land Paint¬ 
ings”? 



Cushioning the Cushion per percussion: 
Just as Frank Hamilton Cushing an eth¬ 
nographer of Zuni(and honorary member) 
had the Indian Nation study the Federal I 
to some degree borrow Freud's couch sec¬ 
ond hand since like Lucien I have in my 
case the kinsman on the couch so I borrow 
the Zuni cliffs as my cliff notes. 

Meanwhile artist as critic and critic as 
artist. Art is a bit anthropological no 
doubt. 



Transitive and adjunctiveCould one predict structures 
of creatures if given a description of their environment 

Spirit of Goedel Escher Bach: 

Popping system to tonic 

Sanskrit verbs as drawing informing Greek categorical 
thinking 

Given over in formal rhetoric as proto logic 

For example Kant’s conditions of experienced simulta¬ 
neous of its objects 

Of Cira rem -conditions of experience 

In ri—what happens 

Ii give you Michelangel’s Chimera of it’s lump and 
hollow genesis 

The knots of prosody antecedent and ancillliary 
Vision as drawing upon its subject 



The relation of developmental reflexes to lan¬ 
guage as tracing a somatic semiotic can be ref¬ 
erenced to an exemplar in xi or x the Greek let¬ 
ter for which presents the chiasmus with a coun¬ 
ter loop and angle which like the bow and the 
lyre engage the bodies relation to midline, and 
how crossing midline becomes a neurological fu¬ 
ry center cortically integrated. 

The Greek word Kairos or harmony would ap¬ 
pear to be a species of rhebus in which Xi as 
such meets pei- the healing touch and in the 
Greek then the p is replaced by an r sound as 
chorai (chorus) and then again its theme- Kairos, 
and the crossing of Kairos ie tragedy and comedy 
as disturbance. Skhar, the Sanskrit for motion 
above (skirra) leaving a trace as in scribe meets 
Kairos to form “chiaroscuro” 



Wheel of the Weal 

This wheel shows the weal of culture from agriculture to knowledge kinds drawing 
upon subject and object 

Tautewnokoiwn (tatantokoian) Greek : Tantric tantrata-rays or web from Sanskrit 
relating to asw or grommets of fate and koinos or consult means things made to re¬ 
late to being by sharing 

Mirroring agriculture as ag- PIE draw and skhar -trace, skirra, motion from above 
with ri horizon 

Stating drawing the plow as it were to state the horizon 

Pei, healing touch is the morphic seed of phaeron or blossom, peon- ward or seed, 
Phaedrus to glow, with nomena or subtle variety then phenomenon in which 
draughts per metapesentai brings ply and play of hand 

The rub of the matter to rhabdos or place marker in time and space, marking rhea or 
flux -Greek from Pie Sreu - stream and swen sun as of straw or strong to Sanskrit 
Karsana-draw hither and thither - rhabdos or rhabdomancy of PIE Abho to quicken 
and abhor to bridge. 

Greek knowledge kinds indicate genoskein of geno-genesis and ski of PIE -cloud, 
through sense of contrast come to mean firmament (Heraclitus- for these transposed 
are those and yet 

again these) 

Genoskein- steering or navigating 

Dochein or that seen of ekkei that which follows and dikei a dikei-justice and tres¬ 
pass of ousis being to kinds and nous- common knowledge shared to nomos the say¬ 
ing of things (mathentos or ontic structure of being to apeiron or the formative weal 
overall in its interplay of noema the subtle. The sense of gelling is of ghel Pie col¬ 
or over time touching on glass and of course The Glass- our major philosophical art 
piece which touches on all these elements in its own subtle relation of the end of 
history and the beginning of flight. 



Morphological Markers (Pie Merg) of Stream of Con¬ 
sciousness 

Just as some early languages are vague about numbers and 
use 1, 2, and “many” color also has not always been specif¬ 
ic: the word Gel comes form glossum, a word meaning the 
range of amber which then as a spectrum is in the associa¬ 
tion to gel which morphs over time to glass. 

Red, of Pie Rheud seems be a vast cognate of association 
ranging from rhea ofPIe Srew or flow (show) all really ger- 
minative from Akkadian Aster- Goddes of becoming and 
Urn Ana the state of being which over time in the monks 
robes we read as “orange” Pie Abho-quick and abhor 
bridge also feed into red. 

The drawing show red as a phenomenon in which the 
phaeros- or gleaming-budding of the prefix matches nou- 
menon or mind percept modelled by the phaeros to then 
again noema or subtly. The idea is the variance which 
opens up on categories, broadly a memory of first Post 
Modern Architecture show by NY5 in which wrapping was 
important part of the models ie made of patterned substanc¬ 
es indicating the variety of cognitive levels 



In Heraclitus the phrase on Sea pouring out to equal earth is expressed as 
dioxeetai which tropes to the knowledge mode of dochein (doxology) or 
that which is seen(ie the objects of mind mathentos) the state of being as 
ekei between dikei and adkiekei or general “ trespass and interplay (per An- 
axamander) is to the Snskrit drawing verb adhana or draw near as addhoc or 
adorn. 



Moebus strip 

The Heraclitean antameboi or measuring up (between sea 
displacing earth) relates a currency there, ie Anwra or sim¬ 
plify per aura, currency of event that signals toward the An- 
axamander Kata ta Krewn, krewn seed of gold, xrussis 
and crisis and cross and Christ obvious then to our sense of 
trope transubstantiation I source to Sanskrit drawing verb as 
morphed from the Akkadian Ankara or anchor as karsana, 
drawing to and fro.. .which indicates by phrasing goods for 
gold and gold for good.The idea is a metapesantai, or game 
of draughts ie checkered to incidence and knight play. 



Ahrti and Arete at life and death of air and water 
Heraclitus: 


Relating aeir ( ether really) to pyros or fire ( from 
cognate of Pie- healing touch) the Sanskrit ante¬ 
cedent of ahrte or bring together frames arete or 
excellence as the art of transposal between life and 
death in the becoming of thins, ie death of fire is 
birth of air and death of sir birth of water: the alge¬ 
bra of equivelancy so to speak is also troping anwra 
Greek for abolish or simplify to aura or currency of 
event and echoes the sense of the bow and the lyre 
as morphological arrows in the sense of Sanskrit 
anayuranha - drawing net and anapuranha the fully 
drawin bow... while urn ana the Akkadian germ for 
light of heaven extends the trope to the yogic breath 
ahara. 



Set to 


The Pie sense of track and trace, track as skhar 
or ryothm of transpose and trace as the cognitive 
field of skhar to “ square” and circle similarly of 
ka place stated ka ka or turning back on itself, ie 
circle are structured into the word kakawomenon 
- ie set apart ( h references recongising what is 
set apart and whole)... 



Soul solo 

Heraclitus pairs psyche toward rationality for the 
first time in written tradition per understanding the 
language of the soul as he puts it. The word itself is 
a bridge between physis or the emphasis from pei 
the healing touch to phairon- blossom or feral, and 
Kairos or harmony underlying hypsos the sublime 
which is perhaps the pre rational mood. The lineage 
of pei then meets photon or mans measure of light 
in relation to pyros or fire upon the haptic touch - 
paen - celebration of freedom, peon ward, as in 
seed, phaeton- punishment implying loss of measure 
(Phaitons chariot- Phaedrus) The Sanskrit origins 
Develop Pie Urn ana or light of heaven toward 
anayaranha or net a anapuranha the drawn bow, 
strings and alternate axes of arc figuring in the 
“Bow and the lyre” which in our logical language 
maintain a symbolic presence in the signs for open 
and closed sets . 



Pathos 

Art as a diaspora of communications technology towards a sense of conjec¬ 
ture as to the state of the human spirit in the media event large or small 
mirrors the tensions of ethos and pathOs proposed to dialectic in the Hera- 
clitean need for relating currency and the coin of therealm-koinos or con¬ 
sult- expression if you will according to its constructs and modes. 

For my purposes the preliminary address to and end of history mode gath¬ 
ers up an expressive gestalt into a structuralist whole visualized through the 
comport of visual to verbal “rhetoric” according to a manifest traced be¬ 
tween the material to world soul envisioned between PIE, Sanskrit and 
Greek to the moods of cultural arrival and synthesis between 
things,making, and communicating the currency. 

At 

a philosophic nexus I arrive at the Large Glass as the moment stating this 
currency as arriving to the head of Apeiron as airplane, the end of history 
defined to the birth of flight. 

Beyond this, the moments of our world as Eventua according to one philos¬ 
opher (Amanda Wong) lead me to those paradigm sites which relate the or¬ 
ders of say the Factory, or the critical DIA or the Louvre or Smithson or 
Moore sites for example as existing in a transformative world by which 
their dialectic cedes paradigm to dialectic while maintaining a sense of im¬ 
petus in art as view into culture as a whole viewed holistically through the 
flux. Thus even physics places within the communication field the sense of 
thought experiment we increasing share and draw upon. 



As then about as now seen misenscene 


Recent events of our country spiral and spidrail us closer and closer to the events 
of the French Revolution as estate upon which our own state may remark of Joyce 
per Finnegans Wake 

“and the prankquean abutted the gates and sworadid a why am I a look alike two 
posse of porter pease” to wit 

And the Frank kings French Queen aped the gait and said adiu why am I not too 
poor to piss in a pot” ie the reference brings forth the subsequent ‘Mooks and 
Gripes” parable I take to be Miqueu and Agrippa, the former architect of her fol- 
lettes and the latter the inspiration, general who conquered Alexander and Cleo¬ 
patra and on his return turn Rome into a city of marble ie entrusted with those ren¬ 
ovations made such impact... a stack of marble cannon balls esconced in Vatican 
City for me symbolizes the city shot with marble and in our near environs the 
transpored transported temple of Dendura built in Anthony’s time, a golden sec¬ 
tion building in Egypt per Greek design emphasizing rusticated stone for us the 
echo of the cottage now in Roche’s glass museum frame... 

This drawing plays with the theme of that marble stack and a reference of Antoi¬ 
nette annotated of Antony of the mechanical bed which dropped below sight of 
husband per her amours quoted as the mechanical of Duchamps mechanical water¬ 
fall in which his own as he said life of a waiter and water writing in plural mean¬ 
ing of Watteau the domain of Cythera and its binary relation of housing on An- 
ticysthera the famous Greek proto computer which bring us to those tensions of 
time anachronic and diachronic between analog and virtual all the unfolding scape 
of thought experiment. 



A sense of allegory Alleghari to Cascaena drawing then as cascade be¬ 
tween the social contract natural to Picasso’s Rousseau and cubism as 
philosophy to the art of thinking marked in art upon those structural 
rhetorics of that drawing which is to draw upon all disciplines and sub¬ 
ject matter in the full variety of its verb and its act to make a philoy- 
physics and philopsyche as well as philosophy... all this perhaps now 
unfortunately made alien to the closures to views of our time and it’s 
paradigmpragmatic-to narrow purport but remaining with in the arts to 
relate Conceptual to broad sense of agency. 


Within the radicalization of Cubism as revolutionizing forward what 
was to become the idea of interdisciplinary study and structural poetics 
at diversity of invitational rhetoric and terministcic framing for Picasso 
came the shadow of a classic sensibility in his direct imagery while 
Braque in his notebooks looked into how Heraclictus bridged and 
bridges the centuries. (For example Great Year as thought matrix for 
light year...) 



The troubadors -trumpeters 

Of Arles VG stomping ground were town to town 
criers or news folk who could deliver in a brogue the 
rulers did not understand: in considering Trumps 
celebrating the discovery of his inherited innocence 
by attacking media as enemy of people I turn at first 
to Duchamp’s single political work- the Wilson Lin¬ 
coln effect as tonic to Tod Cranan’s Against Affec¬ 
tive Abstraction via Johns uncharacteristically inno¬ 
cent hatch series which yet has overtones of 
“demonstration” and in these works then I rounda¬ 
bout investigate the hatch and to hatches own the 
hatch thickens hot or aught or taught. 



Semi Sumo summary of carriage to Glider in the Heraclitus of Du¬ 
champ Braque and Raphael Renaissance of BirthWright plane of 
Apeiron 

In last case the philosopher's stone in center field of School of Ath¬ 
ens as Michelageloesque sprawling controposto that post as word de¬ 
volves of pei or touch upon, per Skhar as 18 century notes - to horse 
the country ie reinforce or Post.. .post arts and while Braque stated 
the author in his own words in notebooks for Duchamp the pei show 
is a pun sequence relating Kitty Hawk flight photo list of elements 
thus between airplane and apeiron ( generative whole)to mark with¬ 
in his Genevieve Library researches.... A litany litany belonging in 
Green box notes to Pei of peon or ward ie wright, the brothers as bi¬ 
cycle and plane wrights, in photo right wing supporte ana- chronical¬ 
ly by cradle to support wing left behind as a right wing orientation in 
photo, the malic mold the maliciousness perhaps of Chardins’ “hard 
working mother” as that birth Wright, pei to cognitive field contin¬ 
ues as photon or mans measure of light in that the photographed 
flight was of an object itself similar in structure to a photo box and 
its relation Phaiton again of pei per Phaedrus or luminous that phot 
meaning mans measure of light or Mankind itself return the photo to 
itself as overall lurks the Apollinaire Enamelled enampored to pei as 
entrance upon painter and that poet naming Orphism, thus the 
“Bachelors” as of Bachus the Dionesian... 

Glider-Litany Peon Paen Post Bachus apeiron as airplane Phaedrus- 
Phaiton photo field birth Wright. 

The Wright Shop Bicycle wheel as structural element frames “ occu- 
list witness” to Sanskrit Sagkansa or draw near as the saga. 



Semiotic Moment of Drawing to its visual Esperanto 
I f you consider of “spooky science” the collapsing 
wave to particle at the flattening which allows the 
particle then to cross a barrier as in the quantum de¬ 
scription that description is a cognate of the Leonardo 
instinct to understand by drawing, . the wave and par¬ 
ticle are a semiotic of the mind seeing itself in that 
the hand as a scripble formation elides to line as a 
narrowing of the wave length that provides on the 
line the emphasis then from side to side along the sin¬ 
gle object that is the line. 

Left and right handedness belong to a semiotic com¬ 
port as well in that the change in hatch direction plac¬ 
es even the one hand into a crossing of midline in 
which the emphasis on the point makes a counter em¬ 
phasis or tonic existing to structural implications. As 
then at a fulcrum point the one hand acts as though it 
were the other. 



Per Kentridge Mandala version of Ad-End Game: 

The work of the artist (Kentridge) as a mandala is a 
riff on Ad’s etching in engraving vocabulary of Pira¬ 
nesi’s architectural catalogues style in which he 
(Rheinhardt) places cultural zones of art as an exca¬ 
vation of historical to contemporary cultural com¬ 
merce. Kentridge deconstructs this to a view of colo¬ 
nization; In the drawing I provide I play the End 
Game referencing the color borders which mark Ads 
underdrawing for black paintings as an allegory of 
Sanskrit (tantrayata- rays) and Greek(categorical 
thinking) with the PIE sense of cultural embarkation 
from agricultural localization of resources. The im¬ 
age uses the sense of the Greek Milesian Cosmogeny 
as traced to earth mapping via grid use of city making 
as new experiment. The Sausserian overlapping of 
languages familiar then to the end of history sensibil¬ 
ity of Joyce and Duchamp arrive at a sense of visual 
Esperanto... 



Tree Branching in Byzantium 

swan comes from word PIE saweh or swen- meaning sun,, 
in the Sanskrit then Karis (Greek Kairos or harmony or the 
art of drawing may become karsana or drawing hither and 
thither as the swan can track the sun to its elongated arch... 
in rhetoric, “sano” or play the fool as in oversimplifying a 
received argument, touches on the origins of rhetoric itself 
via rhea to shreu in Pie - stream, or flux 

Pie Skirra or movement from above figures in skhar or 
rhythm of transpose and the two indicate as it were some¬ 
thing like the drawing and the print, the movement and its 
trace. 

Artists will sometimes play with the dynamics of these as 
push and pull and in drawing as mentioned the relation to 
printmaking, the graving line pushes while the drawing 
point tends to ppull but can imitate its other for the sake of 
art.. .In the case of Ingres he began to incorporate print like 
marks in a drawing like the Grand Odalisque probably hop¬ 
ing to augment his income given he was long without funds 
by breating erotic prints.... But he did not really have the 
temperament for printmaking or perhaps access to funding 
necessary for printing itself.. .so he complicated his art to 
an erotic element from his vantage. 



Glossum or color of amber as PIE cognate become 
glass, along with vitrine of Sanskrit vidi as vitreous 
(vidi a word for drawing as schematic resource 
“glass” which in turn has the Duchampian ring to an 
art philosophical sense transmuting the sense of 
“gel” as the color zone of computer art. In this 
drawing I consider the tableau as like a glass table 
(w. glass legs) upended to frame a border morphic 
scrolling. 



Schrodinger's print 


A digital drawing is a bit like Shroedinger’s cat, it is a draw¬ 
ing if you see it that way or a print if then again you see it 
that way. 

In this drawing the lower region is in a vocabulary of draw¬ 
ing imitating classical printing forms of engraving, etching, 
drypoint, lithograph and woodcut. The upper region has 
projected looped and distorted this information and then in¬ 
ternally photographed it in contrasting photo history modes 
of albumin, daguerreotype, and infra red. Over this there is a 
drawing in “drawing” vocabulary 

Entrance into any matrix is verbally an “etchant” that an 
etchant in material may be isotropic and spread is more like 
drawing which can scatter time as it were ie vary from line 
by being “painterly” or going back and forth as symbolized 
by the Goya swing etc, and anachronic, while then again the 
engraving mode for example is linear and anisotropic and 
diachronic as opposed to anachronic. 



As though to test the lunar lunettes of Ruth Volmar 

Bending the straight sight of Truitt to the returns of bent space as present becomes past as past returns in the 
mirror image to sit site behind the currency of now or as political the coin of the realm bit upon kings and their 
kingmakers as the determination to divide others as resources rounds upon and within that currency to a more 
encompassing present and presencing. 

(note for apexart cautionary tales: critical curating) 



Suzanne's Tatches 


I don"t know if Suzanne Valadon is my favorite artist but within the modern guild as it were of the family her dialec¬ 
tical moment, like a title which takes a work to another plane ( as in Marcel's Pharmacy" drawing) provides a sense 
within the mood of that dialectic of the event to consider of artists influenced by others influenced by others and 
those modified by still yet others, this idea of progressive narrative levelswithin the morphological metamorphosis 
withal while common to Eastern art is not often directly addressed in the artist-critic critique but here for example - 
with an eye to her flashes of brilliance when imitating Matisse imitating Cezanne and not imitating Cezanne in same 
picture (to give an idea that surely influenced Marcel, or her standing aside from futurism but playing with time 
which surely influenced Raymond or her insistence on interrupting painting with a drawing reference which must 
have influenced Vuilland Valadon Duchamp and existing in her own right as Cezanne torn to tatters. 

For me these "tatches" composed in this drawing are genesis from Duccio's Byzantine drapery motif to Giottos elon¬ 
gated barrel vault drawing axis internally warped by Michelangelo and divided towards Huang Kung Wang by 
Cezanne within a collective Baroque drapery sleeve wrapped up in Christo.from the shyness of Dekooning articulat¬ 
ed to the neosyllogistic entropic dialectic of Smitsons miror dislocations.- Smithson continuing the verbal sculpture 
to culture gravure implications as well, ironically, of the Minimilists least favorite artist Moore.-like Raphael's fencing 
master in the matter of disengage. 



Sail of the narrative levels of Restored Pointless 
Pyramid 

Amid the pyre of altered contexts the original 
drawing by Filarette of figures supporting in 
ranks as pseudo columns become dwarf galler¬ 
ies an obelisk to sphere and superatendent figure 
launching of the graven image or original 
skhar become in Bernini’s elephant with obelisk 
a tusker.: and with Smithson the sloped end of 
obleilisk dismissively considered in context of 
broader base as fully scored absence. In is 
“pointless pyramids’ I have reconstructed the 
absence as paramour restored to its sense of 
desidiro the trophy of such absence redolent to 
such wonder as one projects to restored works 
of art one would like to unrestore... 



If a shoelace 

If A shoelace petal turned at angle: the bolero is: 

The wise is one willing and unwilling to be called 
the host (name of Zeus) Heraclitus 

Motion is potential realized- Aristotle 

The beginning and end of a circle are one-Heraclitus 


Topologically bow and lyre could be a loop sharing 
overlapping point 

As Sight recalls sound and sound sight 

“For these transposed are those and those transposed 
again are these” H. 

Syllogistically then these are topological penetra¬ 
tions and that which is does not come about but al¬ 
ways is but seen when interference unmasked 

Motion realizes first that as motion may not see mo- 
tionA 


In drawing object frames and is framed 



Post Janus.... 


i.e. post refers to delivering on past and/or future, or 
even the pre of pre-Raphaelite refers to the Umbrian 
landscape style actually subliminally present, thus 
the post minimalist aspect of Conceptual art can af¬ 
ford to consider the design-not design presence im¬ 
plicated by the artist creating and recognizing a situ¬ 
ation they adapt to with a focus. In this drawing a 
simple skew motif suffices.... 



Zahao Guojing and Cao XyeQuin along with Gao 
Xingjian share 

The fate of Cao the authorof Dream of the Red Pavillion, 
immortal Chinese classic of more than playfull autonomy 
via metonymy,t he author/ painter who wrote the book for 
his friends, a critique of the fall of the royal family, while 
Gao similarly author painter critiqued the cultural Revolu¬ 
tion in Soul Mountain... the painter Zhao Guijing gives a 
sense of how Cao may have painted (his paintings lost) 
because Cao in writing indications of an appreciation for 
Castiglione as a paradox dear to his soul seems to dwell in 
that opening by which Castiglione while transcending 
Western mannerist modelling yet also maintained an odd 
residual sense of object some in space and haunting space 
which in particular the lae Quing dyonasty seized on , and 
in our time Zhao... I would say as well along these lines 
that Matisse’s Red Studion is a take on the Dream of the 
Red Pavillion... 



Retrospective morphology 
Smithson’ enantiomorphic mirror was not what it 
seemed but rather like the trope of a scientist ob¬ 
serving a scientist making a decision on some ev¬ 
idence by which the obkectivity of the first is no 
longer prima fascia: taken to the consideration 
then of artist studying scientist and/or vice versa 
thus Leonardo’s “mirror writing” may have been 
the first version of the enantiomorph... 



Terministic frames up along the way 
Sanguine trace to absorb the anchor since A nk ara 
tilts to release, to mark is to merge (PIE Merg - 
mark): 

The “let” as in tennis : an opening, to brush upon: 
Alethia means such lets as Tethys the shadow, 
sought from underground : to screen, is of skhar, 
the rhythm of transpose, aut the sought, the author 
other- lithe of let-o PIE -soften, litho- stone- hard¬ 
en marking the blending of tropes of drawing upon 
a subject to form its knowledge kind - genoskein, 
gnosis as steering, skein or cloud release to ground 
become sky or distances of disteindre to tint and 
displace become again the ground itself of distanc¬ 
es released of dissonance. 

Up along the way the autodidact find even to the 
end of history a whole different octopus in those 


rivers.... 



Conceptual art interrupts ideas of commerce and diverts 
to the idea of cultural agency as currency:in the Renais¬ 
sance the projection of print vision as visionary per Du- 
rur startled the Italians who responded then with a shap¬ 
ing of visionary response, Parmagianino using the 
woodcut suggestion of diachronic time available to dis¬ 
ruption to anachronic/// The French on other hand per 
say Manet generations of structuralism later inclined to¬ 
wards print to object or world view a dialectic more at 
hand- returning to the Italians Tiepolo’s enigmatic 
works prints channeled the Manichean motif of Durur to 
a translation via a scrolling and rhabdos idea pertaining 
to Goetia and Theuria, the valences of abstraction within 
the cognitive threshold by which his vast corpus created 
its world view of art in time. I follow his thread in shap¬ 
ing my drawings to internet as a happening of sorts 
which maintains a record within the willy nilly. 



Because words are morpheme moods of in¬ 
herently blended construct the self referen¬ 
tial statement to assert its truth will find 
“is” variable to mood of construct in time, 
“here” as variable to extension in space 
and “now” subject to those as well. Note to 
Weiner, Sehgal and Baldessari 

Thus the elemeent of hpothesis is recov¬ 
ered as essence of Hypsos... 



The abbraciari de lis as it were 

Of Giottio’s cap marks initiated a visual contest between 
drawing and printform, as embedded within the same 
view to project the visionary status upon the visualized in¬ 
itiated between the metal touch to stone quoted between 
that artist and then the Mannerist heritage via Angelo’s bi¬ 
furcation. .. 

The echoes of which in Pollock’s psychoanalytic draw¬ 
ings as taken by therapist to contest a higher and lower re¬ 
gion then regain between goetia and theuria or the ma- 
nachean threshold quoted by Durur arewhat I refer to as 
in my work a renaissance of Ad’s End Game namely 
Rheinhardt’s famous mandala engraving using the post 
encarceri (ava CaracciH which style of Piranesi to mark 
out rather than higher and lower rather the mandala like 
view of culturally overlapping regions by which com¬ 
merce proposes currency to art which then again on its 
own lights of art for art’s sake may resist and channel to 
another idea of currency. 

Abbraciari Italian term meaning to comport within the 
grasp and measure of human feeling and its measures all 
about. 



Circes Ingle promoting Prometheus 

Pound’s phrases as cognate to kings English re¬ 
lays the Caucasus or mountain tribes of the dias¬ 
pora created in Russia of “Caucasians” groups of 
tribes grouped to imagination of the exotic in time 
of Catherine and whose diaspora included Patton 
New Jersey of Smithson whose phrase pile of 
word or language like rocks rymes as well with 
Gorkys Garden in Sucji ( where tribes gathered to 
petition government for statehood) and of the ex¬ 
ile New Yorkers taught class in New School on 
camouflage as learned in his own escape. 

See Ben Mauk article “mountain of tounges”- this 
being the description made of the mountain re¬ 
gion harboring some 75 different nations so iso¬ 
lated by terrain as to not even be fully aware of 
each other... 

Note that myth of Prometheus originated with 
Caucasians and adapted by Greeks... 



Sanskrit drawing verb tantrayati or drawing out 
threads as in tantric has a resonance to locating the 
diagonal which exists in Western art as hatch, and in 
either case emblematic of the structural diagonal as 
it resonates to the idea of square root or extension in 
space: for example the Guanyin which we have all 
visited in the Honolulu Academy is structured to 
that diagonal squaring, which also describes the the¬ 
orem for gravity , and quantum events due to its exi¬ 
gence as the relaton between mass and momentum 
as stating potential. The Buddhist PureLand paint¬ 
ings as in Ando’s room in Chicago Institute Art use 
the diagonal as an extracurricular currency com¬ 
posed as well within the raking light or splintered 
spectrum of some Mannerist means by which then 
the implicit scrolling, rolling, bending of time teach¬ 
ing space and space teaching time mark the spiral 
entering the digital art as well upon that foundation 
of the scrolling movement marked particularly to 
print form and the raster-vector moods. 



Smithson’s thread 

That the physics of entropy stood on its head to be a the¬ 
ory of knowledge-humanities entity (thus his trees plant¬ 
ed upside down etc)... is echoed in Scientific American 
article on quantum monism (these black hole and such 
articles appearing daily side by side with news echo the 
exigence of Heraclitean ethos- the patterns of poetic 
knowledge marked to the humanities as categorical 
thinking donated to science allow perhaps the best re¬ 
view of Heraclitus via placing him within the present dia¬ 
log originating in the Ionian natural philosophy - seeing 
the world... his word tawtawnokoiawn or how things 
may exist to my saying in their being is here in company 
with the idea of multiple layers of quantum, string , or 
multiverse as belonging not to their collective identifica¬ 
tion but the underlying whole. This is what is artisti, c 
first things artists learn: the whole thing.. ..the auto of 
word pertains the taught, the taut, the other, autonomy, 
and koinos, the coin of the realm, consult, sharing. Aris- 
totles motion as potential realized looks different now: it 
seems now to state perception as its own Achiles heel, 
like looking with patch on eye which sees what other 
does not and then vice versa, what one does not not know 
existing and that which has been altered as well and each 
to trade places, the whole then not that of considered 
singularity but of identity that can more than reconvene 
whole of parts then a singularity to that degree essentially 
the Greek apeiron... 



Bacchic etiology of the author’s hauteur 

Beyond ridicule the aedicule names aetus the eagle 
to the pediments sloping wings comport to tympa¬ 
num, the tympanum a trope meaning drum either 
musical or architectural on the lights of the taut¬ 
ness of the bow and the lye sore und and sight 
conjoined to the ether and the events of the author 
and other.. Strictly speaking the forms devolve like 
the canvas and stretcher which take ship and sail to 
constructive trope to see the world, originally sac¬ 
rificial victims of Greeks reconstituted hides and 
bones as effigy of wholeness the trophy as trope, 
and the eagle then as augur is in the symbol wings 
with space, I assume in a way representing the 
idea of our visual field, ie a self portrait without 
mirror would exclude face, which like the Achilles 
heel, our vision misses, ones sees an indication of 
this perhaps in surrealist works where head is 
simply a glowing mandala.. ..a seemingly inexpli¬ 
cable note. Thus the etiology of the author... 



Bacchic etiology of the author’s hauteur 

Beyond ridicule the aedicule names aetus the ea¬ 
gle to the pediments sloping wings comport to 
tympanum, the tympanum a trope meaning drum 
either musical or architectural on the lights of 
the tautness of the bow and the lye sore und and 
sight conjoined to the ether and the events of 
the author and other.. Strictly speaking the forms 
devolve like the canvas and stretcher which take 
ship and sail to constructive trope to see the 
world, originally sacrificial victims of Greeks re¬ 
constituted hides and bones as effigy of whole¬ 
ness the trophy as trope, and the eagle then as 
augur is in the symbol wings with space, I as¬ 
sume in a way representing the idea of our visual 
field, ie a self portrait without mirror would ex¬ 
clude face, which like the Achilles heel, our vi¬ 
sion misses, ones sees an indication of this per¬ 
haps in surrealist works where head is simply a 
glowing mandala....a seemingly inexplicable 
note. Thus the etiology of the author... 



Land Mind 

Note To Tacita Dean -Lucy Lippard -Edward Ran- 
ney on landworks dedifferention qua Kaiser who in 
Honolulu along with the foundation as well is the 
land made water swell which is a kind of Venice in 
Hawaii in which the dug impluvium lagoon has 
planted in the gentle current to sea from that body of 
manmade flux various islands with Modernist archi¬ 
tecture. The effect is as fascinating as the Midi and 
just as Smithson’s general corpus seems to map to a 
kind of Atlantis of the Lost mountains of the many 
languages of the holocaust suffering mountain Cau- 
cassians scattered by the Russians in his tropes refer¬ 
encing that population in New Jersey as an odd oxo- 
dus site the water body of Kaiser (inventorof Jeep) 
gives a strange view of Cythera exiled to Hawaii ech¬ 
oing their own government exiled in plain view, (one 
travels in his lagoon on kayaks... like gondolas.. .)..’a 
terra midi mid current mid world between dedifferen¬ 
tiation deterritorializaton and decoherence the shards 
of trope sharks of light. 




I.E. Existential Break Through (drawing as) 

ChairingThe Kosouth definition proposed to art raises to view 
within termnistic screens the existential breakthrough of topolo¬ 
gy of morphological arrows attendant to his moment and yet 
again a recursis to the resource between end of art Sausserian 
moods Joyce to Duchamp and Cythera to Watteau and Art and 
Language. 

For my part with an eye to drawing-as-verb from the Sanskrit built 
on PIE origins and become modified within Greek to tropes between 
knowledge kinds and the configuration to chance luck fate and for¬ 
tune as a visual Esperanto as I think it 

Note: within rhetoric chairing becomes a form of interlacing com- 
plexio and symplicio as an exegisis upon apakoinu construction or 
merged (marked- merg in PIE) syntax taken to 

Pragens construction i.e. adjuntive to transitive merge of mood by 
which an object may become the verb. Like Tiepolos ethching the 
drawing is a rhabdos to rhebus or implementation within temporary 
art framings to the contemporary context at once in view and yet 
again shrouded within hypothesis as hypsos or the fabled sublime- 
subliminal.. 



Passages in Pause Mehretu- Sugimoto et moi 

This drawing abstracts the Guggenheim column- 
airduct which bifurcates between the permanent gal¬ 
leries and exhibition pavilions “behind the scenes” 
and the idea is to link two curated exhibitions of the 
past- namely ‘Brancusi the white works which by 
implication can be thought of as relating his photog¬ 
raphy to the plaster casts he made of sold works as 
complementary ideas.. In relation to this as well 
then is posed the Asher exhibition of the George 
Washington bronze moved form outside Chicago In¬ 
stitute of Art to interiror, bronze being an “outside” 
material and marble “inside” according to a tradition 

In this way I brodly link Sugimoto’s sculptural gar¬ 
den which is a reversal of the garden as being an 
outside event and instead pierces the glass build¬ 
ing. .. wiie on the other hand July mehretu’s partici¬ 
pation in an invitational artists critique has that odd 
layer of composite intersubjectivity 



String theory of drawing on cognitive synchronicity 
Etymology within drawing as string theory of ama- 
ianapeimaung mantra : like Giottos crying angels or 
Dove’s foghorns or Munch’s scream or Redon” Shh 
are redolent cognates of seed Akk adian Uru Ana or 
light of heaven informing the Sanskrit amaranha or 
inference and apaakamay -non negotiable crossing 
both words being Sanskrit drawing terms as verbs, 
the inbuilt ragha or string theory by which the Greek 
built the idea of potetential, the seed Pei, or touch 
upon informing para on the one hand to separate as 
in apartment (yet come together as in apparent) pei 
figures for example in Apollo, blending pei with olo 
olog meaning to blend, thus Apollos bow and lyre as 
it were the string theory of sound and sight to the 
ougtness sought of their tautness..I see Uru Ana as 
informing the unaccounted origin of the word 
“orange”.. .color of the monk’s robes. 



Portrait between the mark and the sign of the 
medium: 

The rhabdos rebus is to interlace and map on the 
one hand print and drawing marks through their 
conjunction and mutual portraiture and the idea 
extended as well in a topological sense or morpho¬ 
logical arrow to the bracket of painting marks and 
drawing marks, an idea perhas familiarly set out in 
pen and wash, but open to considerable develop¬ 
ment. 

Rebus can mean combining a visual image with lan¬ 
guage or it can mean involved poetics, rhabdos of 
rhabdomancy relates a marker of borders which 
may be scepter, staff, stone divingin rod,, or in De¬ 
gas example the stick used by ballet master to beat 
rhythm, from Greek plays which did same . 



Remembrance of Stuff Past Tacit Ancilla 

Just as Proust's writing scrolls as his living book form be¬ 
come the cut and past of computer scroll mode the mor¬ 
phological arrows of a transformative intent bring me 
through the artists bbok not as about but the living form, 
the Watteau albums were Venetian notes of the overlay 
mood Angelio Masolino and Massaccion adapted within 
fresco, echoes in plaster echoes in paper eches in comput¬ 
er scroll branch the moments variance. The Sanskrit 
Anaranha as drawing verb (draw in net) informs the 
Greek Anwra or tableau, simplification, modification and 
thus cognate of “narrative” ... beyond an assemblage of 
mere narrative levels the transformative intent of the 
morphological arrow differs from the pseudo pseudos 
( Pseudo- temporarty manifest as a suggestion) borrowed 
by Trump from Putins analysis of casting the views into 
potential of the Deleuzian mode as though it means cha¬ 
os and indecision. 



Melancholia 2a 1 


The grey rainbow of the Durur references the exist¬ 
ing color of the work plate like verbal art which 
stresses self reference and this in relation to smith- 
ery, or the colors of the forge in that alchemic trans- 
forations of substances to as it were gold (xreusis- 
gold become crucible and also cross and Christ as 
the human trans substantiation) The Sanskrit draw¬ 
ing verb would be Tantrianha- drawing out threads 
( and the everpresent urn ana or light of heavan Ak¬ 
kadian cognate) ie “tantric”.. ..ragha of the tan¬ 
trum... 



The rope tricks of “Quoting Caravaggio” (ie 
Mieke Bal) 

Receive in my tropes a consideration of the pos¬ 
sibility the artist less interesting in his ages than 
ours is upon the example of self reference art text 
for example ie ‘this drawing you see now is the 
image you see here” in that his realism is of imag¬ 
ined states and presented as thrown into relief but 
the form is not that of Polidoro, rather he uses en¬ 
graving motion within the paint as a symbol of 
what is “real”- the painting- engraving together 
form a conceptual present. 



If the Heraclitean Notebooks of Braque are a note 
on flux yet another one I mark for myself is the 
simple incidence of the diagonal which the maga¬ 
zine of the time The Diagonal published as golden 
section notes but to my purpose the relation is that 
of the hatch as carrying a spin of visual rhetoric 
with to be sure a relation to the root rectangles but 
on a simpler level may review to the opposite 
Asian culture where the diagonal is inbuilt in for 
example the boat like Nisan form quoted by Gor¬ 
ky. In that it attracts a joint like structure and the 
challenge is think this out as material projection 
from the leverage redressed in pictorial autonomy 
of metonymy. 



Drawing out, along, near,forth, back, 
well, apart,with„off, nigh,up, in ,along, 
tight, away, together, through,account, 
lot,net, infer- 

encerandomly,breathcarriage,bearing, off- 
hand,means,breath, lips, trace, engrave, 
draughts, painting,lines, marks, self, wa¬ 
ter,furrows„towards self, with hand,from 
above 



As adjunctive and transitive 
as contingency and exigency 

as fragments of fragments “leggein kryptos” 

synecdoche 

leckhicitra (Sanskrit) drawn to consciousness- 
leckha- allotment citra consciousness: 

art and language as visual Esperanto 

beyond language as more than words 

Greek olo being that follows (color):sol -holo 
that which comes to be complete 

Hollows allow.... Eikei that which is ...leckhe. 
luck chance fate and fortune 



Per “let us try for once” -Kentridge 
In a trice: the allegories of underwriting and over¬ 
writing the projections which draw upon our expe¬ 
rience in the allegories we then make of and within 
fate luck chance and fortune as we limm these con¬ 
ditions beyond occlusion or conclusion to their oc- 
culist-their personal and shared witness. 

Of which as though to state all things art is what it 
is. 


Alethia -Tethys-Uru Ana- Abho-abro- skhar- re¬ 
spectively the emergent and the conditional, the 
source and bridges of quickening towards config¬ 
uration to consciousness. 


Skeins and skhars.. ..are more than dinosaurs. 



Braque and Heraclitus Rhetor 

Braque that lime and apple become fruit and Hera¬ 
clitus that before hearing meets hearing upon hear¬ 
ing (by extrapolation waters upon waters and 
“these” transposed “those /and again those 
(become) -“these”) mark to the idea of bracket the 
standing clause of enclosure by which the morpho¬ 
logical arrow is embedded. 



Acoustic and cause have a phronesis stem¬ 
ming from Greek origins with similar sound 
value akousa to hear and akausta cause... 
layered by Heraclitus in statement comparing 
hearing and hearing upon hearing to a 
knowledge term he improvises of steering or 
cloud like knowledge -genoskein to allous 
the latter like lucw or loosening of bonds of 
fate to logon or its following. - for Braque 
“the perpetual and its spring like murmur . 



Intuition of R.Vollmar's Bound Sphere Minus Lunes 

Art rhetorics of Dynamism since Soto di soto between deterritoriali- 
zation and dedifferentiation 

Notes.on social dynamism in art topesthesia politics deterritorialized to its rebus per 

JJsu Soto (kinetic sculpture can be seen through the lense.. own immersions de soto ad voglia 

Venezuala, dictators and sociaists, abstraction in art alternately symbolizing liberty and restriction 

Hope luck chance and fortune- Greek lucw, French lux, PIE and Sanskcrit leckw, draw lots, ballot 

Philosophy of fate luck chance and fortune where abstraction stands for dynamism or interdisciplinary structuralism in 
the mood of cubism extended beyond political crashing to earth is Jesus Soto inspiration toward launch the dynamic 
flow of constructing vision as simultaneously adjunctive and transitivie 

I review the impulst to the potential of Pei, and lucw, just as artist launched by lettering, moview, and Duchamps roto 
reilievfs the spring drawing of Eakins for me symbolizes as row lock the asw of grommets of fate releasing to the fates 
the muses as chords upon fate luck chance and fortune and in this philosophy the true constructive rhetoric and fabric 

Displacing kinetic art from the machine construct to the visual construction within such mechanics embracing the mu¬ 
tations of dimensions all to art 

Nevertheless return us to the rhetor thereby as evocative of constitutionality of form and this from the 18 -19 centu¬ 
ry Kantian relay of conditions of experience as those of the rhetoric, the moods and modes of creating experience 
within fate luck chance and fortune thereby graven to our very Constitution and while Soto discourages politics in this 
topesthesia I say it yet already is... 


Smthson on Fuller as realizing true mapping can only be done by artists, the imaginative need ie the light year is struc¬ 
ture enabled by Heraclitus "great year" -general idea of the art diagonal. To root rectangles physics there by to condi¬ 
tions squared ie gravity... 

Not Volmar Bound sphere minus lunes 

Trope- bonds 

Lunar mass is expelled from Pacific Basin— its form cast as moon... between luck chance fate and fortune as we draw 
upon them ballot or no.... 




Fairest order glass block strawman apostrophe 
visual verbal political rhetorics Janus Press] 

This glass block hay stack redolent of “fairest or¬ 
der in cosmos heap of random sweep- 
ings”Heracltius directs the rhetorical straw man 
or indicentally targeted representative as in our 
time taken via the “wall” of political storm to its 
rhetorical origins in the “apostrophe” or aside to 
object or audience as when actor speaks directly 
to camera... I leave you to make the connec¬ 
tions .... 



Angle spin and frame of visual rhetoric push and pull to deconstructions as rhetori¬ 
cal term via invitational rhetoric let’s deconstruct what is called Political rhetoric ac- 
cordingly:Kennedy to Cage: 


Western hatch as angle (“skhar” rhythm of push and pull -relief and gravure 
“graven”) differs from Eastern approach, is the metaphysical paintings suspended 
rhabdos or spatial rod of rhabdomancy ie transformative diagonal of rectangle as in 
square roots, or general transmosis of alchemic transubstantiation within idea of 
trope and configuration rhabdos- rhapsody- rap... 

Never more quoth? Double negative of speech self reference displacement essence 
of rap rock lyrics “I nevever told you I never cant get no... horismus - negative 
definition finessed by Dure per Adam Eve and Morandi follow up: the form using 
gravure flecks runs negative lines, inferred, the latter restores the hard definition the 
Renaissance preferred- 

In politics the lie is meant to borrow the essence of say the Story of the Stone- “truth 
becomes fiction, fiction truth” in the cynical strangulation mode of Putin by which 
poetics are not in the Heraclitean “for these transposed and those again these” but 
rather to propose rhetoric as mere rhetoric and ignore the actual meaning of poet¬ 
ics. The Kennedy think not of what ... but rather gives the inverse and positive 
mode denied by the Putin Trump initiative, and John Cage rephrased the Kennedy in 
its own imperative when he said “if you cant find answer change the question to 
revolutionize your life”... 


Sclera of the skhar: 

Mola introducing Brancusi via etymology of 
skhar or Stella also sling meaning rhythm of trans¬ 
pose in making form, becomes my “Alethiea”. 
Michelangelo glommed on to a Giotto where the 
drapery used in a firemans carry intrigued multi¬ 
ple drawings on theme of a trampoline like motif 
and this flooded the Baroque obviously as a sense 
of autonomy and metonymy within the miasma 
of being and its chimera. Sculpture and culture as 
the coils of gravure within language as action are 
the verb of drawing in all the structuralist push 
and pull available ends of history and Ad end 
game to boot. 



Spatial extension 

Of arch through rectangle as oblong through 
oblong of PIE aur or raise, wer, to lift become 
in Greek Aura give to the sense of rhea or flux 
the imprimatur of rhabdos to rhabdomancy 
(the staff or territorial marker-diviner in the re¬ 
hab of deterritorialization.. .in search of itself... 



Ballet o f ballot post belly up shows in the black and 
white beans of early democracies towards the eventually 
polarizing semiotic somatic of the body politic and moods 
to come of illiberlization threading such bias as gerryman¬ 
dering in the world we now recognize-to be sure.. 

The drawing here is meant towards the etyomology of 
drawing in the idea of drawing lots or seeking allotment, to 
draw meaning towards luck chance fate and fortune as the 
different moods o f potential, potential of Greek Pei or 
touch upon (Apollo- -music, healing) and the Sanskrit 
Leckhe or drawing on the sense of flux (of hundreds of 
Sanskrit words for drawing essentially become our 
“verbs”) 

In parts of the drawing some marks are note ranged behind 
each other but skewed so that you involuntarily see nega¬ 
tive lines as it were, a kind of anti matter. This unexpected 
resonance of the aquifer of being, the collective sense of 
beng emergent is where new political potentials and abili¬ 
ties such as Alexandria Ocasio enlivens affords the rheto¬ 
ric of question and answer of changing sometimes the ap¬ 
proach. .. fronted by the similarly youthfull JFK in the ref¬ 
erence to destiny one may make. 



Proscription Rendering the Enduring of Dendura to Goldin Intervention 


I would propose anciliary intervention per Nan Goldin regarding the Sadder 
(temple of Dendura wing) by considering the actual space in an Institutional Cri¬ 
tique with more extended formalist narrative: The building designed by Tony 
Roche is a glass time capsule containing a temple extricated from to-be flooding 
in Egypt Answar dam saved and donated by Anwar Sadat: it is actually Greek, 
built by Alexander at time of Cleopatra and his overthrow by Augustan general 
Agrippa was followed by that generals rebuilding of Rome in the marble monu¬ 
ment style, Joyce, courting the end of history in his Mooks and the Gripes of 
Finnegans Wake relate Agrippa to Miquet who was Antoinettes Follies architect. 

In terms of medications protest then the idea of time capsule becomes intriguing 
- the temple, enclosed in a gel or glass structure as a time capsule is constructed 
in a style of rusticated stone ie stone cut and smoothed and then recut to look 
rough again, ie a folly, or a folly within a folly and so I propose towards that 
theme as follows (and given glass itself is as it were a “folly” of sandstone): 

Figurines in area carry the “scribe” and per inscription then the idea of proscrib¬ 
ing inscription maintain the opioid returned to the internal restraint ie our bod¬ 
ies manufacture a version of morphine which protects when sleeping from ex¬ 
cessive thrashing around, why we are drowsy when awakening-1 address as 
here marked and remarked to the Met web site.... The proscription I give is from 
Heraclitus: a man sleeping lights a torch for himself sleeping he touches the 
dead , waking touches the sleeper. In other words one must awake from the relief 
and only touch the dead, not indeed die. 



Drawing on Innovation 

Per your notes on Leonardo I would add that the spirit of inquiry 
as phrased through his drawing as the transdisciplinary ethos 
mark that very sense of drawing as its own verb: drawing upon 
resource as the essence of resourcefulness. Correspondingly one 
recalls the Sanskrit origins of our verbs as placed to the idea of 
drawing in general for which they had some 300 words... Leonar¬ 
do is recalled perhaps in Cages enjoinment to consider changing 
the question if you cant find the answer, in turn paraphrasing 
Kennedy of “think not... but ask instead...” this playfulness af¬ 
fords for example in the crucial Heraclitean poetics relating via 
Aristotle the interest in categorical thinking the use of trope, Her¬ 
aclitus of the “great year” ie a year of years as it were made possi¬ 
ble the “light year” to come, the sense of wave and particle in 
physics devolve from drawing as relating on its own terms the po¬ 
etics of speech Kant gives over in paraphrasing In res and 
cirucum res to “the conditions of experience are simultaneously 
the conditions of the objects of experience”... 

What this means in the cyber drawing realm is intriguing, where 
drawing, like the sustained displacement and further continuity of 
the quantum and all branching N nodes allows the very idea of 
the thought experiment to move towards these new valences. 



From Goldin on Sackler to other art crimes namely the Meta 
Manga Sistine Restoration now a Dantesque Hell of crimes 
against art and opening shot of illiberal Holocauste of Human¬ 
ism. 

I am going through a file of my drawings I labelled 
Presentation drawings and am redoing them in a sem- 
ie lunette format dialectical with Michelangelo. 

There is a big difference however between an artist 
chanelling another, and a resotorer waving their 
hands like a butter knife to remove the imprimatur of 
therartists hand and reduce the work to less than the 
work of assistants who were trained but rather restor¬ 
ers as physicians on a holiday.... 



